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IN LOVIN’ MEMORY 
Thanks for the brilliant piece on The Lovin’ 
Spoonful.I wonder ifanyone else remembers Isle 
OfWight 1970 with Sebastian in his tie-dye Levi's 
holding the stage foran extended set (traffic 
congestion on the mainland caused huge delays 
and several bands couldn't get across), singing as 
many Spoonful songs as he could as well as 
many ofhis own from his first solo LP. Zal was 
there too, with Kris Kristofferson, and joined him 
foranimpromptuset. Blistering sun, wonderful 
music, a reunion on stage and Sebastian as 
funny as ever: “Woodstock man, all those freaks 
driving to the revolution in their daddy's car.” 
David Harmer, Sprotbrough, Doncaster 





ROGER THAT! 


The cover photo of Roger Daltrey on this month’s 
Uncutis absolutely gorgeous. Somebody has 
done a great job in selecting it. [couldn't not buy 
it. Just thoughtyou might like to know. 

Anita Whelan, via email 





THEIR LIVES IN MUSIC 


Tamwriting to thank you for the genius that is 
your ‘My Life In Music’ feature. It's fantastic. 
"respective of the artist ~*:etherI know them or 
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HEARD ABOUT THE BYRD? 


THANKS FORTHE delightful Leon Russell piece in last month's issue 
[August issue]. l'd like to correcta statement that Russell makes, however, 
that Roger McGuinn was theonly Byrd who played on theband's debut 
album, Mr Tambourine Man. This is one ofthe most persistent urban 
mythsinrockand hasarisen from confusion between the “Mr 
Tambourine Man” single and album. McGuinn was indeed the only Byrd 
who played on the “Mr Tambourine Man"/"IKnewI'd WantYou"single- | 
the other players included ‘Wrecking Crew’ personnel Russellon 
keyboards, Hal Blaine on drums, Larry Knechtel on bass, and Bill Pittman 
and Jerry Cole on rhythm guitar. After that, The Byrds insisted on playing 
their own instruments for the rest of the album and were reluctantly 
allowed to do so by Columbia records and producer Terry Melcher, 

The differencein the sound between the two single tracks and the rest 
ofthealbumis glaringly noticeable. After the smooth polish of the title 
track opens the album, the second track, “I'll Feel A Whole Lot Better" 
sounds almost like punk rockin comparison. The original Byrds were 
extremely distinctive instrumentalists, especially drummer Michael 
Clarke and bassist Chris Hillman, and it's hard to imagine studio 
musicians duplicating theiridiosyncratic styles or even wanting to. It's 
also hard to imagine players like Knechtel playing the extremely obvious 
bad bass note in “Spanish Harlem Incident” or Hal Blaine struggling with 
the Bo Diddley beatin "Don't Doubt Yourself Babe.” Also, there are no 
keyboards audible on the record except for the two single tracks, which 
makes it unlikely that Russell played on the entire album as he states. 

As for Russell's own memory, given the remarkable number of records 
hehas contributed to, it's entirely understandable that he doesn't 
remember which songs he played on, and why he misremembers playing | 
onthe entire album. The widespread nature of the “only McGuinn, 
played on the Mr Tambourine Man album" myth may well have 
influenced his memory, as well. 

Matthew Ward, Osaka, Japan 
limagine a lot of hard living and hanging out with Joe Cocker may 
well have put a bit of a dent in Leon's memory, too. — Allan 














| down memory 
lane 








not, lalways read their description of every 
album andamalmostalwaysturned on to 


OSUPERWOMAN 


something wonderful to add to my collection. 

From your June issue (with Villagers) I bought 

both the Philip Glass album (Solo Piano) and the 

Nina Simone album (And Piano). Both fantastic 

works I may have never discovered otherwise. 
Jane Parsons, via email 





ROCK’N’ROLL DADDY 


Injust over two-and-a-half minutes, Otis 
Blackwell's “Daddy Rolling Stone” (on August's 
free Maximum R'n'BCD) distils the very essence 
ofrock'n'rollin all its magnificent, sensual, 
sleazy glory and makes pretty much everything 
that's followed sound uninspired. Certainly 
nothingI'veheardin the past five years has come 
close to the glorious spirit 
invoked by this monumental 
recording. Havingturneda 
newaudience on to Mr 
Blackwell's masterwork 
yourworkhereis done. You 
canleaveknowingyouleft 
theworlda better placethan 
you foundit. 

Barry Barnett, via email 
Right. I'll be off, then. 
-Allan 


Take a bow, 
Laurie 
Anderson 





Thad to grab yourlast issue straight off the 
shelves when I saw Laurie Anderson's name on 
the cover! And yet another fascinating ‘Making 
Of’ piece ina fine recent run. However, it's worth 
mentioning that John Peel was by no means the 
only person championing Laurie on Radio 1. My 
firstexposure to her original sound came via 
John Walters’ late afternoon arts magazine 
programme, which regularly played her work. 
And Iwell remember the bemused reaction 
among certain classmates when the bewitching 
"OSuperman" climbed as high as it did in the 
charts... but then the charts really were varied 
and open to the unexpected at that time. 

Rob Kirby, Hitchin, Herts 


— 
ABOUTAROY 
Yourrecentarticle on Roy 
Harperwasa bit heart- 
wrenching for me to read. 
Hehappened to be playing 
aseedy basement club in 
Toronto backin 1980 or'81 
that] happened to catch. 

This place was not just the 

bottom ofthe club barrelit 

was morelike playing in 





REX FEATURES 


the wet slop around the bottom of the barrel, just 
awful. Still my friend Rob and I trooped over to 
see himand were not disappointed. Beinga 
Harper fanin Toronto at this time wasarare 
thing, and Roy was only able to pulla small 
crowd, but the show was intense and personal. 
Havingread yourarticleand learned of Roy's 
turmoilatthetime, itsickens me to say that the 
other show he did later that year was ata pub, 
where no-one had the slightest idea of who he 
was, or paid any attention. Soit heartens me to 
see him finally recognised asa true original. 
Stuart Watson, Toronto 
They were pretty bad days for Roy, 
thankfully long behind him. — Allan 





THE REEL DYLAN 


Congrats ona fine tribute to Dylan on his 70th 
birthday. The featured interview from Robert 
Shelton’'s authoritative biography brought back 
some salient memories for me... my copy was 
found while cleaning outa locker aboard HMAS 
Adelaide backin the '90s. My eternal thanks go 
to the locker’s previous custodian, one “Flash” 
Gordon, forneglecting to take that book with 
him when he posted off! The dog-eared state it's 
in today is testamentto many re-readings. I 
know there are people out there who would tell 
you the last thing the world needs is ANOTHER 
Dylan feature but! am firmly ofthe opinion that 
the manisat the peak of another creative wave 
asrecent releases and live shows attest. 

One aspect of this period of creativity has 
been criminally overlooked and this is the film 
he made in 2003, Masked And Anonymous. 1 
never saw any publicity, I never saw апу reviews. 
My father co-hosts the most popular movie 
review showin this country and he had never 
heard of the film. Why?! think the movie plays 
like a 102-minute clip for “Desolation Ro he 
castis superb, the dialogue thought-provoking 
and the soundtrack is Bobtastic. Aside from all 
that, it's directed by Larry Charles (Curb Your 
Enthusiasm, Borat) so why is this work over- 
looked? Maybe you could do astory on Dylan 
and his films... Pat Garrett & Billy The Kid, 
Renaldo & Clara, Eat The Document, and didn't 
he do onein London inthe '80s? Ifyouarea 
Dylan fanand you haven'tseen Masked And 
Anonymous, good luck finding the DVD, but if 
you do, you'll find something to fascinate over. 

Giles Stratton, Wollongong, NSW 
The much-derided, comically awful Hearts 
Of Fire is the film whose name you can't 
remember, Giles. | couldn't agree more 
about Masked And Anonymous. — Allan 








WHOLE LOTTA JOY 
Iwasatthe Ottawa Jazz Festival last night to see 
Robert Plant and the Band Of Joy, and I have to 
say, it'san apt name. I've NEVERlefta concert 
feelingso emotionally high. The many peaks 
included grooving “Black Dog" that could 
claim sonic kinship to “Voodoo Chile”, “Satan 
Your Kingdom Must Come Down", where the 
building erupted into lightning witha fantastic 
light show fit fora Golden God, anda gripping 
encore of “Gallows Pole”, in the drivingrain, 
where! felt a more visceral connection to music 
than] thought possible. Plant was in top form 
and enjoying the hell out ofhimself. See this 
amazing band- it'll stay with you until the day 
rou die. Gavin Schwier. > email 





THE EDITOR... 


ASWEREPORTINTHIS month'sfeatureon Yes, yet another 
incarnation ofthe bandis soon backinaction, this time without 
JonAnderson (pictured below), whose famously fey vocals have 
beensucha distinctive feature oftheir sound over the many years 
sinceI sawthem playing small clubsin thelate’60s. They were 
stillareally exciting rock band atthe time, the complex windy 
epics that subsequently made them so successful still to come. 

Asithappens, linterviewed Anderson forwhatused to be 
Melody Maker after he left Yes for the first time, in 1980. He had asolo album called 
Song Of Seven coming out, the follow-up to something called Olias OfSunhillow, a 
concept album about an alien exodus from a doomed planet. The new album was 
less ofaspace opera, to myimmense relief. It even featured anumber called “Heart 
OfThe Matter” that passably resembled an old Motown tune, although the title 
track with its trilling choir ofkiddies seemed typically risible. 

Anyway, I flew down to the Riviera to meet him at the villain which he was 
spending thesummer on the Cote d'Azur. [remember sitting with Anderson in a 
room thesize ofa football pitch overlooking the harbour at 
Saint-Jean-Cap Ferrat under the baleful watch of his new 
manager, a thin-faced Greekcove named Yannis whose 
pipesmoke made me cough. Anderson turned out to be 
thoroughly entertaining company, and possibly a bit mad. 

Wetalked about the rift with his erstwhile band that 
climaxed with his departure at the beginning of the year 
whenit became evident he and the rest of Yes were no longer 
onthe sameastral wavelength. He should have seen it 
comingon theirlast American tour, he said, when the band 
collectively baulked ata couple ofnewsongs he'd written. 
Onewasaboutadentist. Anotherhad beenareworking of 
Randy Newman's"RiderIn The Rain”, written from the 
viewpointofthe horse. 

This sounded great to me, butwhenI saidas much I gota 
very hard stare from Yannis. How did Anderson spend his time on those 
interminable American tours? Did he and the band, you know, hang out, party 
together, dedicated to nonsense and riotous behaviour? 

“Notreally,” he said, “After the gigs, Га just want to get backto the hotelroomand 
getreally stuckinto some Tolkien, puton something by Sibelius in the background 
and get really stuckinto it. Are you by anychancea Hobbit man?" 

Heshortly became nostalgic for the idealism of the '60s, the subject ofanewsong 
whose opening verse he felt pressed to read me. 

“The children of the flower time have spread their wings and begun to fly/Those 
summer days are near, we breatheagain...” he recited, voice catching. 

Iwas tempted to laugh outloud atthis, but caughta lookin the Greek’s eye that 
suggested reckless mirth would notbe appreciated, under which circumstances 
itwasareliefwhen Anderson's wife turned up and suggested we go for dinner, 
whichwedid. 


THE UNCUT COLLECTION 


Uncut has teamed up with Sonic Editions, who specialise in high-quality limited 
edition music photography, to curate a series of classic archive images of rock icons, 
including Bob Dylan, The Beatles, the Stones, Hendrix and The Who. These beautiful, 

framed prints are available from £59. Visit www.soniceditions.com/uncut for details 
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Still different class: 
Jarvis Cocker, Hyde 
Park July 3, 2011 








NT; JON FURNISS/ WIREIMAGE 


"Let's all meet up 
inthe year 201]... 


Pulp’s euphoricand provocative reunion. 
“Is this a collective midlife crisis?” they ask... 


BY MICHAEL BONNER 


єє үз, gesturingvagu 
theheads ofhis audience 
towards the wider expanse 


oftwilitgreenery beyond. 

"Parksareweirdthings. On one hand, you'reat 
onewith nature.On theother, you keep getting 
knocked over by joggers...” 

cocker is speaking to 45,000 people in 
London's Hyde Park where, tonight (July3), 
Pulp arein the middle ofa thrilling set. Itis not 
thefi htofthe band’s reunion tour, butit 
was the first UK date to beannounced, last 
November, afteranine-year hiatus. Weare, 
congratulates Cocker, the “early adopters”. 
When Pulp firstannounced this show, and 
one atthe Primavera Festival in Spain, itwas 
temptingto wonderwhat shapeafuller 
reunion would take. Would they, like Blurin 
2009, revisit key venues from their past? Would 
theyreturntoRotherk~~ Arts Centre, where 
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they'd played theirfirst gigin1980, oradd tothe 
14 showsthey played through the’80sand’90s 
atSheffield's Leadmill? 
Well, no, asitturned out. Pulpsetoffona 
grand tourof European summer festivals, plus 
four datesin Australia, the strategy apparently 
beingto connectwithas many big audiences, 
andinas many countri ible. 
alappearances- Primavera, 
—haveallbeen great successes, 
Pulphaveaddeda couple ofsecret gigs into 
theiritinerary for that extra frisson of 
'ement. The band played Le Bikini, a tiny 
venue on the outskirts of Toulouse, two days 
ahead of the Primavera show. On June 24, they 
treated staff, students and alumni to a brief, 
intimate set at Central St Martin's College in 
London. But thi elfwasasecret warm-up 
gigahead ofthe band's surprise Glastonbury 
slot the following night—an event that proved 
so popular with festivalgoers even Kate Moss 
found herselfturned away from the Park Stage. 
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Back in the fold: 
Russell Senior at 
Glastonbury on 

June 25. Right: Steve 
Mackey at Hyde Park 





heexplains, “playing here in London feels like 
ahomecoming concert.” It's nota sop to the 
crowd, either: Sheffield may have inspired 





black-framed 











glasses,the manyofCocker'smost memorablelyrics, but 
shirtandtie  thebestsongsfrom the Different Class period 
areall tookplacein London, from St Martin's College 
теаѕѕшгіп іу — to Camden, Sohoand Mile End itself. 






"Disco2000", meanwhile, 
moment. Before it, Cocker muses about how 
distantand thrilling the year 2000 feltin the 
19705; howasalad he imagined “your genitals 
would have migrated to your side, or 
something”. The songis acommunal moment 
ofcelebration and self-recognition: here we 
are, fully grown, perhapsstillalittle 
misshapen, meeting up inthe year 2011. 
Earlierin the evening, the singer had urged the 
crowd to join the student fees protest; later, he 
is typically bitingin his opinion of One Hyde 


The Different Class-era 
lineup: Steve Mackey, 
Nick Banks, Candida 
Doyle, Jarvis, Mark 
Webber, Russell Senior 


present; only 
abeardanda 
slight greying 
atthetemples 
ase suggest the 
time passed. 
“Hello, we are Pulp, as you can tell, ifyoucan 
read,” he says, pointing atthe neon letters 
behindhim. Thesetlistis logically focused on 
their most successful phase, the mid-' 
highs of His N' Hersand Different Cla 
fittingly Russell Senior—guitarist, violin player 


apivotal 








The heartwarming 
response to Pulp's 
reunion feels like 
vindication fora band who'd pretty much 
fallenofftheradarby the end oftheircareer. 
"Nobody was that arsed,” explained Cocker a 
few years ago, reflectingon the band's 
downward trajectory. Pulp'slaststudio album, 
the Scott Walker-produced We Love Life, spent 
three weeks on thechartin 2001, and a 
























andC 





compilation, Hits, peaked at No 
71foroneweekin late 2002 















cker'slieutenantin Pulp’ 


rliest days 


Park, thenewbillionaires' apartment block 
behindthestage. But thesi 
reminders of Pulp's polit 






before disappearingentirely. “л: » . conscienceare met with 
Tnseriesotmessages that isco proves pivotal, Ж-ка се М 
scrolled across Pulp's website complete indifference from the 





when the dates were first 
announced, the band wryly 
mused on theirreasons for 
reforming: “Is thisa collective 
midlifecrisis?” “Isthisan 
opportunity to reappraise the 
past through the prism ofthe 
present day’ this too good to 
betrue?” Some of these 
























acommunal moment of celebration 


and self-recognition 


-isback forthe firsttimesince 
January, 1997. Inawhitesuit, shirt 























audience. Perhaps itis Pulp's 
destiny to be remembered not 
fortheir withering 
commentaries on class and 
status, but simplyas the band 
with the song about meeting up 
atthe turn ofthe millennium. 
































questionsareaskedagaintoday, DoYouRememberThefirstTime? and tie, Seniorlookssplendid: followed by the brilliant triptych of 
this time emblazoned on two Pink Glove dapper presence next to Cocker's “Babies” and “Underwear” that finds Cocker 
huge screens that flank thestage = Oxfam Gandalf. OfftoCocker’s ^ inhabitingtheclammyrole ofvoyeur, lurking 
in Hyde Park, They are joined, MileEnd right, bassist Steve Mackey libidinouslyin wardrobes, behind twitching 
, byamessage Mis-Shapes throwsmoretraditionalrockstar  curtainsor“smokingyourcigarettes, drinking 
inquiring, “Do you wanttoseea Something Changed shapes. Behindthemareguitarist your brandy, messing up the bed that you chose 
dolphin? Well, do you?”, beforea _ MarkWebberanddrummerNick together”. Fittingly, as the material darkens 
roboticvoice reads from theliner Disco2000 Banks, andatthe backofthe night falls. Thesun is well away by the time 
notes to 1995's Different Class: Sorted For Fs & Wizz stage, theunflappableCandida _theyplayalong, grindingversion of “ThisIs 
“Please understand. We don't FEELINGCALLEDLOVE — Doylestandsstationedbehinda Hardcore”. The mood lightens foran upbeat 
wantno trouble. We just want the Ispy bankofkeyboards. "Sunrise" and “Barltalia”, Then total mayhem 
right to be different. That's all." After “Pink Glove”, one of descends for “Common People”, confetti 
Thebandfirstappearin Babies Cocker's marvellous tales of anonsfireintothesky. 
silhouette, lined up againstgiant Underwear grubbysexual intrigue, he s this, then, howitall finishes for Pulp, with 
2 blue and pink neon letters Tikima introduces “Mile End", named cheersand confetti-or atleast howit finishes 
8 | spellingout‘PULP’.Asthey - afteraneighbourhood in east after Reading, Leeds, Brixtonand theirfinal 
@ | whipintoajubilant“Do You Sunrise Londonandoriginallyrecorded showonSeptember4attheElectricPicnicin 
$ | RememberTheFirst Time?" Barltalia forthe Trainspottingsoundtr: Ireland? Anew, happier ending seems the lea 
E Cockerappears from round the Common People “Although this group is they deserve. 


backofthestage. Ther -incial 
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predominantly from Sheffield," 


“Doyouhaveadrink?” Jarvisasks.O 


AVAILABLE AT 

Action - Preston, 

Ape - Brighton & Tunbridge Wells 
Avalanche - Edinburgh 
Badlands - Cheltenham 
Banquet - Kingston 

Crash - Leeds 

Dada - Chiswick 

Drift - Totnes 

Ehead - Belfast, Bristol, 
Bromley, Leamington Spa & 
Weston Super-Mare 

Love Music - Glasgow 
www.normanrecords.com 
One Up - Aberdeen 
Piccadilly - Manchester 
Probe - Liverpool 
www.recordstore.co.uk 
Reflex - Newcastle 
Resident - Brighton 

Rise - Bristol, Cheltenham 
8 Worcester 

Rough Trade - London 
Rounder - Brighton 

Sister Ray - London 
Spillers - Cardiff 

or go online and check 
www.thecoalition.co.uk 





www.bellaunion.com 
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FLEET FOXES 

HELPLESSNESS BLUES 
“UNIVERSAL AND TIMELESS.” 
ALBUM OF THE MONTH - UNCUT 
OUT NOW 

CD - GATEFOLD LP - DL 






The Enant Charm, 


VETIVER 
THE ERRANT CHARM 

‘THE PERFECT SOUNDTRACK TO 
A BLEACHED OUT SUMMER.’ 

Q MAGAZINE 

OUT NOW 
CD + LP- DL 





LANTERNS ON THE LAKE 
GRACIOUS TIDE, TAKE ME HOME 
OUT 19.9.11 

CD-LP-DL. . 





JONATHAN WILSON 
GENTLE SPIRIT 
‘THE NEW KING OF LAUREL CANYON" 
UNCUT 
OUT 8.8.11 
CD + GATEFOLD LP - DL 





CASHIER NO.9 

TO THE DEATH OF FUN 

“THEIR JANGLEY-SHIMMERY- RETRO 
POP IS TREMENDOUS FUN” 

SUNDAY TIMES 

OUT NOW 

CD - LIMITED EDITION RED LP - DL 





THE WALKMEN 
LISBON - 2CD EDITION * 
‘EMOTIONALLY FLOORING’ Q MAGAZINE 


OUT 5.9.11 
*FEATU BONUS TRACKS, 
INCLUDING 2UNRELEASED SONGS. 








ERVIEW: SHARON O'CONNELL 


DIFFERENT CLASS 1995 


| bought this when | was 10. 
My mum got me "Disco 
2000" for Christmas апа! 
followed it up with the 
album. Iwas too young to 
get the humour, soit was 
purely the directness of 
the songs. What | was 
hearing was grown-up 
stories, and that's 
fascinating for akid. Ihada 
debate with my friends 
about some of the lyrics, 
like “woodchip on the wall". 
What was that implying? 


b: 


MY BEAUTIFUL DARK TWISTED 
FANTASY 2010 


Thisis fiercely intelligent; 
it'sin Kanye's delivery and 
the dynamics. He has 
moments of self-revelation 
and self-hatred, as wellas 
bravado. Youcannever 
quite pin him down. There's 
alotof conviction, too; ifa 
song is nine minutes, it's 
because he needs nine 
minutes to get stuff off his 
chest. It's denseinits 
makeup, butall the little 
*lements are really sim-'- 


GREATEST HITS 2002 


grew upin Kendal, where 
there was only onerecord 
shop - and eventhat 
doesn'texistany more. So 
you couldn't buy "obscure" 
albums;agreatesthits was 
allyou could get. Itwasthe 
spaceinthe music for me, 
andhowglacialitwas. It 
seemed very much of its 
environment; Bjórk's 
dependence onlocation 
wasarealeye-opener, as 
therewasnocontemporary 
music from Kendal. 


MUSIK VON HARMONIA 1974 


This is a time-and-a-place 
record - when | first moved 
to London, a year ago. The 
soundis so mechanical and 
formulaic, but it's made by 
hand. There's something 
about the human against 
theroboticthat makesthe 
sound seem more human — 
acontrast between the 
clumsiness of the human 
hand and the precision of 
the machine. For me, it 
was a good metaphor for 
living ina big city. 


12 | UNCUT | SEPTEMBER 2011 


HATFULOF HOLLOW зов 


This is about bravery, 
really. It's flamboyance 
flourishing outside grey 
mundanity and there's 
something very liberating 


about that. There's drama, 


and virtuosity; Johnny 
Marr'simpossible guitar 


lines, when you'relearning 
..God, they'resointricate. 


Morrissey's humour was 
also key; it made me feel 
like it belonged to me, 
because good friends of 
mine didn'tgetit. 





THE SENSUAL WORLD 1989 


This came off the back of 
Hounds Of Love, soit was 
fascinating to hear how 
she'd follow that up. The 


eroticismis key —it's really 


lush, almost sickly. Very 


adventurous, too. Shegets 
it badly wrong at points, like 


“Deeper Understanding”, 
which she redid. The 
strange thingis, onthe 
original, |hated the verse 
and loved the chorus, but 
ontheremake, I love the 
verse and hate the chorus. 


THEBESTOF... 1975 


You do have to cherry-pick 
with him, so a best-of isa 
good entry point. The key 
with Cohenis that the 
compulsion to make the 
music is more important 
than the quality. He's so 
compelled to sing certain 
words, the music can be 
secondary. “So Long, 
Marianne” is my favourite 
andit's imperfect, too. It's 
abitshambolic, butthat 
imperfection makes it so 
much more endearing. 


THIRD 2008 


Idon'tthink their other 
LPs have aged well, but it's 
the production on this one 
-it'salmost crude, but it 
hangs together in a kind of 
unspoken way, without 
ever quite revealing what 
itis. It's as if it's hovering 
above electronica, folk, 
Krautrock and dubstep. 
Every time go back toit, | 
hear new parts. It's quitea 
dark record, butit doesn't 
leave you feeling dark, it 
invigorates you. 


wits 
gang on 


WHAT'S GOING ON 197 


His singing is remarkable. 
It's about the performance 
and what you can carry 
and, inhiscase, it's all 
these heavily endowed, 
political lyrics - which are 
actually a bit over-serious 
and preachy. But he's 
singing to you, not at you. 
Ireadalot around the 
backstory to this record 
and how DIY Motown was 
inits principles. It was 
quite happy to bare 
itsmechanics. 





HIGH VIOLET 2010 


It's almost conventional, 
white-collar music, butit 
hasa way of really twisting 
theknife. Thelyrics havea 
self-awareness that allows 
you to believe in the songs. 
You have to believe that 
they meanit – and you do. 
That's the great acid test. 
It's joyous and accepting, 
witha “what harm canitdo 
me?" sentiment. | bought 
Alligator today, so l'm 
tracking back, following 
the breadcrumbs. 







|! 


| 


ш 





BEN MARSHALL MEETS... 
Kristin Hersh 


Twenty-five years into her career, the Throwing Muse finally 


reveals her true nature: “Рт a goofball!” 


You recently published your 
autobiography. How was it, 
writing that? 

I'mnot sure you could call it an 
autobiography. It's an account of 
one year of my life. | loved writing 
it. was getting up at 2 or 3am and 
writing until the kids got up. | find 
that at that time ofthe morning 
it's very quiet, по matter what 
part ofthe world youlivein, and! 
could time-trip easily. | could fall 
into old conversations and 
remember the sound of people's 
voices, even people long dead, 
with amazing clarity. 


lassume you kepta diary? 
Yes, did. 


Oscar Wilde said that only 
virgins and generals should 
keep diaries. 

На, ha, ha. Well I'ma musician and 
Ikeptone. Whenlwasateenager 
andl wasn't really living anywhere 
lusedtocrashat the apartment of 
these painters, and they tried to 
convince meto be a painter ‘cos 
they decided wasn't stupid 
enough to be a musician. But 
being a painter involves being so 
quiet. Itoldtheml couldn't stand 
theideaofbeingthatquiet.So 
they said, “Allright, inthe interim, 
write something." Whichis why | 
kept a diary. | did it for them, for 
thegrown-ups - thegrown-ups 
beingabout 22 and me being 18. 


Reading it back, did it strike you 
as naive, insightful, silly, what? 
Alittle bit of everything, | guess. 
The main thing was, | had to stay 
true tothe voice inthe diary. So 
the voice had to be young, which 
was embarrassing at times, апа! 
had toletit be psychotic and let it 
be drugged, which was by far the 
hardest ofall the voices to master. 


The drugs voice? 

Yes, because it was robotic and 
boring, because it didn't seem to 
know the difference between 
what was worthwhile and what 
wasworthless. 


You're talking about the anti- 
psychotics prescribed to you 
for bipolar disorders, right? 
Right! I'm nottalking cocaine. I'm 
‘alking about medicatic- 5utit 





“People had this insanely 
exaggeratedimageofmeas 
afemale tortured artist” 


altered my personality as much, 
ironically, as the psychosis. Itwas 
nota beautiful period in my life nor 
was it beautiful to write about. 
Itwas BLACK! My humanity was 
almostentirely absent when! 

was drugged. The songs kept 
coming, but my personality was 
sortof obliterated. 


Throwing Muses have an 
Anthology out celebrating 25 
years in the business. Did you 
feel you were ina ‘business’? 
Үе апа no. We've been lucky. The 
world we inhabited was slightly 
gentler andartierthanthe regular 
music business. Especially inthe 
UKwith4AD, we were spoiled. Ivo 
[Watts-Russell, co-founder ofthe 
label]was sucha fan of the band 
he'dringusup with ideas about 
backing vocals in the middle ofthe 
night. Sowecamefroma world of, 
er, not just intellectuals, but 


honestintellectuals. If you're an 
honestintellectual, you're unlikely 
tofuck people over; you're not 
gonna be shallowor cheat 
yourself in your own work. 


Inthe US, of course, you were 
courted by the majors... 

Yes, we were. Oh my God! They 
were gross. The VIPs of A&R, with 
their fake tans and weird shades. 
Jesus, howthey'd drink. And while 
they were talking about how great 
we were, they'd bename- 
dropping people like Bob Dylan to 
us. It's like, “Fuck, talk to my dad, 
asshole, we're punk rockers.” And 
they'd drink and drink and take 
huge, inhuman quantities of 
cocaine and ata certain point in 
the evening they'd startto melt 
before your eyes. Maybe all the 
booze and drugs caused their 
facelifts to give out and hair- 
transplants tocollapse. 





Sa 
Finto1 Lula 


So Ivo must've looked like 
anangel? 

Exactly. | didn't even believe he 
was fromarecord company. He 
just kept calling the apartment 
and saying he was. | assumed that 
he must be looking for one of the 
pretty girlsin the band, which was 
the only reason any manever 
called. So I'd tell him to call back 
and hope, for both our sakes, that 
Tanya [Donelly] answered. Oh, 
andhe was English, and | didn't 
know any English people. So he 
sounded exactly like Queen 
Elizabeth to me. In my head he 
wasaperfectcross between the 
Queen and Monty Python. 


Alongside L7's Donita Sparks 
you run CASH Music, which 
gives away a great deal and even 
allows subscribers to remix 
your songs. What do you think 
of illegal downloading? 

Music should always have been 
free. Making money out of itis. 
what has created these quasi- 
televangelist rock stars. 


Butisn'tit killing music? 

What has been killing music, what 
has devaluedit, is style over 
substance. The industry might 
not have collapsed had they not 
decided that only lowest common 
denominator bullshit would make 
money and was worth investing in. 


You have some very obsessive 
fans. Does that worry you? 
Itwas crazy back when they had 
this insanely exaggerated image 
of measa female tortured artist, a 
truly cartoonish idea of me. Of 
course, all they had todo, even 
back then, was meet me, and they 
would besooooo disappointed. 
Butit's muchlesssonowthat l'm 
soaccessible tothemviathe 
internetand CASH Music. Now 
they cannot paint these strange 
pictures of me, because l'mright 
theretalkingtothem. And I'ma 
goofball. There's nothing that they 
canidolise any more.|nolonger 
have fans, | just have listeners. 


Throwing Muses’ 


Anthologyis 
released on 
September 5. 





SEPTEMBER 2011 | UNCUT | 13 





ا 
Picture this: the Blondie frontwoman’s life through a lens...‏ 
“Pve stayed glamorous because it's my job!”‏ 




















The Wind In The 
Willows, my first 
group. It's suchalong 
time ago, but do 
remember where we 
shotthatalbum 
sleeve. We wentoutto 
some mountain, and 
we were sitting among 
alltheserocks and 
looking out over this 
vastwooded valley, 
and we were all tripping 
ourasses off, asyou 
cantell by the picture. It 
маза pretty baroque, ridiculous kind of folk-rock band. | was a back- 
up singer, and | just sort of fell intoit. 


Measabunny girl. 
The opportunity to 
get thatjobarose, 
and | was curious 
about whatit was all 
about. Waitressing 
thereandat Max's 
Kansas City later 
was justameansto 
anend. The end of 
the'60s wasareal 
cash economy, and 
beinga bunny girl 
was decent money, 
Isuppose. 


Mee 


ofBlondie, with Gary Valentine, 
Clem Burke, Chris Stein, and 
myself. We were going down all 
right, and CBGB's was gathering 
momentumasacool place to go. 
Itwas very underground. But we 
didn't mean to stay there. Anyone 
who starts a band expects to be a 
huge star. We were already 
thinking of the visual and fashion 
side. | wasinspired by the blonde 













E movie superstars, who when | was young all seemed so beautiful and 

The Stilettos. It was a girl trio with arock band... that’s us with glamorous. | wanted to bring a movie image to the front of the band. | 
the New York Dolls [from right, Thunders, Kane, Sylvain, Nolan]. We couldn't really have done much else, when | think what women were doing 
did OK at CBGB's, we had a good following. It was before punk rock, inbands then. | was out of place in that respect. 


and CBGB's was just small then. There were comedy acts, and our 
crazy friends – Tomato Du Plenty, Gorilla Rose, Babs The Stunt Girl. 


Itwas our vaudeville, where everyone in Blondie got it together. n 
Slippingol' Stiv 
H [Bators, singerof 
Joan Jett, myself, David Johansenand Joey Ramone. Nice early CBGB'spunks 
picture: anice bunch of rockers. We were pretty established by then, The Dead Boys] abig 
andl'dknown those people for awhile. David'sa street intellectual. | one. [laughs] liked 
had known Joan from very early on. She played ina venue called My Stivalot, hewasa 
Father's Place on Long Island with The Runaways, their first gig on the terrific guy, agreat 
East Coast, and we drove out to see them. And every time we went performer, andit 
outto LA we'd see Joan for sure. Being a glamorous rock frontwoman wasarealtragedy 
wasn'tacceptedthen, and | suppose Joan and | bonded on that. whenhe was gone 
[Bators diedafter 


beinghitbyacabin 
Parisin1990].The 
Dead Boys were 
underrated. They did 
pretty wellanyway, 
buttheycouldhave 
goneontobigger 
andbetterthings. 





That's the Parallel 
Lines shoot. That was our 
big breakthrough, andit 
was openseasononme 
once we gottothatlevel 
of stardom. We were 
working all the time, and 
athigh visibility. | think 
that'sastrainonanyone. 
Some people don't give a 
hootabout walking 
aroundandbeing onthe 
streets, butthere were 
times whenitwasnotso 
great. How did | protect 
myself? | didn't. There 
was really no way to. 


INDON, 1980 
The Muppet Show. The girl scout uniform wasn'tmy 


idea. Itwas quite fascinating, and really unbelievable how 
when you were working with puppets, it really was like 
working with people. They had such personality. Miss 
Piggy actually would not perform with me. Frank Oz didn't 
think it was right. | was really disappointed. 





a 




















"ll Alan Rudolph's film Roadie. We had alittle cameo, and we 
performed the Johnny Cash song “Ring Of Fire”. Alice Cooper 
and Roy Orbison were init, too. Meat Loaf played the lead, a 
trucker who becomes aroadie. We did some pictures fooling 
around with him and the midgets who were in the movie, too, 
but we didn't really hang out. He was too busy. He was the star. 


album. HR Giger did that sleeve, 
and we made the videos 
together, too, on 16mm film. | 
met him when he came to 
collecthis Oscar forthe Alien 
artwork and the creature that 
hecreated, which he has not 
received enough credit for, and 
hasbeenknockedoffa 
ridiculous amount. His artis 
erotic, beautiful and strange, 
andgoesrighttothe 
subconscious. Youcan't 
imagine me being disturbed by 
much? You're wrong about that. 
















[Warhol]. took himouttoarestaurant 
outinthe Bronx, a very elegant, old- 





fashioned place up on a hill that had a 
total view of Manhattan. The food was 
nothing special, though. We went there 
with Victor Bockris and Chris [Stein]. 
Andy wasaterrificinfluence onthe 
New York scene and ona personal level 
tome, too, and very friendly to me and 
Chris. He didn't especially open upto 
us. We hada friendship, but it wasn't 
deep and personal. It was horrible the 
way he died [from complications after 
routine surgery in1987]. 


NEW YORK, 
1990 


Meand Iggy Pop 
singing Cole Porter's 
“Well Did You Evah", 
forthe Red Hot + 
Blue charity album. 
Iggy croonsreally 
well. Hehasan 
excellent voice, that 
hecoulddoanything 
with. haven'theard 
hisjazzalbumyet.l 
think he's stayed 
prettymuchthe 
same all these years. 
Ihopel have, too. 
That would be nice! 
[laughs] Lifeseemsa 
loteasier for me now. 
Iknow more. 


NEW YORK, 2011 


SU Blondie today. Me and Clem [Burke, right] and 
Chris. We're old prosnow, so we'rereally enjoyingit. The 
newalbum Panic Of Girls has taken longer to get out 
than | would have liked andit's an independent release, 
because it's a different world today. As far as Blondie's 
future, I'mliving in the moment. | think that's the 
smartest thing todo. I've stayed glamorous because I'm 
the frontperson. It’s part of my job. 
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FIASTCUTS 


UNSUNG HEROES 


Who connects Sly Stone with the 
British pub rock scene? “The baddest 
white man onthe planet,” obviously... 


єє HEBADDEST WHITE 
T» 
reckonedSlyStone, 
when asked aboutJim Ford. 
invited the Kentuckian to p 
There'sA Riot Goin'Onandlet Ford 
liveinhis BelAirmansion. Bobby 
Womackcalled Ford “опе ofthe 
mostcreative people I've ever 
met", and scored a million-selling 
song, “Harry 
.Ontheotherside ofthe 
Atlantic, Nick Lowecreditshim 
as “the biggest musical influence 
of mylife". 
Jim Ford inspired an uncommon 
level of worship fromthe 
musicians who knewhim, yethe 
onlyreleased one albumin his 
lifetime- 1969's Harlan County, 
available again asa newreissue 
from the Light In TheAtticlabel. Dr 
Johnand James Burton were 
amongtheheavyweights drafted 
intoassist, though itssound was 
theresultofFord's own peculiar 
journey. А record where country, 
swamp souland hard-nosed R'n'B 
allintersected, topped offwitha 
veered from tenderto 
ed. Ford simply called it 
ountry funky". 
Thestudiosessions were 
overseen by Patand Lolly Vegas, 
founder members of Redbone, who 
also doubled as rhythm section. “It 
wasatrip,” recalls Pat. “Jimmy was 
from the South and heknewalot 
ofamazing stories. We'd be 
laughing and writing about this 
stuff, then recording allthis crazy 
shit. Butas soon as we started 













































cuttingthe album, the sound was 
right there. Ithadsome kind of 
magic to it. Jimmywasastar, He 
was like the messiah.” 
Amercurialcharacterwitha 
huge personality, Ford could be 
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SUNDOWN/WHITE WHALE (1969) 


Recently reissued on Light In 
The Attic, Ford's sole LP wasa 
masterclass in Cajun country, folk-blues and 
trippy Southern funk. The title track is aroaring. 
avocation of his hardsc~>“ble childhood. 


generousandsensitiveone 
moment, overbearingand 
bullish the next. Harlan County 
engineer Rik Pekkonen 
remembers him as “avery 
engaging guy, charismatic, full 
ofenergyand very impulsive. I 
thinkhe would have been that 
wayevenifhe hadn'thad some 
substances goingon.” PJ Proby, 
who befriended Ford in 1958, 
believes that this was what 




















ultimately hobbled his career. 
“Ford wasa heavy drugger, 
Prob; lewasdoing 


everything. One time! went to pick 
him up from the airportin London 
andhe walked straight through 
witha biground plasticcylinderin 
his belt, made for putting fishing 
hooksin, andit 
wasfullof 
cocaine. There 
was white 
powderall over 
his nose but the; 
didn'taskhima 











© 


“Hewasan 
amazing 


Country funky: 
Jim Ford, a man 
with “all the talent 
in the world" 








Ricky Nelson, Randy Newman and 
Elvis Presley. But it wasn't until he 
met the Vegas brothers that Ford 
began to really flourish. “He 
learned to play guitarand watched 
usonourwritings ons," 
explains Pat. “He sang country and 
before youknew 
ithewasjoining 
inwithlyrics. He 
actually became 
agreatlyri 
Themarketing 
budget for 
































thing. Hed get influence onme. Harlan County 

sohighand His songs were was minimal, 

strange.A so artful: simple ^ whichmeant 

coupleoftimes  onthesurfacebutwith that Ford wa 

heevenasked , many layers. Iwassoinawe requiredto 

meto kill him. Го promoteit by 
ofhim’ 


Ford wasborn 
into poverty in 
rural Kentucky in 1941 
yearswerespenthitchhiking, 
sleepingrough in New Orleans and 
servingtimeintheArmy.Hewas 
just 17 whenhelandedinLA. 
Therewas only one place to go to 
makeitand that was Hollywood,” 
says Proby. “LA was justa bunch of 
country boys trying to make it 
inshowbusiness. 

Probyignited Ford'sinterestin 
songwritingandintroduced him 
tothelikesofJackie DeShannon, 




















15impo: 


Our Time” and “36 Incl 





UU! 
BEAR FAMILY (2007) 


Harlan County remastered, plus E 
BEES unreleased songs. "The Sounds Of 


| aborted second album for Capitol in 1970. 


playinglive. 

Thispresenteda 
problem in itself. “He despised 
going onstage,” explains Proby. 
“He didn'tlike the responsibility 
that wentwith getting up and 
entertaining an audience. He just 
wanted to entertain himself. 
There were aborted sessions fora 
follow-up, after which Ford flew to 
London to record with Brinsley 
Schwarz, who included ayoung 
Nick Lowe. Again, his singular 
approach to recording meantthe 
results were never released, 











ssible-to-find singles and | Ё 


hes High" were cut for an 








though heleftasiz 
impression on those he met. Lowe 
latercovered “36 Inches High” on 
Jesus Of Cool, while other notable 
Ford covers haveincluded "Niki 
Hoeky” (Aretha Franklin), "Ju Ju 
Man" (Dave Edmunds), “Outlaws” 
(Bo Diddleyand Ronnie Wood) 
andentirealbums for Bobby 
Womackand The Temptations. 

Yetbytheearly'90s Ford had 
dipped from view completely. In 
2006he was tracked down by 
journalist, who found him living 
inatrailerparkin Northern 
California, with 30 years’ worth of 
unreleased tapes heaped onthe 
floor. German label Bear Family 
released some ofit the following 
yearand plans were afoot fora 
reunion gigin London with Nick 
Lowe. Then, on November 18, 2007, 
Ford was found dead in his home. 

No-one'sentirely sure what 
happened, but what's certain 
thatJim Ford hadn't given up on 
his music. “He hada ton of 
unreleased recordings andall of 
them were greatsongs,” says Pat 
Vegas. “I think his music was very 
personal tohimandhewasnever 
going toshareitwithanyoneelse. 
He was bullshittingus, really. 
Jimmyhadallthetalentinthe 
world." ROBHUGHES 
















































POINT OF NOR 


| BEAR FAMILY (2008) 


„| A second volume of masters and 
М demos. "He Turns My Radio On" 


was recorded for Paramount in 1973, while “I'm 
| Ahead If! Can Quit While I'm Behind" dates 
| from Ford’s1971 visit to London. 


hen we ran our annual Album Preview 

in January, ће 2011 release schedule 

looked more than promising, with 
albums due imminently from The Decemberists, 
Iron And Wine, The Low Anthem, Drive-By 
Truckers and Anna Calvi, all of whom were 
featured on that month's New Music For A 


New Year CD. 


JESUS CAMETO MY BIRTHDAY 
PARTY 


Thesix-piece Australian 
collective travelled to 
Midlake's Texas studio to 
record parts of their debut, 


which felicitously inhabits Fleet Foxes/ 
Bon ver folk hymnal territory, 

laced with a rattling playfulness on this 
track- apparently about a dude from 
Mexico rather than you-know-who... 


-~ 


NO WORRIES MIJA 


Thefirstalbum of original 
new material from the 
ex-Blasters' heroin seven 
yearsis full of vivid vignettes 
from life whenit goes wrong -including 


thislilting border ballad, topped off 
with lovely cantina accordion. 


3 CALIFORNIA 


There's an irresistibly 
» AY fucked-up beauty to the solo 
debutfrom ex-Gowns and 

Amps For Christsinger Erika 


M Anderson -anda clear Patti Smith 
influence on this oddly uplifting tribute 
to her adopted home state. 





DESERTRAVEN 
Thenewking of canyon 
rockhas concocted a 

ў transcendent tribute to'70s 
WestCoastrev. ^ anhis 





Dave Alvin 


К 


| DCharles 
Speer& 
The Helix 


There have been some heavyweight releases 
over the following six months - from, among 
others, Fleet Foxes, Paul Simon and PJ Harvey. 
We've also enjoyed a lot of terrific music from 
less familiar names, some of whom we include 
onthis month's free CD alongside Uncut 
favourites like My Morning Jacket, White 


Denim, Dave Alvin and The Felice Brothers. 


solo debut. The spirit of Stephen Stills 
(think Manassas, in particular)isinvoked 
on this mighty track. 


FIRST LIGHT 
Jim James Kentucky quintet 
have thrown several curve- 
balls over recent years - but 
their sixth studio album finds 
them embracing all of their chameleon 
changesin one. Analogue synths anda 
funk-driven groove build here to a burn- 
the-house-down climax. 







ENVELOP 
Inspired by the a cappella 
hymns she sang during her 
Louisiana childhood, 
Barwick’s looped and 


layered vocals create a wordless and 
largely instrument-free meditative 
ambience on her third album, 
epitomised by the other-worldliness 
ofthis bewitching track 





APOLLO THROWDOWN 

The glorious din of the 

] Brighton sextet's third 

[ album reachesunrelenting 
B heights of non-stop 
positivity as American rapper 
Dominique Young Unique goes head- 
to-toe with MC Ninja in the most 
intense three minutes of the musical 
year todate. 






TOO MANYKIDSFINDINGRAININ 
THEDUST 


Theavant-pop debut from 
the 21year-old New 
Yorker creates its own self- 
contained world through 
a heady palette of crate-digging 
influences. Desert rock, dub blues, 
Middle Eastern scales and twanging 


Spaghetti Western themes are all 
referencedhere. 


FREDDIE'SLAPELS 
The third album from the 
Brooklyn-based eclectic 
Speer with the Helix 
continues his fascination 
with Southern roots music. This cosmic 
tribute to the late blues guitarist the 
Texas Cannonball’ Freddie King is 
laced with some rollicking honky- 
tonk piano from Uncut favourite 
Hans Chew. 


THE BAY 
- The English Riviera, 
his third album with 
Metronomy, finds mainman 
Joe Mount re-imagining 
his Devon childhood. The cleverly 
nuanced new wave grooves 
reach a pinnacle on this surging, 
sun-kissed homage to the delights 
of Torbay. 


My Morning 
Jacket 





1 
BESSST 
1 The psych choogling of the 
Texan band's fourth album 
was dubbed'Southern prog’ 

Й by ourreviewer-aperfect fit 

for this track, which starts out in Roky 
Erickson's garage before taking off for 
somewhere far more cosmic 


2 DAPHNE 

The Brooklyn songstress’ 
second album mixes '70s 
singer-songwriting stylings 
witha Bush/Newsom 
melodiclushness.On“Daphne"-a 
retelling of the Greek mythofnymph 
turnedinto atree- she's joined by Bon 
lver's Justin Vernon. 





HOLY HOLY 

Cue the Mazzy Star and 

Slowdive influences on the 

third album from Baltimore 

duo Jenn Wasner and Andy 
Stack - although this track invigorates 
the sultriness with powerful sonic 
blasts of MBV guitarnoise. 


SUICIDE DEMOFORKARA WALKER 
Dan Bejar's ninth outing as 
Destroyeris full of urbane 

ted cross-cultural references, 
notleaston this dream-like 

collaboration with painter Kara Walker, 
who provided the words on cue cards. 


Thedemoreminded Bejar of Suicide, 
hencethetitle. 





RIVERJORDAN 

7$ 3582 The fourth album fromthe 
| sibling storytellers from the 
Catskillsis their most 
experimental yet- although 
this wondrously funereal epic which 
closes the album shows they haven't 
abandoned their traditional Dylan/ 
Bandinfluences. 
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Y SOUND 


Uncut's monthly trip to music's outer limits. 


PatGubler: NAA á 
pastora tei Mii me 
= with jams 


on the side 


BOUT FIVE YEARS 
ago, one of those 
serendipitous quirks of 
the music business 
made it seem, fleetingly, as ifa 
bunchofunderground folk 
musicians might find their way 
into the mainstream. The genre, 
you may remember, was referred 
toas free folk, or acid folk, or 
something involving the New 
Weird America, and acouple ofits 
main players did make the jump, 
after a fashion: Devendra Banhart, 
nowa Warner Bros recording artist 
and Beck collaborator, if not quite 
thesuperstar some ofus believed 
hecould be; and Joanna Newsom 
who has, I think, made two of the 
best albums of the past decade. 
For most of their fellow travellers 
the media buzz barely registered 
as distant static. Over on the 
eastern side of the States, a variety 
of musicians, who had once 
worked together as Tower 
Recordings, seemed particularly 
oblivious to the fuss. Tower more 
orless patented the scene's blend 
of rusticvibesand freewheeling 
experimentation in the '90s, and 
most of their former members- 
10tably Matt ‘MV’ Valer** eand 
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Erika der- continue to work 
prolifically and with a beatific 
disdain for most every 
commercial expediency. 

One Tower alumnus, though, 
has remained largely unknown, 
but worked steadily at finding 
harmony between this loose and 
fractious music and a plusher, 
more traditionally finished brand 
ofclassic rock. Pat Gubler has been 





PatGubler's PG Six and Metal Mountains 


thebrawny virtuosity of 
Fairport Convention circa 
Full Housewheneverl play 
it. This time, though, 
Gubler seems to be moving 
into heavier territory. If 
Slightly Sorry referenced 
Neil Young, crafted songs 
like “January” and “Palace” 
devolve further into some 
seething, mathematically 
calibrated jams. A couple 
of 2011's bestalbums work 
as neat companion pieces: 
Arbouretum’s churning 
take on folk-rock, The 
Gathering; and the modal 
Southern Rock workouts of 
White Denim's D. That 
said, Gubler isa gentle, 
undemonstrative singer, 
and there's still a calmness 
tohis music. On Starry 
Mind, he revisits an 
eldritch folksong from The 
Well Of Memory, and gives 
ita driving makeover, but manages 
to add heft without losing much in 
the way of fragility. 
Usa difficult trick to pull off, 
perhaps, but one that Gubler 
seems to have mastered. For 
further reference, checkout 
Golden Trees, the album he put out 
as partof Met Y on 
the Amish label earlier this year. 
Metal Mountains constitutes a 








recording as ix out of New partial Tower Recordings reunion, 
York fora decade, with Gublerand 
beginningwith a couple — Samara Lubelski 
ofbeautifuland mildly = aes backing up the 
unnerving albums — | vocalsof Helen 
(Parlor Tricks And Porch 8 == Rush. The 
Favoritesand The Well Y "=" prevailing mood 
Of Memory) steeped in isetherealand 
the British folk psychedelic, a 
tradition. 2007's Slightly purposefully 
Sorry, however, found disorienting 
Gublerletting go ofthe extrapolation 
autoharp and moving of folk that's 


into electrified Canyon terrain, the 
material created by following 
exercises in a Jimmy Webb book 
onsongwriting. 

Slightly Sorry's belated follow-up, 
Starry Mind, is outany daynowon 
Drag City, andis another fine 
album. The songs seem rooted in 
British tradition; І keep thinking of 


reminiscent of Espers. PG Six's 
career might seem to describea 
slow passage towards the light, 
butevidently, sometimes 

he can't resist heading back 
into the undergrowth. 


myspace.com/pgsixband 
www.amishrecords.com 


1 Wilco 
The Whole Love DBPM 
Tweedy &colaunchtheir own 
labelwithanewly evolved sound; 
expansive, playful and rather 
moreabrasive than oflate. 


py Laura Marling 
ACreaturel Don't Know 
VIRGIN 
Brit-folk prodigy enters her Joni 
Mitchell phase witha third album 
destinedtoconvertthesceptics. 


3 Purling Hiss 
Lounge Lizards 
MEXICAN SUMMER 
LatestEPfrom 
Mike Pollize, our 
lo-fiacid guitar 
herooftheyear 
and, apparently, a 
newrecruitto The 
WarOnDrugs. 





4 Ry Cooder 

PullUp 

Some Dust And 

Sit Down NONESUCH 

American music's social 

historianlooks at recessions old 

andnew, and concludes: "John 

Lee Hooker For President"! 


Hiss Golden 
Messenger 
Call Him Daylight 
PARADISE OF BACHELORS 
Powerfully sprung folk-soul 
from Mike Taylor's forthcoming 
Poor Moon. Streaming nowat 
http://bit.ly/qMdv47. 


6 Blitzen Trapper 
American Goldwing 
SUBPOP 
Hardworking Seattleites 
completetheirtransition from 
skronky Pavement acolytes toa 
fine, Cosmic American bar band. 


Carlos Paredes 
Guitarra Portuguesa 
DRAGCITY 

Tiredof JohnFaheyclones? Try 
thisreissuefrom19710fnext- 
level Portuguese guitar wizardry. 


Björk Crystalline 
ONELITTLEINDIAN 
Forthose who missedthe apps. 
demo/new-fangled instrument 
workshop/live shows in 
Manchester...anewsingle! The 
drill''bass revival starts here! 





Real Estate 

It's Real DOMINO 
Classic insouciantjangle from 
the NJ band whoindie pseuds 
are calling The New Feelies. 


10| AWinged Victory For 
The Sullen 

AWinged Victory For The 

Sullen ERASEDTAPES 

Stately collaboration between 

ambient vet Adam Wiltzieand 

Satie-esque pianist Dustin 

O'Halloran. File under Modern 

Classical, | guess. 


For daily updates, drop in 
onthe Wild Mercury Sound 





blog at www.uncut.co.uk 
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N 
WILDMAN 
FISCHER 


Zappa thought Wild Man Fischer was a 

genuine talentor justa convenient prop for 
tablishing the freakier side of his own record 
label. Itcertainly didn’t sitwell with Bizarre 
labelmate Captain Beefheart, who accused 
Zappa of exploiting Fischer as some kind of 
curiosity and, by association, demeaning his 
ownartistic output. Whatever the reason, 
Lawrence Wayne Fischer was difficult to ignore. 
Double-LP An Evening With Wild Man Fischer, 
produced by Zappa in 1968, nudged the limits of 
outsider art. He didn't so much sing asyammer 
childlike mantras overa busted guitar, 
punctuated by hoots and squawks. It sounded 
likea man at the very lip of sanity, which, asit 
turned out, is ctly what he wa: 

Fischer was born in Los Angeles, where his 
youth was marked by manic episodes thatled 
tohim being diagnosed with paranoid 
hizophrenia and bipolar disorder. After 
attacking his mother with a knife at 16, he was 
committed to a mental institution. He took to 
thestreetson his release, busking for dimes on 
the Sunset Strip and hanging around the local 
club scene. It was there that he met Solomon 


I TWAS NEVER fully clear whether Frank 


















































Fischer: 
agenuine 
outsider 


he continued to write and perform whenever he 
was taken with what he called "the pep”-a 


popular than it gave the store's owners the idea 
ofstarting their own Rhino Records label. 











& Burke, who christened him ‘Wild Man’ and 

£ invited him on tour. Fischer also opened for Bo 
5 Diddley and Alice Cooper before Zappa offered 
$ himarecord deal. 


her eventually fell out with Zappa, though 19755 


in mani; 








creative burst resulting from a marked upswing 
. He proved oddly influential, too. His 
ingle “Go To Rhino Records" was so 


Perhaps even more unlikely was 1986's “It 
Hard Busin 
Rosemary Clooney. 
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Manuel Galbán: 
maestro of 
“Doo Wop Noir” а 
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MANUEL GALBAN 


Manuel Galbán was one of the 
Buena Vista Social Club musicians 
championed by Ry Cooderand 
immortalised in Wim Wenders’ '99 
documentary. Between 1963 and 
"72hewasa member of Los Zafiros, 
ahugely influential collective who 
mixed Cuban music with R'n'B, 
calypso and bolero. His 
relationship with Cooder extended 
to Mambo Sinuendo, the Grammy- 
winningLP they made togetherin 
2001. Coodercalled Galbán the 
"maestro of Doo Wop Noir. This 
was the music you heard, walking 
downa darkstreet, behind old 
walls, inaruined garden. Youleft 
the party, the talkingand the 
laughter was much too loud. You 
felt something, and you listened." 














FONCE MIZELL 


Alphonzo ‘Fonce’ Mizell began in 
the late '60sasan integral member 





of Motown's songwriting and 
production team, knownas the 
Corporation. Alongside label boss 
Berry Gordy and ex- mate 
Freddie Perren, Mizell wrote and 
oversaw the Jackson 5's mega-hits 
“ABC” and “I Want You Back", and 
also worked with Edwin Starrand 
Martha & The Vandellas. In the 70s 
heformed Sky High Productions 

with his brother, Larry, where they 
produced classic jazzalbums for 
Donald Byrd and Bobbi Humphrey. 


SIMON BRINT 











His compositions provided the 
backdrop to TVshowslike The 
Comic Strip Presents, Bottom and 
Absolutely Fabulous, butthe 
defining image of Simon Brint was 
asone half of comedy musical duo 
Raw Sex, where he acted as dour 
foil to terminally unhinged singer 
Rowland Rivron. They came to 
prominenceas house band on 
French & Saunders, some years 





after playing togethera: 
musicians in the Comic Strip club 
in Soho. Brintalso wrote the theme 
tune to London's Burning. 


ROB GRILL 





Thesunshine pop of The Gra 
Roots epitomised the carefree side 
of '60s California. As did lead singer 
and bassist Rob Grill, whose easy 
voiceand fresh looks helped secure 
them nearly 30 hitsinglesin the US. 
Thebiggest ofthose were "Let's 
Live For Today" and “Midnight 
Confessions", which breached the 
Billboard Top 10 in 1967 and '68 
respectively. On quittingthe band 
in 1979, Grill recorded a solo LP, 
assisted by Lindsey Buckingham, 
Mick Fleetwood and John McVie. 


OTTILIE PATTERSON 




















Legend hasit that such was the 
powerof Northern Irish blues 
































singer Ottilie Patterson, Duke 
Ellington was once kept waiting for 
10 minutes before the applause 
from an all-black audience 
subsided. Patterson's glory years 
were the '505, when she joined 
future husband Chris Barber 
band at the height of the British 
trad boom. She released albums 
both with Barber and under her 
ownname and shared stages with 
Lonnie Donegan, Muddy Waters 
and Sister Rosetta Tharpe. 








MICHAEL ‘WURZEL’ 
BURSTON 







an ex-Army corporal 
relatively unknown musician 
when Lemmy drafted him into 
replace Motórhead guitarist Brian 
Robertson in 1984. He remained 
with the band for the next 11 years, 
bringinghis bludgeoningattack to 
albums like Orgasmatron, March 
Or Dieand Sacrifice, before issuing 
Bess, the first of two solo LPs, in '87. 
He'd been recording with his new 
band, LeaderOf Down, just prior to 
hisdeath from cardiomyopathy. 

















ROBIN NASH 





The urbane Robin Nash produced 
many light entertainment shows 
over four decades at the BBC, but 
he's best known to music followers 
as head of Top Of The Pops, which 
he oversaw for 10 years from 1974. 
Priding himself on the fact it was 
ashowforall the family, his 
unflappable approach earned the 
respect of established stars and 
young upstartsalike. Sparks called 
hima “very British gentleman”, 
while Tony Blackburn 
remembered him “forever 
campingit up with his booming, 
over-the-top voice". 














DIMI MINT ABBA 





Dimi Mint Abba, who has died after 
sufferinga brain haemorrhage 
while performing in the Western 
Sahara, was one ofthe most 
importantfemale vocalists to 
emerge from Africa. Revered asthe 





Mauritanian was muchadmired by 
the likes of Robert Plant, Youssou 
N’DourandAli Farka Touré, who 
called her "Africa's greatest singer”. 
Her passionate blend of regional 
andArabicidiomslentitselfto 
songs steeped in prophecy, social 
“iistorv and tradition. 


Waterson: a 
colossal figure 
in British folk 





of British folk musi 








Lalalongside cousin John Н; 
traditional sound by the mid '60s. 











IKE WATERSON, WHO has died of 
М pancreatic cancer, was one quarter of what 

hassince become knownas the first family 
Initially formed 
The Watersons, who comprised his sist 
rison, shi 


Theirme 
unaccompanied harmonies were marked by 













skiffleband, 

ers Normaand 

ted to a more 
stly 


hisbedclothes. 
The Watei 








mlyn”. One of his most celebrated songs wa: 
Stitch In Time”, later recorded by brothei 
Martin Carthy and othe: 
and often hilarious tale ofa woman who wreaks 

revenge on her abusive husband by sewing him into 


ons reformed in 1972, with C 
replacing Harrison, and issued For Penc 





‘A 
‘in-law 
ys the moving 
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rthy 
‘And Spicy Ale 








s tones, which broughta certain gravitas to 
fresh renditions of old border ballads, folk hymns 
shanties. 






Calendar Of Ceremonial Folk 


three years later. An album of devotional songs, Sound, 
Sound Your Instruments OfJoy, followed in '77. 
Waterson also worked with folk ‘supergroup’ Blue 
Murder, veteran troubadour Peter Bellamy and, more 








Songs 





up with Lal for 19 
spawned covers 








self-titled solo LP in 19 
Charlad: 








rst ofa trio of albums they recorded 

before disbanding three years later. Waterson also 

revealed himselfto be an astute songwriter, teaming 
Bright Phoebus, which hass 
y Fairport Convention ("Rubber 
Band") and Billy Bragg ("Danny Rose"). Нег 
, which included 
Son" andhis stunning rendition of 





nce 


also cuta 








recently, sang Lal's "Midnight Feast" on James 
Yorkston's When The Haar Rolls In. Outside of 
performing he madealivingasa carpenter and boat 
builder. Waterson’s final appearance with the family 
cameatlast year's Bromyard Folk Festival. Martin 
Carthy called him “a wonderful, inventive musician 
he and singer and a great songwriter. He was just a 
colossal figure.” 








DARRYL PANDY 


Darryl Pandy’s fine performance 
on Farley ‘Jackmaster’ Funk's cover 
of Isaac Hayes’ “Love Can't Turn 
Around" was house music's big 
crossover moment. It made the UK 
Top 10 in Aug 86, driven by Pandy's 
boomingbaritoneandahistrionic 
approach that cameto exemplify 
thekineticenergy of house itself. 
Pandy, whosesix-octave voice had 
beena feature of Chicago's Church 
OfUniversal Awareness choir, 
reunited with Farley for “He's My 
Best Friend” and “ 














DAVID MASON 


Thestory goes, Paul McCartney 
was watching ТҮ in 1967 when he 
caughta fine performance of Bach 
bytrumpeter David Mason. The 
latter, who was then a member of 
the Royal Philharmonic, was duly 
invited to Abbey Road to play the 
piccolo solo on “Penny Lane”. “I 
didn'teven know who The Beatles 
were," Mason admitted later. "For 
meitwas just another job.” He also 
featured on “A Day In The Life" and 
“All You Need Is Love”. 











FLICK COLBY 


American choreographer and 
ballet dancer Flick Colby first came 
to London in 1966, where she 
co-founded all-girl troupe Pan's 
People in December of thatyear. 
The five-piece first appeared on 
Top Of The Popsin April 1968, 
becominga weekly fixture by the 
following year and remaining 
there until their final performance 
in 1976. Colby also worked ona 
number of other TV shows, 
including The Two Ronniesand 

The Goodies. ROB HUGHES 
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AN AUDIENCE WITH. 





STEPHEN 
MALKMUS 


The Pavement mainman ’fesses up to ripping off The Fall and the 
Velvets, loving Scrabble -and witnessing a pubic-hair-eating contest 


TEPHEN MALKMUSIS 

tellingusaboutasong 

he'sjust finished writing. 

“Itwas formy 

daughter,” he says, rather 
sheepishly, “It's about how she 
loves cream cheese and white 
bread, passionately, from the 
bottom ofher heart. I always make 
up shitty songs for my kids to make 
them laugh. Thingis, they sound 
like Pavement songs. They have 
dumb lyrics, they sound like 
nursery rhymes, and they'resung 
in my terrible voice..." 

Apart from being a doting father, 
Malkmusis also a keen fly- 
fisherman, rockclimber, golfer, 
softball player and Scrabble 
obsessive-and he spent much of 
lastyear playing to bigger 
audiences than he's played to in his 
life, after reforming Pavement fora 
world tourand curatinga weekend 
of gigs at All Tomorrow's Parties in 
Somerset. Now he's preparing to 
release a new album with his own 
band, The Jicks, Mirror Traffic- 
produced by his old pal Beck. First, 
however, there's the small matter 
of the Uncut mailbag... 

"I'm impressed by your calibre of 
questioners,” he says. "You seem to 
have found some friendly voices 
from the rock mafia out there...” 












* STAR QUESTION + 


Bit of a boring 
question, I'm 
afraid, but 
what were the 
five albums 
thatinfluenced 
you most? 
David Portner (Avey Tare), 
Animal Collective 
That'sa tough question! Okay— 
Ege Bamyasiby Can. Loaded by 
the Velvets, Hex Enduction 
Hourby The Fall, Born Innocent 
by Redd Kross, and Cats And 
Dogsby Royal Trux. There. 
That's five. All classics! 
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* STARQUESTION * 


How do you go 
about writing 
lyrics? Are 
poetry and 


abstraction 

important? I'm 

thinking about 
tracks like "Texas Never 
Whispers" for instance. 

Graham Coxon 

Wow. Graham from Blur! Lyrics 
come when I'm playing guitar 
in my house, getting riffs that 
stick. Then I go offthetopofmy 
head and come up with aline 
that sounds natural and fits in 
the pocket of the music. That'll 
usually be the first line ofthe 
verse, or the chorus. I try to get 
to the unconscious place- I'm 
stillinto that modernist idea of 
anunfiltered unconsciousness. 
Ihave ground rules: Idon'tdo 
confessional or silly love songs. 
Iread modern American poetry 
and hope it rubs off. I feelan 
affinity with post-beat dudes 
like Jack Spicer and Lew Welch. 








Is it true you played football — 
or soccer - in high school? 
Richard Cochrane, Crosby, 
Merseyside 
Yeah, I played centre-forward for 
myschool team. Strikers are 
meant to be flamboyant, but I was 
just good at being іп the right place 
and scoring tap-ins. I couldn't 
dribble around players or take free 
kicks. We hada coach from 
England, and hetookusona 
summer tour around the UK when 


Iwas 16. We won a few games but 
we were usually up against tough 
15-year-old inner-city kids who 
would be finishing their cigarettes 
atthe side of the field and then 
come onandkillus. But thatwasa 
pretty influential trip for me. I 
went to my first strip barin Soho. 
And! remember buyinga huge 
plastic jug of beer from a country 
pub. It wasa light brown plastic jug 
thatstank ofhopsand beer. I was 
so impressed that I brought it 
home as a souvenir. 





When was the last time you 
spoke to Pavement's original 
drummer, Gary Young? 

Phil, Stoke Newington 
Itwas last year at Berkeley, when 
Pavement played. He playeda 
couple of times with us. We goton 
fine. He's ready to play, ifanybody 
needsa drummer, he will play on 
your record. I want to help him out. 
What's my favourite Gary Young 
story? There was a time when he 
puta dead animal in my bag 
because he was mad at me. I think 
itwasaroadkill rabbit. I'd probably 
told him off for doing a handstand 
duringa drum solo, orgoing 
skydiving before a gig. [became 
the focus of his wrath at some 
point. As the songwriter, I became 
like the evil father, holding him 
back. But there are lots of good 
Gary Young stories, most of which 
are unprintable. I remember him 
having a pubic-hair-eating contest 
with the crewon thelast night ofa 
Japanese tour. And I remember 
that he kissed Courtney Love at a 
Sonic Youth show that we played. 
Those are the PG-rated anecdotes. 





“always make up shitty songs for my 
kids to make them laugh. Thingis, they 
sound like Pavement songs...” 


Did Beck convert all The Jicks 
to Scientology when he 
produced your album this year? 
Ellie, Edinburgh, Scotland 
Whatever is going on in his 
spiritual life, we never talked 
about. There's no pictures of L Ron 
Hubbard around his place. No, 
Beckisagreat guy, anda pretty 
free spirit. He's got great ears. He 
knows what makes things sound 
good, what's technological and 
what'ssoulful, and what that mix 
should be. He has theability to 
listen and make continues over» 





* STARQUESTION * 


Various Fall 
songsofthe 
early'B0sare 
clearly the 
source for 
much of the 
material on 
Slanted And Enchanted. 
Has Mark E Smith ever 
challenged you about this? 
Stewart Lee, comedian 
I'd be the first to admit the 
plagiarism, but we were young 
California dudes riffing overa 
band we really liked. The stakes 
weren't high. Specifically, we 
were fans of Grotesque. 1 did see 
Mark when we got The Fall to 
play ATP last year. Did Ispeakto 
him? Er, no. I'm nervous of 
meeting my heroes. But I did 
see him in his chalet, looking 
good ina leather coat, drinking 
beerand smoking, with this 
cute young girlfriend/wife. I 
thought, this guyis living the 
rock'n'roll life! The poet of pop 
doom! But what would Ihave 
talked to him about? “Hi Mark, 
we stolea bunch of your ideas." 
I'mnotsurel'dunderstanda 
word ifIdid talkto him!And it's 
notlike we entirely ripped off 
TheFall. Wealsoripped offthe 
Velvets. There's maybe five per 
centofusin there, too... 
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Malkmus with 
his Jicks, 2011 


К QUESTION + 


When we 
made our first 
recordings and 
sometimes 
even later, | 
was often 
Жа embarrassed 
tosing some ofthe lyrics in 
front of the engineers. Have 
you ever had moments when 
you've found it hard to sing a 
lyric, either to a bandmate or 
in front of a technician? 
Gina Birch, The Raincoats 
Yeah, I was really shy about 
singing when I started. But it 
wasn'tthe lyrics, itwas my 
voice. | wasinabandin high 
school, and we played at some 
little outdoor festival. We gota 
tape of the mixing board 
playback, and my voice 
sounded terrible. Far too loud, 
and very separate from the 
music. So, based on thatone 
board tape, I didn'tsing 
throughout my college years. It 
tookme along time to hear a 
bunch of different groups and 
feel that it was okay to sing in a 
DIY kinda way. Which is why 
Pavement ended up so self- 
consciously shambolic. 
Because the singing was 
onan equal parto the playing 
and the production! Itwas 
conversational, like a nursery 
rhyme, with nottoo many 
notes. Eventually I become 
comfortable with that. 








constructive suggestions, 
unburdened by self-interest. He 
didn’t play much - keyboards, a 
touch of tambourine, and he did a 
lot of conducting ofhorn players 
and pedal-steel guitarists. He's 
good at geeking out on how loud 
the vocals should be. There was a 
lot of geeking out. We recorded it at 
Sunset Sounds, a famous old room 
on the Strip in LA, where a lot of 
famous albums were recorded. 
Then we completed it and mixed it 
athis house. Ironically, he started 
work with Thurston [Moore] after 
us, but Thurston finished his 
bum before we did! 
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os 
Re-slanted and enchanted! 
Live on the Pavement 
reunion tour, summer 2010 


Which band would you like to 
seereform? 

Angel, Los Angeles, California 
Apart from TheSmiths, there's no 
one left who hasn't reformed! 
Maybe Tago Mago-era Can. I'd love 
tosee them, transported to tod: 
AndThe Desperate Bicycles—a 
chaotic little London punk band 
from the late '70s-I'd love to see 
them get back together. Sw 
Maps would be nice, too, ifonly 
because they'd all be alive again. 
Kinda sad what's happened there. 








What are your memories of 
backpacking around the Middle 
East asateenager? 

Shlomi Charka, Jerusalem 
Itwas 1988 and I was about 21, 22.1 
went to Jordan, Egyptand eastern 
Turkey, but I guess the mad bit was 
going to Iraq and Syria. I don't 
thinkI met any other backpackers 
while I was there. Iraq was weird. It 
was a weird ghost town ofa place, 
even then, recovering from the 
Iran-Iraq wars. I spent 10 daysin 
Baghdad and Basra, and it was also 
the hottest, most uncomfortable, 
and least pretty place I've ever 
been to. I understand that the 
Kurdishareasin the north are 












nicer. But I just remember 
thinking, fuck, man, this is bad. 
on the other hand, was 
beautiful. And the people I met 
wereamazing. 






Ever hang out at the races with 
Pavement drummer Bob 
Nastanovich? 

Royce da Silva, Cheltenham 
Bob's nowa horse-racing tipster 
and journalist, and over the years 
I've been with him to all the classic 
tracks. Santa Anita in California, 
Saratoga in New York, Churchill 
Downsin Kentucky, Arlington in 
Chicago. We've even been to see 
harness racing, where guys are 
riding on the wheeled carriages 
behind the horses. And there's this 
hovercraft that you can take to this 
onetrack in New Jersey for a full 
day trip. Thingis, aftera while, I 
found it kinda boring, to be honest, 
'cosI couldn't make hide nor hair 
ofit, and Idon't really like to 
gamble. mean, places like 
Churchill Downs area пісе, fancy 
day out, buta lot ofracetracks have 
adown-on-their-luck vibe, filled 
with fraternity guys drinking 
cheap beerand shabby dudes 
looking for discarded winning 











* STAR QUESTION * 


What's your favourite Groundhogs album? 

Nigel Godrich, producer 

Split or Thank Christ For The Bomb. When Nigel was 

producing Pavements last LP [19995 Terror Twilight] 

he'd be playing stufflike Zep, or Hunky Dory, telling us, 

thisis what a great LP should sound like. And he's 

right. But, just to wind him up, I'd say, “Man, The 
Groundhogs are where it’s at. The people's band!” You got avant- 
garde meltdowns mixed with totally driving music. He was sceptical 
at first, but we won him over. But, you know, Hunky Doryis cool, too... 


* STAR QUESTION * 


| Stephen's 
favourite 
Scrabble 
word? Mineis 
YEX. It means 
ahiccup. It's 
short, fits in to awkward 
corners and, thanks to the X, 
scores quite nicely. 

Gyles Brandreth, fellow 

Scrabble enthusiast 
Meand Bob [Nastanovich] used 
to play Scrabble a lot on tour. 
Nowl playalotonline and on 
myiPhone. There are lots of 
obscure words that are good for 
getting rid of troublesome tiles 
like I, V, Cand U. VAV is a good 
one. I've played HOURI a few 
times, but I'm not sure what it 
means. Onetime, playing with 
Bob, I spelled the Yiddish term 
CHUTZPAHS, pluralised, 
across two double word 
squares. That was the most 
points I've ever scored. 
Recently I decimated a guy 
online with REZEROES ona 
triple word score. Thingis, like 
most Scrabble players, I don't 
knowthe meaning of half of the 
words I'm spelling. And playing 
ona computer makes you even 
lazier-the programme 
bounces back your tiles if it's 
notareal word. Imissbeing 
able to challenge someone for 
playing bullshitwords! 














tickets on the ground, Bob knows 
his shit, though. 


15 it true that you're moving 
toBerlin? 

Meryl, Berlin 
Yes, itis true. I don’t know why. 
We're kinda set up in Portland, 
where we live, but we wanted to 
make a change, and we couldn't 
decide where to go in America. It's 
kind ofa big thing, at my age, to sell 
allyourshit and move house. We 
just eventually, somehow, through 
bargaining and talking, ended up 
picking Berlin. We're rentinga 
place fora year and we'll see how it 
goes. I've been to Berlin 20 times, 
probably, but I don't know 
much about it. Everyone! talk to 
between the ages of 25 and 35 has 
some friend that lives there now 
and they say that they love it. 
Hopefully we'll enjoy it. The 
kids areinaschool, it’s biking 
distance. Maybe we'llend up 
loving the Germans.© 
INTERVIEW: JOHN LEWIS 
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“they have а gift for crafting songs in a 





The Riff Rafi evoke images of a 

lost America, their strange sepia'd country-tolk 

vignettes, heartbreaking and poignant, provide 

a safe retreat and a piace of freedom trom 

the Zia! century for those yearning authenticity 
and something tangible" 





"STER SIMPSON: GETTY IMAGES 


THE MAKING DF... 


by Dead Kennedys 


Don’t forget to packa wife! The strange tale 
ofthe US punks’ vicious second single- 
Jello Biafra’s “accounting errors” and all... 





| YTHETIME the Dead Kennedys came to release 
their second single, “Holiday In Cambodia”, they 
had already become a significant menace in their 
home state of California. 

“Atthe time, the Summer Of Love generation were all 
really hostile to the San Francisco punk scene,” recalls the 
band's singer, Jello Biafra. “There were only maybe 50 to 
200 of us, but these '60s radicals had become the 
establishment in San Francisco and they didn't like us 
pointing out how worn-out their scene had becom 

Indeed, their 1979 debut, “California Uber Alles”, 
provocatively outlined a fascist vision for the Golden State. 
For the follow-up in 1980, Biafra imagined sending 
pampered white Americans off to experience life under 
Pol Pot's Khmer Rouge regime: "You'll work harder witha 
gun in your back/Fora bowl of rice a day/Slave for soldiers 
"til youstarve/Then your head skewered on a stake". To 
complement Biafra's withering lyrics, the song wi 
frontloaded with Klaus Flouride's ominous basslines and 
Bay Ray's thunderous surf-blues-punk guitar riffs. 
had the whole thing ready 
remembers producer GezaX. "They 
werestrong intellectuals, and Biafra 
had the bluster and nastiness to 
bludgeon it through.” 

The Dead Kennedys split in 1986, 
afteralengthy obscenity trial over the 
inclusion of HR Giger's print, "Penis 
Landscape”, in their Frankenchrist 
album package. But “Holiday In 
Cambodia” became central toa 
protracted series of court cases 
between the former bandmates, 
beginningin 1988, when lawyers 
alleged Biafra, and the Kennedy 
label Alternative Tentacles, owed the 
other band members unpaid 
royalties. Biafra claimed the others were trying to licence 
“Holiday In Cambodia" fora Levi's advert without his 
consent. The outcome wentagainst Biafra. 

The remaining Dead Kennedys have toured since 2000, 
while Biafra continues to record, tour, and run Alternative 
Tentacles. But would he ever rejoin his former bandmates? 

“Ihave nothing in common with them any more,” Biafra 
says. “In their hearts, they've become Republicans. 

Nick Hasted 




























































JELLO BIAFRA: I grew up in Boulder, Colorado, a cultural 
desert where country-rock, Scientology and jazz-fusion 
was king. It wasn't easy being the only Stooges fan in town. 





Guitar 
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Iwent to college very briefly in 
Santa Cruz, and went to punkrock 
shows in San Francisco at 
weekend entually, in a frenzy, I 
cutoffall my hippy hairwhile 
blasting the Sex Pistols with my 
dorm-room door open to annoy 
everybody, put the hairina plastic bag and stuck it to the 
door. I'd seen the early San Francisco punk bands and 
realised howstrong they were. It was new and there was 
room for me. 

EAST BAY RAY: There wasa club in San Francisco, the 
Mahubay Gardens. I saw LA band The Weirdoes and 
thought, 'Iwantto starta punk band.’ My idea was to get 
guys with musical knowledge. 

KLAUS FLOURIDE: I'd been in bands since the '60s, and just 
moved from the East Coast where I'd been playing 
everything from folkto R'n'B. As far as going into a punk 
band, Iwas29 already. Ray was around my age. Heran an 
ad. Biafra answered, I did. We went to Ray's garage, and I 











Dead Kennedys, 1980: 
East Bay Ray, Jello Biafra, 
Ted and Klaus Flouride 


played "Peggy Sue”. My usefulness was the dude. Alittlewhilelater,hewasatanother | RAY:"Holidayin Cambodia" came togetherin 
melody and arrangement. Ray’ si so oneofourshows, thankingmeforchanginghis ^ mygarageoutin Oakland. 

we could put our first record out. Ted [aka Bruce life.Awaitress atthe Ratin Boston, where I BIAFRA:] brought in a version of it which was a 
Slesinger, the Dead Kennedy: drummer] was knocked an entire tray of beer pitchers out of her chainsaw punk song, and they didn't like it. Га 
pop-oriented. Biafra wa ryingto bea hand, chased meround the room, and then never had them reject one of my songs before. I 
absolutely irritating as possible. everybody piled on meand she scratched was really, really hurt. Then Klaus started 
BIAFRA: I'd jump off the stage, walk through holes in my chest. When we came out forthe playing that opening bass riff, noodling around, 
crowds to the back, shampoo them with second set, the audience were backed up against and thelightbulb moment happened. Holy shit, 
popcorn orashtrays. Give them something the wall. put that with what I just brought in, slow down 
they'd never forget. When we "Holiday In Cambodia", and 
were finally allowed to you haveit. 

playat Berkeley, there were FLOURIDE: "Holiday In 


picnictablesatthe backof “The controlled aggression, the Cambodia" wasoneofthe 


thevenue, and there was firstthings we did. We 


this hippy andhis 1 th t’ h t d were in Ray'sliving-room, 
girlfriend anda big pitcher namics. а $ W a ma e us poking round looking fora 
ofbeer. [picked up their tune, then we wentto his 


pitcher andlookedar different from other punk bands” кзы. 


them for a while, and tryingto be across 
slowly poured it all over between a continues OVER» 
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XRY PLUMMER 


THEMAKING OF... 


Velvet Underground drone and Led Zeppelin. We 
were coming up with different riffs and throwing 
them against each other. It was controlled 
aggression, it had dynamics. That's what made us 
different from other punk bands. 

RAY: Biafra tooka cassette home, and arranged 
lyrics to the track. 

BIAFRA: It's about the annoying people I delivered 
pizzasto at the University Of Colorado dormitory 
when I was growing up in Boulder. These bratty, 
drunk, preppy Republican students who thought 
they were being really naughty by consuming 
mad quantities of beer. That was the whole point 
ofthe song. What I'd love to see happen to you-if 
you could go to work for Pol Pot, that'd wake you 
up alittle bit, What you need isa holiday in 
Cambodia. I knewwe had something special. 

We withheld "Cambodia" from our very first gig, 
itwasn't quite ready yet. We debuted itat our 
second gig. 

бЕ2А Х: (producer)I was up in San Francisco, andit 
was their first orsecond show. I was standing right by 
the loudspeakerin front, and they played “Holiday in 
Cambodia”, and I remember thinking, ‘Man, I would 
do anything to record that. That'sa hit song." 
BIAFRA: It’s an eerie, spooky song. It took a while to 
find theguitar part. Ithought about Ray telling me 
when we met that he had seen Pink Floyd with Syd Barrett 
at Meadowland when he was 12. I said, "Ray, keep thinking 
‘Syd Barrett, Syd Barrett...’ The guitaris Syd Barrett goes 
into the darkest corner of any film noir you've ever seen. 
RAY: Off-notes give it that scary sound. Flattened fifths. 
Klaus’ bassline inspired me. It's Arabic scales I'd picked up 
from the movie Lawrence Of Arabia, and Dick Dale. He did 
alotofArabian stuff, and growing up in California, you 
heard him all the time. 

BIAFRA: We'd been playing it fora year when we wentin the 
studio; thearrangement was honed to a fine point by then. 
FLOURIDE: Me and Bruce [Ted] drove to a studio 20 miles 
outside town. Blondie's "Heart Of Glass" had just come out 
and we played it warming up, 
which drove Biafra mad. It was 
multi-track recording, done in 
that style. We weren't shy about 
makingthe record sound good. 
BIAFRA: brought in Geza X. 
There were very few good punk 
producers maybe none, except 
forhim. Wehad tried recording 
“Holiday in Cambodia" two 
other times. Neither did justice 
to what was there. We went to a 
16-track studio, but only nine 
worked. Сега grabbed me with both hands and said 
[tortured voice}: "Why did you bring me here?" 

GEZA: The brakes on the tape machine were broken. So I 
had to stop every take by rocking the tape back and forth 
with the rewind and fast-forward buttons 'til it was slow 
enough to stop, then grab it with my bare hands. 

BIAFRA: Geza also went over my lyrics with a fine-tooth 
comb. I was trying to make it more graphic, to make every 
word packa punch, soyouare there. 

GEZA: To get Ray’s guitar sound, I dragged him into the 
studio echo chamber. Ray was very resistant because he 
already used an echo effect, Echoplex. I set up the studio's 
World War II tube microphones, some far away and some 
really close, and added his Echoplex over that, and 
recorded some of the guitars twice, and doubled them. 
“Holiday In Cambodia" has а massive guitar sound. I 
encouraged Biafra to double the vocals, too. He and Ray 
and I were flicking switches to bringin the various doubles 
and quadruples that were hidden away- because ona 
punkrockrecord you're not supposed to produce like that. 
BIAFRA: Fast Products had released “California Uber Alles” 
‘nthe UK. Wewent from ^ and struggling to sell 1,000 
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JELLOBIAFRA 


Dead Kennedys live: 
“We'd give them 
something they'd 
never forget” 


copies out of the back of Ray's car, to Fast 
selling 30,000 the first day. So when “Holiday 
In Cambodia" came out, it blew many people 
away even more. 

GEZA: If you include all the different `, 
compilations, that version I recorded has sold over 


500,000 records, which is very, v 
record from that era. 
BIAFRA: Ray served notice he was quittingin 1986, then 
criminal charges were brought over the "Penis 
Landscape" print, and that broke up the remnants of the 
band. I thought, ‘Oh well, atleast we broke up as friend: 
FLOURIDE: Aftera while, we didn'tsee each other much, 

exceptat barbecues. Then there 

was thetrial. 

BIAFRA: “Holiday In Cambodia" 
isstill my all-time favourite Dead 
Kennedys song. All the more 
reason I fought so hard to keep it 
out ofa Levi's commercial. Klaus 
was very much in favour, and 
very offended I wouldn't doit. It 
very sad for me to see that 
after all we went through, 
helping build a thriving 
independent underground, 
they'd revert back to being bitter about not being ona 
majorlabel and wanting to be on commercials. 
RAY: We voted that Levi's offer down before the trial, that 
wasn't whatit was about. 
BIAFRA: Granted there was an accounting error on 
Alternative Tentacles’ part that I have to take 
responsibility for, and I'm very sorry ithappened. When 
we, not they, discovered it, we paid what we owed. Then 
theysued afterwards. 
FLOURIDE: The trial sullied what had gone before. For us it 
was holding up to the honesty and forthrightness we 
originally stood for. It felt great to play again afterwards. It 
would've been great to play with Biafra. 
BIAFRA: They'd reverted back to their '70s bar band 
mentality, which they maintain to this day with what 
basically isa dodgy Dead Kennedys covers band. 
FLOURIDE: The idea was to remember why we started. If 
Biafra’s willing to let bygones be bygones and come out 
with us, it wouldn't be easy. But I'd be totally into it. 
BIAFRA: It's the heartbreak of my life to see the Dead 
Kennedys destroyed like that, in the name of the kind of 
greed that we stood against. 


good foran indie 























HOLIDAY 







IN CAMBODIA y 


y Dead 
Kennedys and John 
Greenway; lyrics by 
Jello Biafra 

: Jello 
Biafra (vocals), Klaus 
Flouride (bass), East 
Bay Ray (guitar), Ted 
(drums) 
:GezaX and 
Dead Kennedys 


Tewksbury Studio, Bay 
Area, California 


Dead Kennedys form 
in San Francisco 


“California Uber Alles” 
isanunexpected 
success in the UK 


“Holiday In Cambodia” 
is recorded with West 
Coast punk producer 
GezaX 


"Holiday In Cambodia" 
isreleased, becominga 
UK indie hit 


“Kill The Poor” reaches 
UK No 49; “Тоо Drunk 
To Fuck” makes UK Top 
40inMay1981 


Dead Kennedys split 
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LINDSEY BUCKINGHAM 


WORDS © DAVID CAVANAGH 
PHOTOGRAPH FIN COSTELLO 





When Fleetwood Mac recruited 
LINDSEY BUCKINGHAM, they found a 
genius musician who would push them to 
their greatest successes. At the same time, 
though, Buckingham was plotting some 
of the most radical music ever made by 
one of rock’s superstar elite: “I was the 
Terrence Malick of rockers!” 


ү GHAM's pati u'd expect, a 
reetlyopulentspot. The chairs are wicker, the potted 
ts are profuse, and the views are tremendous: 

pool, the poolhouseand the tennis court, where hi 

oldsonis (акі! n, the hills of Pacific Pali 


Buckingham 

bandsthathelikes- TheArcadeFire, Phoenix, The Dirty Projectors and 
2 Vampire Weekend. “These guys have been to school; theyknow more 
thanwe did,” hemarv , though, talkingabout Fleetwood 

, abloody-minded inspiration to plenty more indie-rockers, 
and about howhe compelled his band to skew whathe calls the “normal 
order of things” after the monumental success of Rumoursin 1977. 

“We were in this place where we could have made Rumours 2and 
painted ourselves into acornerstylistically,” he says, stillsoundinglikea 
mellifluouschoirboyat61. “There was a point where Rumoursbecame 
about the voyeurism and the success ofthe album itself. [wanted to 
viggle free from that tre>" CONTINUES OVER 


SOSTELLO/REDFERNS/GETTY 
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Inside “the bi S 

-! ingham 

recording for Fleetwood 
1978 
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releasedin 1979, 
Buckingham has made ita point of 
honourto wigglefreeof many 

expectationssurroundinganartistofhis 

successand stature. There have been lucrative 
retrenchments with the Mac, ofcourse. Butin 
the past 28 years, he has also delivered five solo 
albums to Warner Bros that were received with 
increasing degrees of consternation from the 
label. Now with his sixth solo LPimminent, the 
artist-label relationship has finally atrophied 
tothe point that Seeds We Sowwillbe the f 
that Buckingham, as befits acult solo artist, 
hasreleased himself. Fleetwood Macare now 
also on theirown, after 40 years with Warners. 
Buckingham'ssolo albums have allowed him 
toexplorehisriskier, more experimental 
impulses, away from the commercial 

imperatives of Fleetwood Mac. “Idon'tdo 

these things to makeakilling financially,” he 

admits. “Anditwould shock me-shockme-if 
that everhappened.” Certainly, his solo records 

[see panel] are bold and idiosyncratic, with 

Buckingham the perfectionist frequently 

applying disorientating delay effects and nervy 

loops to his acoustic guitars. His latterday solo 
work remainsemotionally candid-“Reading 
the paper, sawa review/Said Iwasa visionary, 

but nobody knew,” he notes ruefully in 2006's 

"Not Too Late”. Itmight be alittle more mature 

and measured, but it'sstilljustas potentas the 

domestic melodramas he channelled in 

Fleetwood Мас 70s heyday. 

“The whole arc ofwhat’s happened since the 

"705, it’sbeen aninterestingride,” he says, 

Sefore returning to ther*"jectof Tusk. “Allofit 
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Left: Rumours-era 
Mac, 1976. Right: 
Buckinghamat 
homeinCalifornia. 
Below: the calling 
card - Buckingham 
Nicks,1973 
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NA 


BUCKINGHAM 





wasanoutgrowthofthefactthatwearethis 
strange group of people who function through 
chemistry. We were two couples who had 
broken up, and while we were making Rumours 
Thad tosee Stevie [Nicks] every day. We never 
really gotachance to get any closure, and [still 
had to tryto make the right choices to do the 
rightthingforherand, їп someironicsense, 
help herto move away. We were also aware, 
because that first album [197 eetwood Mac] 
had done very well, that there was this calling- 
this destiny—thatwe needed to fulfil. What 

was going on with one's personal life was 
secondary to thatcalling. 

“Butin the wake of Rumours,” he continues, 
“there was achance to take stock of whatitall 
meant. There had beenalot ofother musicin 
thelate’70s, which was reinforcing tomy 
sensibilities-The Clash, Elvis Costello, all of 
thenewwave-butwasconfrontational to what 
Fleetwood Macwas about. Sol wasjust looking 
outside of the box. Theirony of Tusk was that! 
did engage the bandin theideaand the 
process, and what broke that spell was the 
commercial outcome. 

“It’snotthatit didn’tsell—itsold four orfive 
million albums. But because it did notstand up 
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to Rumours, this edict came down where 
basically the band said, ‘We're going to go back 
tosomethingalittle more to the right’. And had 
there not been thatreaction from the restofthe 
band, I probably would have neverstarted 
makingsolo albums. There wouldn'thave 
beenaneed foran outlet fortheleft side ofthe 
palette. Atthe time they probably just sawme 
asatroublemaker-I’msure the label did, too. I 
would have loved to have beenafly on the wall 
when they put thatalbum oninthe 
boardroom. ‘Whatwas that we just heard?’ 

"I'matthepointnow whereallthese choices 
Pve madeadd up tosomethingmore tangible, 
where I feel like they were not bad choices that I 
made, ifnot popular at the time. I feel like my 
street cred is better than it’s ever been. That 
does nottranslate to marketability, norshould 
it, necessarily. It’s just easier to come to terms 
with whatitisandwhatitisn’tat this point, and 
then becompletely happy to go out with 
Fleetwood Macfora while. There'ssomething 
tobesaidforthat, too, and if you do it properly, 
ithasitsown credibility. There'sastorythatis 
stillevolvingwith that band, ifthat's possible 
afterall these years—and with Stevie and me. 
We're gettingalong better than ever." 

Nicks appears to take all thetalkofa 
kinder, gentler Fleetwood Mac with a grain of 
salt. In 2009, she told MTV.com, “When he 
[Buckingham] goes onstage and does his 
littlespeech where he says, ‘You know, 
everythingis great and we're justall grown up 
nowand we're having fun, I'm juststandingon 
the otherside ofthe stage and going [rolls her 
eyes], ‘Whatever! 








































Totally wired! 
Buckingham's 
home studio, 1981 


though, Buckingham and Nicks 
Г: sactually Nicks-Buckingham now,” he 
quips) have comefull circle, Since Christine 
McVieleft Fleetwood Macin 1998, they're back 
in Fleetwood Mactobeing the two intertwined 
voices they were as Buckingham Nicks, four 
decades ago. “Back then, we were doinga 
pop-folk thing with Ian & Sylvia two-part 
harmonies,” Buckingham recalls. “We liked 
the blend we had, andit'sstilla great blend- we 
just don’t do itvery often in that pure context. 
Who knows, she and I could gettogetherand 
do something. That would tugata 
lotofpeople's hearts, includingour 











“The left side of the palette...” 


Buckingham went 


marathonto this 

stylistically eclectic 

collection, playing 
almost all the parts to establish his DIY 
solo mode. A success, tor 


“Trouble” peaked at No Şin the US and 


madethe UK Top 40. 


A distinctly catchy, 
effortlessly melodic 
way to express some 
serious emotional 


says Buckingham. Closes with "DW 
Suite”, an elegy for Dennis Wilson. 


Newcomers to 


Buckingham's solo work 
should probably begin 


here. Anelegant, 


intense, painstakingly 


executed collection, this was recorded 
during his self-imposed exile from the 
Mac-it's afine showcase for his 


orchestral guitar-picking technique, too. 


“Withoutthesmall stuff, Iwouldn'thave 
been able to keep comingbackto Fleetwood 
Mac. Evenifwenever makeanotheralbum, 
evenifwe'rejustgoingoutand playingthe 
materialina way thatis fresh, the two seem to 
inform each other 'ssensibilities 

MickFleetwood marvels at Buckingham's 
ability to move between the band and his 
distinctly separate solo work. “Because he’ 
focused onhis‘art’ and whatitmeans-andit's 
certainly notabout the money - he goes out and 
works his nuts off tryingto have people listen to 








Lindsey Buckingham's solo career 


straight from the Tusk 


lead-off single 


turmoil. “There was no 
irony to that title at all”, 





mm 
LINDSEY BUCKINGHAM 


Buckingham's most 
engaging LP isatoncea 


celebration of romantic 
salvation ("Show You 

t Was You”) and 
ameditation on the life of the musician 
(“Not Too Late”, “Cast Away Dreams”). 








A mixture of electric 
rock-outs and hyper- 
}dextrous acoustic 
picking, this live set 
provides a real-time career overview, and 
establishes a common ground between 
hissoloandFleetwood Macidentities. 







The original of this 

somewhat scattered LP, 

which dates back tothe 

mid-'90s, provided 

most of the tracks for 
the Mac's most recent LP, 2003's Say You 
Will, as well as two for Under The Skin. 


ІА sort of belated follow- 

lupto...Cradle, though 

the vibe is mellower, 

Buckingham's latest 

integrates his full range 
of moves, from solo acoustic balladry to 
trademark driving rockers. 





certain kind oflifestyle that we all thought we 
hadtolive.Alotofthose people who were 
parents orspouses were not really there for that 
situation, and Ididn'twantto be one of those 
guys, because my upbringing was sostableand 
so supportive. And, ofcourse, if you wait too 
long, the odds of finding somebody begin to 
diminish, so Iwas just lucky to meet someone 
who could kick m and help meto reorient 
my well-defended ways. I thinkallofthis was 
somehowan extension of the whole Fleetwood 
Mac thing ofliving in denial." 
The physical embodiment of 
Buckingham’sartis the home 

















own. Butthatalbum [1973's "My 1S better than it’s studio beneath the garage, where 
Buckingham Nicks] came and 5 herecorded all of Seeds WeSowand 
went at which pointwewere ever been. That doesn’t translate О thebutkoritstwopredecessors 
dealing with alackofinterest from 27 (2006's Under TheSkinand 2009's 
thelabel, management, everybody, > and norshould tt Gift OfScrews). "Therewasa period 


pretty much. Itwasrightat that 
momentthat Mick Fleetwood 
contacted me. It wasn'tclearto us 
what we should do, butonce weallgot together, 
wefeltlike, oh, there'savibe. And there was." 
Buckingham doesn’t have to keep making 
records and touring, but his desire to excel-to 
prove himself—is undiminished. “Hopefully, 
it'snotquiteas neurotic asitoncewas, andit 
may be driven by things that are alittle more 
pure,” he says. “Butthe interesting thing about 
mysceneisthereisthisbigmachine-the 
Fleetwood Mac machine—and without that! 
wouldn’thave been able to doall thissmall 
stuff, which is where you take your risks and 
allowyourselfto grow and where the heart 
‘ivesmore, and thetwo ^^ porteach other. 


whathe’s doing,” Fleetwood tells Uncut. “But 
youhave to really hand it to him; he comes back 
to Fleetwood Macasa whole person." 
Accordingto Fleetwood, much of 
Buckingham'scurrentcreativestreak- Seeds 
WeSowishisthirdsoloalbuminfiveyears-i 
downtothebelatedarrival of domestic bliss. 
Hemethiswife, Kristen Buckingham, née 
Messner, ata 1996 photoshoot while she was 
still plying her former profession asa 
photographer, and started a family at 48, 
“That's been such a gift,” Buckingham says. 
“Living through the’70s, the'80sandthe'90s, I 
sawthatalotofpeopleI knewwerelivinga 





oftime when (һе ѕоїо albums were 

fewand far between,” hesays. “I've 

been more prolificin the last five 
yearsas asoloartist than I've ever been before. 
Back then, Iwas morelike the Terrence Malick 
ofrockers. Because Гуе made this choice—or 
because the choice has been made forme-to 
define myself offto the left, I'm making things 
forafewernumberofears. Yes, it’s stillabout 
being heard, but Ihave to also tempermy 
expectations for who is going to hearitand get 
it-ormoretothe point, wantto getit. 

“Butthat’s the freedom ofit.Ifeveryone who 

appreciated Fleetwood Mac appreciated this, I 
wouldn’tbe doing my job right." © 





Seeds We Sow is released on September 6 
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NEAL PRESTON/CORBIS 


OLD GREY WHISTLETEST es 






WORDS BY DAVID QUANTICK 


... Tonight on the show, a 40th-birthday 
celebration of THE OLD GREY WHISTLE TEST, 
television home of classic rock —and, of course, 
Bob Harris. Next up, Camel! 





Oratleastitis this afternoon, аз Bob 
Harris prepares for his new Radio 2 
series, ayear byyear guideto The Old 
Grey Whistle Test. We meet in the BBC's 
Maida Vale studios, where everyoneis 
wearing replica Whistle Test T-shirts 
and, brilliantly, on one side ofthe room, 
WishboneAsh are rehearsing (although 
theyareofficially called Martin Turner's 
WishboneAsh). 

“Isthis therecording orthe 
soundcheck?” says the bass player. 
"I'mconfused." 

Bob breezesin. Short-haired, 
enthusiastic, full ofvim, thesedays 
Harrisseemsto beabout20 years 
younger than he did 40 yearsago. And he 
doesn'tsay “Nice” once. 

Harris’ journey to Whistle Testisastrangeone. 
Movingto London aftercompletinghis 
training asa police cadet, hetookaroomina 
house belonging to the poet William Empson, 
becamea fanofJohn Peel's Perfumed Garden 
(“The Light Programmeand Radio Luxembourg 
seemedso distant,” herecalls, "butsuddenly 
hearing John on Radio London, I thought 1сап 
do this’,”), and co-founded Time Outin 1968 
with Tony Elliott. Then Elliottintroduced 
Harristo John Peeland MarcBolan “onthe 
same day” and Bob becamearadio head, 
leaving Time Outto Elliott (“He devised this 
letterthatabsolved me ofany claim 
ofany description to the future of 
the magazine,”), and, thanks to his 
newchampion John Peel, going to 
Radio 1. Where hecaughtthe ear of 
producer Mike Appleton. 

Appleton had already produced 
theur-Culture Show, Late Night 
Line-Up (1964-1972), whose 
musical spin-off Colour Me Pop 
(1968-1969), “begat Disco 2, which was not 
about Disco atall,” says Appleton. “Andon the 
back ofthat! was planning what I wanted to do, 
which was NMEor Melody Maker or Soundson 
TV-in other words looking at album music." 

Heselected the deputy editor of Melody 
Makerashisfirsthost, the laidbackand well- 
qualified Richard Williams, and the first 
episode of The Old Grey Whistle Test was 
transmitted on September21, 1971, with studio 
guests Lesley Duncan and America. But during 
thefirst series, Williams decided to move on. 
“He wanted to devote more time to journalism 
and hewaswritinga book about Phil Spector,” 
says Appleton. “Richard didn't feel he had the 























"Itwasallgearedto 
TUM the music... Harris 


and colleagues 
behindthescenes 
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time to doall three. knew Bob had been one of 
thetwo people who started Time Out. And he 
was covering music on the radio that was in the 
sameregionas Whistle Test.” 

Auditioning Harris by sitting in on one ofhis 
shows (atactiche employed over a decade later 
with future presenter Mark Ellen), Appleton 
hired Harris and thus the show's golden age 
began. Guests on Harris’ firstshow- broadcast 
on September 12, 1972-included Frampton's 
Cameland Loggins & Messina. 

With one criterion—acts could only be on the 
showif they'd recorded an album- The Old 
Grey Whistle Test become the only programme 
on TV where you could see undiluted live rock 
music. The show’s simplicity—put together on 


a£500 budgetina presentation studio (“It 
wasn'tused all the time,” says Mike Appleton, 
“and the Head OfPresentationssaid we 
ought to make more use of the studio, it's 
sillyto have itsitting there...”)-gaveitan 
unintended gravitasin aneraoflight 
entertainment blather. 

"Idon'tknow whetherintegrity is too weighty 
aword but thatwasalotto do with it. Clearly 
here wasa programme that cared about the 
musicitwas playing and that waswhatitwas 
allgeared to,” says Harris. "There weren'tany 
pyrotechnics, the studio wasn't dressed-there 
wasn’t the budget to do that much with it." 

Widerin briefthan folk memory allows— 
everyone from Bob 
Marley to Roxy Music 
appeared-the 
original Whistle Test 
differed fromallother 
rockshows because of 
Appleton'svisionofa 
musicpaperonthe 
telly. “Rightfromthe 
beginningIwentfor 
presenters who were 
journalists," hesays. 
"Theshowhada 
magazineformat," 
addsBob Harris. 
"Therewasamain 











"Mockrock" rules: 
theNew York Dolls 
play “Jet Boy”, 

November 27,1973 









Stirring itup: Bob 
Marley & The Wailers, 
May1,1973 


band, there wasa support, there 
wasafilm, there were 
interviews...” 

Theshowtreated rockmusicand 
its viewers like grown-ups. It 
assumed thateveryone involved 
was fairly brightand thatmusic 
was somethingworth taking 
seriously. The 1970s, Appleton says 

“were halcyon days for Whistle Test. Wewere 
finding our feet, we were exploring different 
areas and we had an enormous amount of 
freedom. We were reasonably experimental 
forourtime.” 

Andthencamethescourge of The Old Grey 
Whistle Test. The sneering, yowling Anti-Christ 
that deposed the old guard and replaced it with 
chaos. Nowadays we call thatscourge... *non- 
album based music”. 

“We could not reflect any movement that 
suddenly burstatus through singlesorindie 
labels,” Harris says. “We could notembrace 
thatsimply because the BBChad that edict, 
thateverythinghad to befrom albums. So of 
course when punkand newwavearrivedin 
1976, itcameatusoffsingles and indie labels 
and we couldn't featureit. 

“We were slightly hoisted by our own petard,” 
MikeAppletonadmits. “Whatshould have 
happenediseither Top Of The Popsshould have 
doneitoranotherprogrammeshould have 
been created which wasasingles programme.” 

“History has been rewritten alittle bit about 
thatsince,” explains Harris. “The generally 
accepted notion is that we studiously turned 
ourbackon everything. Well, ofcourse, we 
didn’t. The Damned were one of the really early 
bands toappearon the programme." 

Harris, who was physically assaulted by 
rock’sleast creative force, Sid Vicious, is 
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surprisingly generous about punk. 

"Weneeded that burst ofenergyat the time. It 
wasso badly needed because everything had 
gotso overblown. Seeing drummers being 
lowered onto the stage in opening pods and dry 
ice and all ofthatand really youneededan 
Exocetto fire through the centre ofall thatand 
that’s what punkdid.” 

But “itwasinevitable that Bob would go,” says 
Appleton. “He fell out oflove with the music 
happening atthattime and once that 
musicwas beginning to manifestitselfon 
albums... itwasa'quitwhileyou'reahead' type 
ofthing, whi lways good." 


OBHARRIS' LAST show, a Blondie 
B special filmed live at the Glasgow 
Apollo, aired on New Year’ 
His position was taken by Whistle Test 
co-presenter Annie Nightingale. Nightingale— 
still, as herrecent BBC4 tribute show Bird On 
The Wireless indicated, awhirlwind of 
enthusiasm for the new—wasa fan of punk 
and newwave. 

“The BBC generally had been veryslowto 
pickup onitall,” she recalls. “They were quite 
wary ofit, and in terms of musicon the telly, 
punkand newwaveacts weren't really 
getting onit. [thinkin terms offormatit 
was everything they resented. A big change 
had to happen.” 

Nightingale presided over my then-favourite 
era ofthe show, when itseemed that every 
week The Damned were trashing the studio or 
Pete Shelley was staring blank-eyed into the 
camera. Newbandslike SiouxsieAnd The 
Banshees or Magazine looked great in front of 
the brick walls and exposed wiring ofthe 
studio. And when the king ofit all, John Lydon, 
ippeared on the Februz~'5, 1980 show with 





























Public Image Limited, the Whistle Testseemed 
tohaveenteredanewera. 

"Isaid to Lydon afterwards, "That wasthe 
most powerful performance I've ever seen on 
th y, and he was, ‘Don't beso fucking 
patroniiiising!’ Ittookmehalfanhourto 
convince him that! meantit. And then he 
accepted that! meantitand he would notlet 
anyoneelse buyadrinkall night,” says Annie. 

Theshow'snext presenters were anewtriple 
threat- David Hepworth and Mark Ellen, the 
rockwriterswho'd invented Smash Hits, joined 
theshowinJanuary and September 1982 
respectively, with Billy Braggroadieand DJ 
AndyKershawjoiningthemin]June 1985. 

"DaveandIhad done NMEand Smash Hi 
Heand Iwere probably too journalistic forlive 
TV,” says Mark Ellen now. “Ieventually realised 
you have to get people to talk by asking them 
unchallenging questions thatmake them 
relax, notaccuse them of wrecking their 
careers by makingsub-standard solo albums, 
aswedid with Don Henley.” 

Budgets were still low. “Оп my very first 
Whistle Test,” recalls Andy Kershaw. “I was 
sittingin my dressing room trying tomemorise 
mylinkswhen Markcame burstingin carrying 
asheet of white card the size ofa bedspread 
andamarker pen, towrite the bones ofmylink 
on. Hesaid, T'llstandatthesideofthecamera 
and hold your cards and you dothesame for 
me. Andifoneofushadareallylongand 
complicated link, he'd say, ‘Andy! I've gota 
threecarder!"" 

After 10years of monopoly rock TV, there was 
nowcompetition, from a brasherand wealthier 
rival. “The Tubepresenters - Paula Yates and 
Jools Holland were being paid £3000a 
programme,” says Kershaw.” Me, MarkEllen 
and David Hepworth were on 














CONTINUES OVER» 


BOBHARRIS selects some of 
his favourite performances from 
The Old Grey Whistle Test... 


“Help Me Make It Through The Night” - 1972 
They were lovers atthe time, 

and they bought into the studio 

the intimacy ofall of that. It 

was almost like they were 

making love underthelights. 








“Hands Off” - 1973 

Rory was loved by everyone on the programme. 
He made so many appearances, he was almost 
the Whistle Test house band. He bought sucha 
wonderful atmosphere into the studio and 
“Hands Off" was a memorable performance. 


"Hocus Pocus" - 1973 
This was the moment we 
knewwe hadanaudience. 
Within days of their show, 
theirrecords stormed into 
the charts. Polydor had to 
devote a pressing plant to 
producing Focus records 
through thenext10 days. 





"StirltUp" - 1973 

This was his first-ever British TV appearance. 
They came into the studio with massive joints 
onthe go, and then they started to play. It was 
completely magic. 


1977 

We've become really good friends since she first 
appeared on the show. When she camein, she 
had that great configuration of the Hot Band 
with Albert Lee and Rodney Crowell. 


“American Girl” -1978 

Wefilmeda showcase in summer'77, and it 
becameabigpartofa 

special we did onthem. 

They came over the next 


year, and played the show. 
Mike Campbell was sucha 
cool guitarist, and thisis 
one of my favourites off 
thefirstalbum. 





“Paradise By The Dashboard Light” - 1978 

It was sex, basically! He had Ellen Foley singing 
with him. She and Meatloaf were both so into it, 
rubbing against each other. It was all happening 
about four yards from where | was sitting! 


THE JAM 1978 

Paulhadhis girlfriend with him and for most of 
the rehearsals they were overinthecorner 
snogging. But they were dynamic and fabulous. 
Paulis a major artist now, but those early 
appearances by The Jam were the start of that. 
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Y FEATURES, MILES MYERSCOUGH-HARRIS 


Patti Smith on the show, 
May1976. Inset: Bob 
Harris with Wishbone 
AshatMaida Vale, 2011 


200 quid... we were 
competingwitha 
programme thathad far 
more money, that the 
industry wanted to get 
ands on more than 
s.Ithinkwehad more 
fun. Wecertainly 
weren't puttingit all up 
ournoses." 

By 1985, theshow wasreflectinga much more 
fragmented period in rock. New Order would 
share the show with John Cale, the Style 
Council would compete with REM, and, ina 
musical climate where ifyouhadn'tdone Live 
Aid youweren'treallyahappening band, “rock 
music” forthe first time lacked focus. And 
despite the best efforts ofthe presenters, bigger 
change lurked round the corner. 

"Thelastseries, just Andy Kand I, was full of 
boozeand reckless abandon as I gue: 
the plug was about to be pulled,” says Ellen. 

“Itwasatotalshock. Itwas all Janet Street 
Porter'sfaultand herfaddish ideas 
ofyoof," explains Kershaw. "The 
BBCwas so mesmerised by her 
Godknows why-they created a 
departmentcalled Youth 
Programmes and Whistle Test was 
underher jurisdiction. Ofcourse, 
she hated it, because it wasn't, as far 
asshewasconcerned, ‘hip’ and 
‘cutting edge’. And so ithad to go, 
andbereplaced by DefII. Well 
done, Janet!" 

MikeAppletonis moresanguine. 
“Music had gone much more onto 
thestreet. There wasalotofrapping 

ind things and I felt th: not 
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weknew 





particularly the Whistle Test's 
field. Itwas time for somebody 
else to haveago." 


HEFINALPROGRAMME 

Year's Eve 1987, running 
into thesmall hours of New 
Year's Day 1988. Butthe Whistle 
Testhasnever really gone away. 
Repeated, anthologised, 
alwaysin the ether. 

“Ten years ago, I would have 
thought, ‘Whatan idiotic 
question I wasaskingin that 
interview’; now] justthinkitwas 
great that! did itat all," says Ellen. 
“Ifaclip ofmeand Dave Hepworth 
interviewing Robert Plantor 
whateverisina BBCdocumentary 
my phone lights up immediately. 
Andit'sstartingup againwitha 
whole new generation. A friend of 
my23-year-old niecesaid he 
recognised metheotherday-he'd 
seen me on abit of Whistle Test 
YouTube interviewing Kate Bus} 
“Toacertain extentitwas brought 
backyearslater, butitwas 
renamed Later... WithJools 
Holland,” Andy Kershaw 
.“The only difference 

beingyouhave tohavean 

audience of fawning 

| admirersstandingaround 
| andwealsohavetoendure 

Jools Holland’sinsistence 

on playing with everybody. 

Canyouimaginel'd have 

beenhailedasagreat TV 

presenterifT'd insistedon 

| bashingatambourinealong 
toevery bandthat played on 
theshow?Buttheeditorial values are pure 
Whistle Test." 

"Idon'tthink youshould ever bring anything 
back,” adds Annie Nightingale. "There's 
certainly room forsomething... there'stalks 
goingonatthemoment. The BEC would like to 
find something that reflected live musicand 
contemporary music, but quite what itis, that's 
the questio 

“Amusicmagazineshow formatisstill valid 
today,” insists Bob Harris, “AndIdon’tmean 
retro, | mean taking that frameworkand doing 
somethingnow.” 

Forthe moment, Bob Harris has 
% toattendtohisanniversary radio 
show. "Thewarmth thatexists 






































towards the programme... every 
single person we've asked back has 
been here forus. Alice Cooper, 
Elton John, Wishbone Ash, Yusuf 


Islam, everyone has saidy 
Helooksaround the bare-walled 
room as Wishbone Ash play their 
peerless unison guitars. 
"Wedidn'treally knowatthat 
time quite what we were doing,” he 
says, grinning, “Butlooking back, 
we must have been doing 
somethingright." © 





АЖ "Um..." Harris 
interviews. 
Van Morrison, 
July 27,1973 





Just a few of the Whistle Test's 
many highlights... 


Credit sequence. Animated stars assemble to 
form human shapes. One throws a big star at the 
other, who kicks it. It explodes. The musicis. 
"StoneFox Chase", atrack by Nashville band 
Area Code 615, Members include Dylan hands 
Charlie McCoy and Kenny Buttrey. 


Richard Williams interviews Jerry Lee Lewis for 
the April 25,1972 edition. Talks turns to Jerry 
Lee's newfound religious faith. The Killer dodges 
Williams’ questions with “I can't hear you, boy.” 
Interview ends soon after. 





OGWT occasionally used animated segments to 
accompany songs. One piece, “French 
Windows" by student lan Emes, soundtracked 
Pink Floyd's "One Of These Days" in1972. So 
impressed were the Floyd, they offered Emes a 
jobanimating films for the 1974 Dark Side Of 
The Moon tour. 


Nota тап naturally inclined towards interviews, 
Van Morrison struggles to articulate himself 
during achat with Harris in 1973. “Is there very 
much difference between a British audience 
andan American audience?" asks Bob. “Um...” 
answers Van. 


The New York Dolls appear ona Nov1973 edition, 
introduced by Harris as “a band who are tothe 
Stones what The Monkeesareto The Beatles." 
Harris later dismisses the band as “mock rock.’ 
Shocked viewers includeimpressionable 
teenager Steven Patrick Morrissey. 


The day after John Lennon'sassassination, the 
OGWTairsa special tribute show, hosted by 
Annie Nightingale. (Lennon himself had beena 
gueston the April18,1975 programme.) 


August1982. Mark Ellen and David Hepworth 
chat to Kate Bush about Rolf 

Harris, kangaroos and the 
difficulties of rehearsing 
foravideoshootina YOUR 
guard'svanonthe 

Tondon Manchester — PR VIODREDE: 
express. "Ata CLIPS 
hundred miles an 

hour, it's very n Fi 
difficult,” she 

reveals. 
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WORDS BY DAVID CAVANAGH | PORTRAIT BY EDMUND TESKE 


Forty years on from his death, Uncut traces the last rites of 
JIM MORRISON and THE DOORS. A magisterial farewell to one 
existence, in the shape of LA Woman. A thwarted attempt to create 
| another in Paris. And the long, strange afterlife of a remarkable band. 
| “The damn thing,” says Ray Manzarek, “just rolls and rolls...” 








NRY DILTZ 


THEDOORS 


lll obody can remember the precise 
| reason why The Doors flew 1,500 
miles east from Los Angeles in 
| mid-December 1970 to play two 
| showsin Texas and Louisiana. It 
might have еен because their manager, Bill 
Siddons, was best friends with a promoter in Dallas. 
Or perhaps The Doors wanted to discreetly try outa 
newsetlist, and Jim Morrison suggested New 
Orleans, adding Dallas as ап afterthought. Who 
knows? But whatever the reason for the gigs being 
booked, everyone remembers the outcome. They 





were Morrison’s tipping point. 


“D ALLASWASACTUALLY pretty 
good,” relates drummer John 
Densmore. “We played ‘Riders On 
The Storm’, which we'd never done before, and 
itwent down really well.” Butin New Orleans 
the following night (December 12), the 
vibrations were very different. Thevenuewasa 
ballroom onthebanksoftheM 
described by keyboardist Ray Man 
dark, strange, voodoo-filled plac 
building possessed by the spirits of dead 
slaves”. Morrison, depressed by his Miamitrial 
in September (andits guilty verdictin 
October), wasina dark, strange place himself. 
Anoverweight, heavily bearded alcoholic, he 
facedsixmonthsinaFlorida prison—with hard 
labour-forindecentexposure and profanity at 
theinfamous Miamiconcertin 
1969. He was currently free on 
licence, waitingtolearnifhis 
appeal would succeed. His 27th 
birthday (December8) hadn't 
been much ofacelebration. 
Onstagein NewOrleans, 
ingtheobligatory "Light My 
becameclearthat 
Morrisonhada problem. Hesat 
dejectedlyon 
Densmore'sdrum 
riser, repeatedly 
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Heavy: Morrison's 






atthe "voodoofilled" 
Warehouse, New 


cues, beforerising MECA 


tohisfeetand 
angrilysmashing 
the microphone 
standagainstthe 
stage untilitbroke. 
Finally hestormed 
offasthe audience 
watchedin silence. 
Henever performed 
live again. Today's 
equivalent might be 
AmyWinehouse, a 
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singerwho seems equally trappedinafame 
bubble and an addiction vortex. Winehouse, of 
course, hasn't delivered an albumin five years. 
Morrison, by cont began making LA 
Woman-that most feline ofshe-creaturesthat 
stalkrock'n'roll's midnight alleys and freeways 
-within days ofhis New Orleans meltdown. 
The Doors completed the LP ina whirlwind 
fortnight, and by February Morrison was gone 
from their lives forever. 


NJULY3 this year, Ray Manzarekand 
O Robby Kriegerlit candles at Morrison's 

gravein Père Lachaise, the ‘poets’ 
cemetery’ in Paris where Wilde апа Bal: 
buried. Krieger, guitarist and songwriter iı 
Doors, joined Manzarekonstage that night at 
the Bataclan theatre, performing 
“LAWoman”, “The Changeling”, 
“Hyacinth House” and other 
tracks from the classic album they 
recorded 40 yearsago. Ray and 
Robby'sband hashad various 
namessinceits2002 inception, 
includingD21C, RidersOn The 
Stormand Manzarek-Krieger. The 
onenamethey'dlovetouse-but 
legallycannot-isThe 
Doors. Iftheydo, 
they'll face alawsuit 
from their former 
friendand drummer, 
John Densmore. 

"IcallusThe 

Doors," Manzarek, 
72, tellsme. “Minus 
Densmore’, of 
course, wemust 
always say ‘minus 
Densmore’. He'll 
playwith some 
other band, butnot 
with Rayand 
Robby. The 




























































dynamichas shifted! The power structure has 
shifted!” This is how Manzarek speaks: 





emphatic, sarcastic, convinced ofhisown 
(sometimes disputed) version ofevents. 
Manzareknotonly curates the legend of 
Morrisonasleather-trousered oedipal deity; 
he'salso a philosopher forwhom musicis "a 
Zen-like ecstaticstate where you become the 
NewManofthe Future, the Nietzschean 
mergerofApollo and Dionysus”. But 
Manzarek'salsoarealist. He believesthethree 
survivingDoorsshould accept lucrative offers 
tousetheirsongsin TV commercials. He 
imagines these having aspectacular effect 
on “born-again Christian households in 

Iowa, who'll thinkthe devil hasentered their 
living-room’. 

John Densmore, 66, is nothing like 
Manzarek. He'scalm, patient, implacably 
opposed to Doors songs being used in adverts 
(hevetoeda$15 million bid from Cadillac to 
use “Break On Through” adecadeago) and 
intriguingly pro-altruism. Densmore gives 15 
percentofhisincometo charity and thinks 
other musicians should do the same. Here's 
Densmore on the likelihood ofa Doors 





reunion: “Listen, ifJim 
comes back, I'm there. 
Butdon'tcallitThe 
Doorswithouthim. 
Unlesswecan finda 
way to play forsome 
use, some benefit, 
and maybeask Eddie 
Vedder. That's 
methingI would be 
interested in.” But 
Densmore’s been 
talkingabouta Doors 
benefit with Veddersince2007, and it 


tohappen. 
Somewhere between Densmore and 
Manzareksits Robby Krieger, 65, the epitome of 


laidba nd inscrutable that he 
arilloina 
scene from Fistful OfDollars.“Foralongtime 
Ididn’t play The Doors’ music,” Krieger says 
slowly. “Iwas doing myown albums, my fusion 
music, my jazzstuff. ButthenIwouldsitin with 
Wild Child, and I'd forgotten how much funit 
wasto play those songs.” Wild Childarean 
",A-based Doorstribute ^^ ла. Theirsinger, a 








ЕО] 
“JIM WAS GOING TO PARIS 
TO REGAIN’ HIMSELF-TO : 

FIND THE POET AGAIN... 


RAY MANZAREK 


longtime Morrison impersonator named 
David Brock, officially joined Manzarek- 
Krieger last year. “Hi wholelife 
trying to beJim Morrison,” Krieger confides, 
and pauses, as ifwondering why someone 
would do that. 

And Morrison himself? The admiral'sson, 
the poet, the Lizard King, the cinema buff 
whose life became a Hollywood movie- 
concept he would have found “hysterical”, 
according to his manager Bill Siddons—is still, 
in 2011, the subject ofheated deliberation (he’s 
agenius; he'sa fraud), morbid speculation (he's 


Under the boardwalk: The Doors, 
Santa Monica pier, 1970 - (l-r) 
Ray Manzarek, Jim Morrison, 
John Densmore, Robby Krieger 





notinthecoffin), 
exagge 
confabulation and 
gu rk. Even the 
finestmindsin 
eltown couldn't get 
himright. “The thing 
about the Oliver Stone 
movie, apart from the 
factthatalotofincider 
wereoutofsynch," says 
Siddons, “was thatit 
onlyshowed Jimthe 
Asshole. Itdidn'tshowJim the Intellectual, or 
Jim the Funny, or Jim the Generous. This was a 
guy who could hang outwith [LAPD chief] Tom 
Reddinand [actor] Laurence Harvey atthe 
same time. Hewasanamazing person." 
The40thanniversary of Morrison's death 
followed on the heels ofthat of LA Woman. Due 
foratwo-discdeluxe release later this year (see 
panel, p45), the famousalbum-loaded with 
FMrockstaples dragged from the gutand the 
swamp-seesthe three ex-Doors, foronce, in 
agreement. Theyall treasure it. Manzarek 
definesitas “the root-core CONTINUES OVER» 





TOOFRANK LISCIANDRO 


THEDOORS 


Doors”, and asks rhetorically, “Howcan you 
notloveanalbum that has ‘Riders On The 
Storm'and'LAWoman"" It'sareasonable 
question. For Densmore, LA Woman “gotus 
backto ourroots. We'd started outinagaragein 
Venice, Californiaand wefinishedup ina 
rehearsal studio making LA Woman quickly, 
spontaneously, going forthe feel.” Krieger: “We 
wereallinthe mood to playsome blues. Jim 
was really into the blues at that point. The blues 
pretty muchsetthe tone forthe whole album." 

Morrison's approach to LA Woman, as we'll 
see, was different to other Doors recordings. 
Photographer and filmmaker Frank 
Lisciandro, a close friend of Morrison, is 
tempted to place LA Womaninavaledictory 
context rather than a musical one. “Ifyou look 
atthe 10songs,” Lisciandro argues, “eight of 
them were written by Jim. Five ofthem havea 
strong ‘Goodbye, I'm getting out ofhere, things 
areaboutto change’ feel tothem. There'sa 
thematic flow to the album. There's no doubt 
that Morrisonissaying goodbye to a city, toa 
culture and to the people who'd embraced him 
and thrusthimintostardom.” 

While The Doors made LA Woman 
downstairsin theirrehearsal room, Bill 
Siddons worked in his office upstairs, dealing 
with the day-to-day dramas ofAmerica's most 
controversial band, itssinger's drink 
dependency (Morrison could sink36 cans of 
beerinaday), hisunwillingness to tour, his 
imminentprison sentence, his fluctuating 
moods and his helter-skelter, unpredictable 
lifestyle. Siddons had managed The Doors 
since he was 18, and wasstillonly22. He 
describes the experience as “being like a kid 
trying to controla moving, pulsating blob in 
which anything can happen orchangeat any 
moment, and you never have any idea what's 
coming next”. 

Such was the context, the subtext, the reality 
of LA Woman. 








Elektra Records, had signed The Doors 

n 1966 after being tipped to their 
potential by Arthur Lee, Holzman saw them 
four nights in succession atthe Whisky A GoGo 
before herealised Lee might be right. Notthe 
sortofman to interfere 
in The Doors’ private 
lives, Holzman did, 
however, sometimes 
makeatactful 
intervention in their 
music; he'donce 
forbidden Krieger to 
useawah-wah pedal 
onasong. Theband 
called him'El 
Supremo”. 

Earlierin 1970, 

Elektra had teamedup 
with two larger companies, Warner Bros and 
Atlantic,inamovethatradicallyimprovedits 
distributioninAmericaand overseas. Elektra 
wasn'tasales-driven, commercially 
calculatinglabel, but, asithappened, The 
Doors were a group whose success could be 
relied on. “Theywere gigantic,” says Holzman, 
jowalmost 80. “Remer-* т, thiswasatime 


J ACHOLZMAN, 39-year-old founder of 
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BILLSIDDONS 


when DJs were playing whole albums. They 
would play al/The Doors’ albums. The buzz 
andrecognition ofthe band was continuous. A 
new Doors album was going to bea huge event 
no matter what." 

Forall that, Holzman hadn'tbeena 
particularly bigadmirer oftheir 1970 album, 
Morrison Hotel, feeling they'd “gone backinto 


ق 


theircomfortzone... 
Iwas hoping for 
something more 
adventurous”. Early 
rehearsals for LA 
WomanatSunset Sound 
Recorders didnothing to 
raise his expectations. 
Indeed, they presented 
himwithamajor 
setback. Paul Rothchild, 
the producer ofthe band’s records since 1966, 
who'drecently been working with Janis Joplin 
[Pearl] just prior to her deathin October, 
seemed exhausted and disillusioned. When 
The Doors played him theirnewepic, "Riders 
OnThe Storm”, Rothchild put his head in his 
hands andsaid, "I can'tdo thisany more." 
Heleftthe rehearsal with anungracious 


commentabout “Ride: 

Rock'shistory books portray Rothchild as 
somethingofa chumpforfailingtospotthe 
magnificence of “Riders...” yetitwasmore 
complicated, more emotional, than that. After 
five Doors studio albums in four years (anda 
live one), Rothchild sensed he'd become an 
impediment, nota facilitator. He was a 
perfectionist, a“30 takes” man, and this 
onetime when The Doors needed imperfection 
desperately. If Rothchild had produced LA 
Woman, remarks his engineer Bruce Botnick, 

probably would have killed him soonerthan 
thecancerthatgothim [in 1995)”. 

Laterthatnight, an emergency meeting was 
heldinanearbyChineserestaurant. The Doors 
returned, telling Botnick they wanted to 
co-produce the album with him. Instead of 
isinga top-dollarrecor CONTINUES OVER» 


LA WOMAN 


The Doors’ blues-rock masterpiece -ontwo CDs, with alternate takes and more 


RecordingLA Womanat 
The Workshop, LA: 
sessioneers Jerry Scheff, 
second left, and Marc 
Benno, third left 


E 39 — 


REISSUED! 
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THEDOORS 


studio, theyintended 

torecordinthe 

rehearsalroom oftheir 

office building, The 

Doors’ Workshop (on 

thecornerofLa 

Cienegaand Santa 

Monica Boulevards), 

whereaclubhouse 

atmosphere prevailed 

and there was a pinball 

machine. “Itwasa 

place where they could 

come and go with zero pressure,” notes 

Siddons. Botnick, 25, immediately madea 

suggestion. He'd been engineering an album 

by Marc Benno, asingerwho'd hada duo with 

Leon Russellin the '60s (The Asylum Choir) 

and was now making solo records for A&M. The 

bassist on Benno's LP was Jerry Scheff, from 

Elvis Presley's renowned TCB Band. Botnick: 

“Аѕѕооп аѕ1ѕаій that, Morrison's ears pricked 

up. ‘Oh, I'd like that! Elvis’ bass player!” Besides 

hiring Scheffto add muscle to the rhythm 

section (The Doors, ofcourse, had no bassist), 

Botnick broughtin Bennoasarhythm 

guitarist, giving Krieger the freedom to 

concentrate on his idiosyncraticlead lines. 

The Doors, thatangular foursome with the 

unorthodox Spanish-rocksound, were now a 

reinforced, souped-up sextet. 
Botnickliked the newtracks hewas hearing, 

but Holzman hadn't been privy to any ofthem. 








JOHN DENSMORE 


For Holzman, LA Womanwasastepintothe 
unknown, andariskhe was happy to take. “I 
trusted the band,” he says, “and I trusted 
Botnick, whoIknew had donealotofthe 
important production workon Love's Forever 
Changes. thought The Doors would bein good 
hands. But thatdoesn'tmeanIwouldn'thave 
rubbedarabbit'sfoot if I'd had one." 

The Doors madeonedemand of Holzman. 
They insisted that he stay away from the 
recording sessions. Physically, this was not 
easy; Elektra's offices were directly across the 
street from The Doors’ Workshop. Holzman. 
stuck to the bargain and didn'tcross the 
roadonce. 


NEMIGHT BE excused for supposing 
O that Morrison wouldn't have been 

ready, wouldn'thave been ina proper 
psychological condition, to undertake the 





exacting, often stressful 
processesofmakingan 
albumofnewDoors 
music. In photographs 
onstagein Dallas 
(December 11, 1970), he 
looks obese, apathetic 
and dog-tired. “He gota 
potbellyand wentfrom 
150lbsto 180lbs,” says 
Siddons. “He lostthe 
‘cat’ body thathe'd had. 
Weallthoughtitwas 
intentional. He never wanted to beasex 
symbol; itjust happened. All ofa sudden he was 
answeringtoamonsterthathe'd created, and 
hewent, 'Fuckthis.” Inthe monthssincethe 
Miami trial, John Densmorerecalls, Morrison 
had “seemed more serious and quiet”, 
Holzman, today, while brushingaway the 
arrestandtrialas “aset-up”, also admits that he 
expected LA Woman to be The Doors’ last 
album. “Isensedafinality aboutit. Growing 
his beard and getting [fat] wasapretty 
obvious statement.” 

Fewerthan 10 people witnessed the 
recording of LA Woman, including the 
musicians who made it. Among the most 
persuasive-andsurprising-testimonies are 
those of Frank Lisciandro (who attended the 
sessions as a photographer) and Bruce Botnick, 
the co-producer. Lisciandro assures us that 
Morrison, farfromreluctantly continuesover® 














PHOTOS@FRANK LISCIANDRO 









RELEASED: April1971 
LABEL: Elektra 
PRODUCED BY: 

The Doors and Bruce Botnick 
RECORDED AT: 

The Doors’ Workshop, 

Los Angeles 

PERSONNEL: 

Jim Morrison (vocals), 

Robby Krieger (lead and 
rhythm guitars), 


Marc Benno (rhythm guitar), 
Ray Manzarek (keyboards, 
rhythm guitar), 

Jerry Scheff (bass), 

John Densmore (drums) 
HIGHEST CHART POSITION: 
26(0К),9 (05) 
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THE CHANGELING 


Morrison'sleaving town 
("onthemidnight train"), but 
first-agritty sketch of the 
city he’s come toknowas 
home.Kriegeris heard on 
harmonisedlead guitars near 
theend, whichareamongthe 
album's few overdubs. 


LOVEHER 
MADLY 
Krieger song, written after 
anargument with his wife, 
Lynn. The Doors wanted 
“The Changeling” tobe the single, 
but Elektra’s Jac Holzman 
predicted "Love Her Madly” would 


be their comeback hit. He was right: 
Non (US) in May1971. 


BEENDOWN SOLONG 
CARSHISSBYMY 
WINDOW 


Bothrecordedon'Blues Day’. “Jim 
lovedthe blues," saysfriend Frank 
Lisciandro. “He sawitasthe root of 
all music.” The phrase "beendown 
solong, seem like up tome” was 
used by bluesman Furry Lewisin 
1928. That ‘wah-wah’ sound on 
“Cars Hiss...”is Morrison 
impersonating firsta guitar, then 
aharmonica. 





MANZAREK:"A song about driving 
madly down the LA freeway - either 
headinginto LA or going out on the 
405 up to San Francisco. You'rea 
beatnik onthe road, like Kerouac 
and Neal Cassady, barrelling down 
the freeway as fastas you can go.” 
Morrison wrote the middle section 
("Mr MojoRisin"), ananagram of 
hisname. 


L'AMERICA 


MANZAREK:"John Fogerty of 
Creedence Clearwater Revival 
always used to say The Doors play 
those X-Y-Z chords." A poem 
about Latin America(hence the 
apostrophe'd'L') setto a complex, 
accelerating, military-style beat. 
Morrison reuses the image “gentle 
rain”, first heard on1967's “The 
Crystal Ship”. 


HYACINTH HOUSE 


Written at Krieger's house, 
whichinspired Morrison with its 
flowers (hyacinths) and cats 
(“lions”). The line about the 
bathroom being clearisliteral; 
Morrison's friend Babe Hill 
emerged fromthe bathroom 
justas Morrison was writing 
that verse. 





CRAWLINGKING 
SNAKE 


Another productof'Blues Day’. A 
John Lee Hooker tune which The 
Doors regularly played at the 
London Fog nightclub on Sunset 
Stripin1966. 


HEWASP 
TEXASRADIO AND 
HE BIG BEAT) 
MANZAREK:"WASP is white 
Anglo-Saxon protestant. The big 
beatisaradio station that came out 
ofDelRiointhe'50s, with huge 
transmission power, right onthe 
border with Mexico. It's where 
Wolfman Jack got his start. It 
reachedas far as Chicago, where! 
was, and Morrison in Florida. He and 
Iboth grew up with Texas radio.” 








RIDERS ON THE 
STORM 


DENSMORE: “Robby started 
messing around playing ‘Ghost 
Riders In The Sky’. Youremember 
that song? Da-da-da-da-da-da-da- 
da..." The lyrics were based on 
Morrison's and Lisciandro's 
experimental 1969 film HWY 
(pronounced'highway'), about a 
murderous hitchhiker. 





Inthe studio for LA Woman 
layback: “Jim(far left) still 
liked to drink, and there were 
beers around, but he wasn't 
drunk" - Bruce Botnick 


going through the motions orstruggling to stay 
focused, had a wonderful time and was the 


principal cheerleader forthe music they were 
making. Lisciandro: “He was the mostrelaxed 
I'deverseenhimina 
studio. Hewasinan 
optimistic mood. I 
thinkthe absence of 
PaulRothchild gave 
him an opportunity to 
step forward asa 
bandleader.” Botnick 
found Morrison a 
“prince” to work 
“There were no drugs, 
no women, no 

ophants,” he says. 
“Jim still liked to drink, 
and there was plenty ofbeeraround, but he 
wasn'tdrunk. Hewas extremely creativeand 
hereallyled thesessions. Andsincehewas 

ying at the Alta Cienega Motel rightacro: 
thestreet, he was usually at [the Workshop] 
before we were.” 

Morrison wasin along-term relationship 
with 24-year-old Pamela Courson, the 
girlfriend who would accompany him to Paris. 
Because Morrison had a tendency not to talk 
about women behind their backs, it was 
difficult to sauge һом, elationship was 
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going. “She was aconstantforcein his life, but 
they were completely volatile,” explains 

Siddons. “Younever quite knew whether they 
were together or not. They enahouseon 


*"ITWASA LITERATE.JAZZY. 
POETIC ROCK’N’ROLLBAND- 
IT ACCOMPLISHED WHATIT 
SET OUT TODO” RAYMANZAREK 


Verbena Drive and were attempting to live a 
domesticated life, butthatonlylastedafew 
months. That's why Jim was living atthe Alta 
Cienega Motel.” Ifnothing else, Morrison'slife 
inearly 1971 wasaperfecttriangle. The Doors’ 
Workshop here. Elektra Records there. The 
motel there.Andifyouwanted to makeita 
quadrilateral, you could add the topless bar 
thatheliked to drinkin, right here. Morrison 
seems to have found the geography conducive 
towriting; motels and topless bars both feature 
іп LA Woman'stitletrack. 


Thethree surviving Doors, too, can confirm 
that Morrison was the driving force, as well as 
beingalotoffun, during the LA Woman 

skhowwe handled 
him. Hedidn'tneed 
handling. Hesang most 


ho was beginning 
towear down, but you 
can'ttellthatfrom his 


would singin the 
bathroom. We had a 
bathroomin the studio, 
where Jim was isolated, 
sowe could take his vocals out later and redo 
them ifwe had to.” (Actually, as Botnick points 
out, they couldn't. “He wasleakinginto the 
othermicrophones.") The bathroom had no 
door, so Morrison was visible and actively 
involvedin each take. The room itself was not 
large- Botnickestimatesitat20feetby 12-апа 
hadtoaccommodatefive musicians, 
Densmore'sdrums, two guitars and their 
amplifiers, a piano, a Hammond B3 organ, a 
Fender Rhodes, a Wurlitzer, a Farfisaand a 
pinball machine. “Itwastight,” says Botnick. 


ID TESKE. REX FEATURES 
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“Tewas like sardines.” 
Nowonderthesongs 
sound like sweat 
dripping down their D 
backs. / 
LAWomantook 
little morethana 
weekto record. That 
included ‘Blues > 
Day'-thedaywhen h ess rl 
theytackled "Cars 
HissByMy 
Window", "Been 
DownSo Long", 
“CrawlingKing 
Snake” and other bluessongsthatdidn't 
appearonthefinished album. Morrison, 
almost free now, was closeto reachingthe 
formal end ofhis Elektracontract with The 
Doors, which he'd signed at the age of 22. There 
was something he wanted to tell the others— 
, no doubt, ofthe “optimistic mood" 
ndro mentioned earlier—butin the 
meantime, he madehis final contribution to 
LA Woman; hislastactasarockstar. "There'sa 
whisper voice оп Riders On The Storm’, ifyou 
listen closely,” says Manzarek, “awhispered 
overdub thatJim adds beneath his vocal. That's 
thelastthingheeverdid. An ephemeral, 
vhispered overdub." 

















ARIS.CITYOF 
culture, cityofexile. 
Citywhere 

Hemingway hadhis heroic 
adventuresin A Movable 
Feast. WhereTS Eliotand 
EzraPoundedited The Waste 
Land.Where JamesJoyce 
published thefirstedition of 
Ub Where Gertrude Stein 
metAliceB Toklason the 
latter'sfirstday on French soil, 
and quickly whisked her 
round to Picasso'sstudio 
nearby. Paris: city where poets 
are puton pedestals, notontrial. 

When Morrison broke the newsin February 
thatheand Pamela were moving to Paris, it was 
notthe firstseismic event to happen to The 
Doorsthat month. Nerveswerestillalittle 
frayed from a6.6 earthquake on the first day of 
mixing (February9), which originated in the 
San Fernando Valley and caused the 30-foot 
wallofglassin the studio to sway alarmingly 
with every aftershock. Morrison'sthunderbolt 
wasless destructive than an earthquake, but 
eachofThe Doors had his own view of whatit 
portended. Densmore: “He said, ‘I’m goingto 
getaway. Wesaid, ‘Allright, we'llseeyouina 
few months.” Krieger assumed that Morrison 
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Tit uuum 


AN 

Ё “Aconstantforceinhis 
ife" - Morrison with 
Pamela Courson, net 


left: the singer's poetry, 
handwritten in Paris 





would return to makefurtheralbums with the 
band. (“We evenstarted rehearsingnew songs 
whilehewasawa 
Manzarekreasor 
wasgoingto Paris to ‘regain’ himself-tofind 
the poetagain. In Paris he could walk down the 
streetunmolested. He was going to continue 
theline of American writers in Paris- 
Hemingwa erald, Henry Miller-andI 
thoughtitwasa terrificidea.” 

But Bill Siddonsis adamantthat Morrison, 
whether heresurfaced in Los Angeles or not, 
would never have been amember of The Doors 
again. “He was done with music. He now 
wanted to pursue more formalised styles of 
writing-his poetry, obviously, and also to work 
onacoupleofscreenplays. Heresigned from 
theband." Morrison'soptimisticoutlook 
suggestsSiddons may becorrect. Presumably, 
hewaslookingforwardtoleavingcertain 
people, and certain habits, behind. 

"Jim Morrison was goingoffon an 
adventure," says Frank Lisciandro. "Thefact 
thathe'd honouredhiscontract with Elektra 
meantalotto him. Remember, this was a guy 
withalotofself-confidence. Hed recorded six 
albums. He'd self-published two books of 
He'd completed workontwo films. 
omplishedalotinaveryshort 
time. Hewasgoingto Paris 
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AsManzarek and Densmore debate the 
prosand cons of Doors songs being used 
in TV ads, the evidence points to 
Morrison- ifhe were alive - siding 
passionately with Densmore. Indeed, 
Densmore's opposition to advertising 
dates back to an incidentin December 
1967 which, according to their then- 
engineer Bruce Botnick, “drove a stake 
between Jim and the others". Motor 
giantBuickoffered$75,000touse 
"Light My Fire" inanadforitsnew Opel 
car. Krieger, Manzarekand Densmore 
acceptedit, guessing that Morrison, who 
was away, would have no objections. “He 
came back and felt he'd been totally 
betrayed,” says manager Bill Siddons. 
“He did not want to be associated with 
corporate America.” The ad washastily 
withdrawn. “Music wasan art formto 
him,” Siddons continues, “and wasn'tto 
be commingled. Jim's heart left the band 
that day, andit was a struggle to keep The 
Doorstogether from then on.” 
Densmore has written a book (The Jim 
Morrison Legacy: Rock'N'Roll Goes On 
Trial), out next year, about his disputes 
with Manzarek and Krieger over use of 
the band's music and name -a series of 
battles that ended with a 2005 court 
rulingin Densmore'sfavour. As a result of 
theinjunction, Manzarek and Krieger are 
prevented from calling themselves The 
Doors or The Doors Of The 21st Century. 
The court case was attended by 
Morrison's elderly father, George. 
Densmore: “I was onthe witness stand 
and they said, ‘So, Mr Densmore, you've 
taken it upon yourself to be the sole 
protector of Jim Morrison'slegacy?" | 
said, ‘No, I'm not alone. Out there inthe 
audience is an 86-year-old former Navy 
admiral, who agrees with me. It was a 
very powerful momentin the trial.’ 
Jim Morrison madea Will, leaving his 
estate to Pamela Courson, who died in 
1974.Inthe Doors partnership asit exists 
today, Morrison's 25 per cent vote (which 
retains power of veto) is divided between 
his sister Anne and Courson's mother 
Peggy, nowinher eighties. “Can you 
imagine иза! havingameeting?” says 
Manzarek ironically. “Jesus, whatascene. 
Get the camerasin, man.| would not have 
ameetinglike that unless it were filmed." 
Irony aside, the parties now communicate 
through their respective attorneys. 








Maybe we could ask Eddie 
Vedder..." -Densmore 
with the Pearl Jamman 





with his confidence soaring.” 
From what we cansurmise, 
noattemptat LosAngeles 
International Airportwas made 
to detain him. Eitherhewasnot 
regarded asa fugitive from 
justice, orthey neglected to 
noticehimleaving. He 
probablydidn'tbearmuch 
resemblanceto his passport 
photograph anyway. 


ACHOLZMAN FINALLY 

J heard LA Woman when 

Botnickand Siddons 
invitedhimacrossthestreet for 
aplayback. Hebroughta 
notepadwithhim, asusual, to 
write down critiques. 
“Everybody wasthere except 
Jim,” Botnick recalls. “We 
playedit upstairs in Bill's office. 
When itwas over, Jaclooked at 
hisnotepadand itwasempty. 
Heclosedhiseyes, tookadeep 
breath andsaid, 'T'd change 
nothin; olzman recalls 
being “absolutely amazed... 
overjoyed... probably alittle 
relieved, too, butmainly 
overjoyed and amazed". 

Siddons: “Jacgave the 
ultimateanalysisofthe 
record. He said, ‘Well, “Riders 
OnThe Storm’ willbe one of 
the biggest progressive radio 
tracks ofthe year, and “LA 
Woman’ willbecomea 
standard, butthehitis “Love 
HerMadly”. El Supremo 
predicted everythingthat 
would happen with the 
record." Indeed, "Love Her 
Madly” chartedatNo 11 іп 
America, with tons ofairplay 
givingThe Doors their biggest hı 
Me" in early 1969. LA Woman followed “Love 
Her Madly” up the charts, selling500,000in six 
months. Itwasall the more remarkablesince 
there was no Doorstour-and no Morrison 
interviews-to promote it. "Ifit was going to be 
thelast Doors album with Jim,” says Holzman, 
“itwasahellofagoodonetoend on.” Morrison 
phoned from Paris several times to check 
onits chart position. He sounded excited. 
Buthewarned Siddonsand Densmore that he 
wasn'tplanningareturntoLA forthe 
foreseeable future. 

Morrisonshaved offhisbeardin Paris, and, 
accordingtosomeaccounts, lost weight. He 
also, Manzarek believes, became addicted to 
cognac. Thereis speculation thathe and 
Courson snorted heroin together. He wrote 
poemsand even recorded somesloppy 
musicatan inebriated session in June 
(bootleggedas The Lost Paris Tapes). A 
couple of weeks ater, Siddons received a 
troublingphonecallaskingifitwastrue 
that Morrison was dead. Siddons phoned 
Coursonattheirapartment. She didn't 
answer. Siddons: “I called hereveryhour 
until noon, when finally I spoke to her. She 









































Morrison's grave in Père Lachaise: 


the Greek inscription means 
“according to his own daemon 
‘true to his own spirit”. Below: 
Melody Maker announces the 
singer'sdeathin July1971 


tried to say that Jim was OK 
andcouldn'tcometothe 
phone, but said, ‘No, I've 
heard thatthere'saserious 
problem, and ifthere is, I can 
getonaplaneand be there for 
you. She broke down and 
agreed. I wentstraight to the 
airportand caughtthenext 
flight to Pari 

Siddonsarrivedatthe 
apartmentatabout8.30am. 
“The casket wasin thehouse. That wa 
unsettling. [have avery clearvisual memory of 
anoakcasket that had 12 big one-inch boltsall 
aroundit. Itwas sealed closed. Put it this way, 
didn'tinvite metoliftitupandseeifhewasin 
there. Itnever occurred to me that! hada 
professional duty to open it. Iknew Pamela well 
enough to knowthatJim was dead. Then they 
cameoverand picked up thecoffin, and we 
wentto thefuneral, andI camehome.I 
remember landingand goingstraightto 
[publicist] Bob Gibson'sapartmentto write the 
press release." 

The official cause of death was heart failure, 
which Siddons has never had areason to 
disbelieve. Morrison was 27. Siddons’ business 
manager hadaheartattack the following year, 
aged 29. Butsince Courson's death froma 
heroin overdosein 1974, and particularly since 
the publication of Danny Sugerman'sand Jerry 
Hopkins’ No One Here Gets Out Alive (1980), it's 
becomecommon practice to overrule the 
medical examiner and attribute Morrison's 
death to heroin—and, naturally, to add the lurid 
detailthathebreathedhislastinabath-tub. 
Unless, ofcourse, you believethathe'snot 
really deadatall. This, in itself, isvirtuallyan 
industry in Morrison lore. Over the years 
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Manzarekhasalluded 
coyly, and notso coyly, 
toatheorythat 
Morrison may ha 
faked his death. “Ray 
reative mind,” 
iddons 

y, “and think 
saconscious 
effortonhis partto 
keepthemythalive. 
Ialwaysthought 
itwascompletely 
tasteless." 

BackinLA, stunned, The Doors choseto 
soldieronasatrio, with Manzarekand Krieger 
sharingvocals. Holzman, unwillingto 
abandon theflagship group that had puthis 
company onthe map, re-signed them for three 
albums. The first was Other Voices (1971), 
released - incredibly- while “Riders On The 
Storm" wasstillin the charts. The trio had 
recorded some of it before Morrison's death. “It 
wasevenasimilar experience to making L 
Woman," says Botnick, who co-produced. “We 
madeitin the same place, in exactly thesame 
way. We figured ifitworked once, it would work 
twice.” Reviews were encouragingly non- 
^ostile;thetrio played C^* negie Hallto some 














DENSMOREON A POSSIBLE REUNION 


acclaim;and Holzman remembers Other 
Voicesselling400,000 copies. Manzarek feels 
thesongs had merit (and many Doors fans 
agree) but the package somehow couldn't 
withstand the glaring absence of Morrison 
from the picture. “The image of the three 
Doors wasn’t appropriate,” Manzarekadmits. 
“Itneeded four." 

Other Voices was followed by Full Circle 
(1972), whereupon The Doors moved to 
England and began asearch for asinger. 
Howard Werth from the progressive-rock band 
Audience was among those approached. “I did 
some rehearsing with theminasummerhouse 
down by the river. Jim Morrison's name wasn't 
mentionedatall. Alll could getout ofRay 





Manzarek was that 
Morrison had died ofa 
drugoverdose.” Elektra 
gently pulled the plug. 
Thethree Doors weren't 
gettingalong. Manzarek 
yearned to play j 
Kriegerand Densmore 
wanted to persevere 

with rock. Manzarek 
flewhome. Kriegerand 
Densmore added a 
Jamaican bassist (Phil 
Chen) and asoul-rock singer from the 

Midlands (Jess Roden), renaming themselves 
The Butts Band. They played no Doors songs in 
theirsetlist. “Robby was the main songwriter,” 
Phil Chen remembers. “I don’tthinkwe were 
livingin the shadow of The Doors. Thattime 
hadalready passed." 

Thiswastrue. Even with two ex-Doorsin the 
lineup, The Butts Band rarely rose above club- 
sized venues. In London they were booked at 
the Fulham Greyhound on the pub-rock 
circuit. In New York, where Kriegerand 
Densmore had headlined Carnegie Hall two 
years earlier, The Butts Band graced the fading 
days of Max's Kansas City. 

By 1974, The Doors were history. continues over» 
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Manzarek with vocalist 
Brett Scallions ~ Riders 
» OnThe Storm, 2010 














estimates their business had “sextupled” since 
the mid-'70s. Headds, "And it's neverabated." 
Phil Chen, ex-Butts Band, is now the bassis 
in Manzarek-Krieger. They perform, he tells us, 
to audiences ofallages, including original 
Doorsfansin their fifties and sixties who don't 
seem to mind Morrison (or, for that matter, 
Densmore) notbeing there. Chen hasagood 
theory about this. “Whathappensis, classic 
rockneverdies. Ifsomebody diesina group, it's 
sad, butitalmost doesn't matter. Youjustfinda 
replacement, cos the people go for the music. 


















All aboard the promotional bus: 
(17) Densmore, Krieger and 
Manzarekin London, 1973 


NINVOLVED WITH the ex-Doors' 

careerssincetheearly”70s, Bill 

Siddons was broughtbackin 1978to 
ean LP called An American Prayer, 
which consisted of Morrison poems setto 
musicby Manzarek, Krieger and Densmore. 
Siddons was unprepared for the reaction that 
followed. Not only did his daughter start 
askingforphotos of Morrison to distribute 
amongherschoolfriends, but the voiceof 
Morrisonand the mus "he Doors thrilled 
journalists and radio presenters at playback 
partiesin 22 American cities. ve them 
aglassofwine, cranked up the album and 
theyallwalked out ofthere saying, ‘Oh my 
God, this was the greatest band eve: 
next day, theystarted playing Doors records 
ontheradio again.” 

Though the LP covershows him bearded 
andrugged, Morrison wasintroduced toa 
new generation offansasalithe, panther-like 
poster boy with his chest bareandhis gaze 
steady, Candle-lit teenage bedrooms 
resounded once again to “The Crystal Ship" 
and “The End”. Then came the biography, No 
One Here Gets OutAlive, authorised by the 
band, with input from Manzarek. 
Extraordinarily popular, withariotous 
anecdote on virtually every page, itcaptured 
Morrisonasan obnoxious, defiant, foul- 
smelling force ofnature with voracious 
alcoholand drugappetites. Frank 
Lisciandro, appalled by the sensationalist 
tone, calls it Nothing Here But Lots Of Lies’. 
However, the bookundoubtedly boosted the 
revival ofinterestin Morrison and The Doors. 
3ymid-1980, when Sidd=>>leftagain, he 
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OTHER VOICES (1971) 
Aperfectly decent album, which would 
have been arespectable follow-up to 
"| LAWomanifMorrisonhadbeen 
1 present onit. Some songs hadalready 
beenrecorded (as instrumentals) prior 
to his death, with Manzarek and 
Krieger later adding lead vocals. Highlights include 
Manzarek's waltzing, cascading “Ships W/ Sails" (sic), the 
Nuggets-y single “Tightrope Ride" and Krieger's multi- 
part hymntorural America, “Down On The Farm”. 


5 T FULLCIRCLE (1972) 
Wu Now the problems start. A strained- 
к д sounding attempt to boogie like a bar 


ә band, withlame lyrics about “good 

. МаптагеК still does his lovely 
rippling electric piano solos, but the 
album has a rather charm-free 
atmosphere and its eagerness to get our hands clapping 
makes it sound desperate. Currently available as a import 
two-fer with Other Voices, but be prepared for ludicrous 
prices (e.g. £43.99). 






AN AMERICAN 
PRAYER (1978) 
After two funk-styled albums in the 
mid-70s with The Butts Band (available 
оп СО аз Complete, at prohibitive 
|| expense), Krieger and Densmore 
rejoined Manzarek to record music for 
poems taped by Morrisonin1969-70. Very jazz-rockin 
places (including slap-bass), but it's nice to hear them 
playing together again. Remastered in1995. 


We played in Mexico and there 
were 20,000 young kids singing 
allthelyrics. They'dlearned 
them from their dads. T! 
Doorssongs will last forever. 
They're not just the music 
of yesterday. 
Isitafull-timejob being a 
custodian ofThe Doors’ legacy, 
Task Manz: “No, no, no," he 
replies. “The stone rolls ofits 
ownmomentum. The damn 
thing justrolls and rolls. havea 
grand timewithit. Itwa 
marvellous band 



























anditaccomplished what it 
setout todo.” 

Andstilldoes, lawyers 
permitting? 

Manzarel 
Densmorehas 
‘selling out to the man’. We are 
theman. The Doorsarethe 
man. Ifwehave the courage to 
control ће universe, we can! 
The destiny ofAmerica belongs 
tothosewho have the courage 
toseizeit!” 

Astohow Morrison might 
haveinterpretedamind- 
bogglingstatementlike that, 
it’s fair to wonderifhe'd feel 
somethinghad been 
irretrievably lost, not 
courageously seized. Heis, it 
seems, the ghostin everyone's 
thoughts, dissolved but 
unforgettable, still 
communicatingin ephemeral 
whispers to those who can 
hearhim. © 
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` THEJAYHAWKS scumbled о рЫ 
country rock by accident. But by the 19905, 
) the Minneapolis band were flagbearers of 
"modern Americana— even after one of their . 
two frontmen had flown thenest. Now, ست‎ 
“MARK OLSON and GARY LOURIS have 











out, though, the old fights Mie 
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reconvened The Jayhawks’ classielineupand у 
made one more great album. As Uncut finds - ў 
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66 а OMEBODY REALLYSHOULD 
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make a movie about us,” says 

Gary Louris. It’salatedinnerata 
seafood restaurantin Chicago. Earlier today, 
The Jayhawks have played a free, open-air, 
late afternoon show as partof Taste Of Chicago, 
avast food fairheldannuallyin Grant Park. 
Asyoujoinus, Louris is considering the 
improbable story ofhis band, The Jayhawks, a 
narrative that he reckons hasall the material 
necessary for compelling cinema. Thereis, he 
says, justover a quarter ofacentury ofhistory 
todrawon, and there's certainlyacastof 
forceful personalitiesinvolved—oneof 
whom has recently returned to the band, 
afteralongabsence. 

Thesoundtrackalso takes care ofitself. 
Across seven albums since their self-titled 
debutin 1986, The Jayhawks have sounded 
more than most like theinheritors of Gram 
Parsons’ vision ofa Cosmic American Music: a 
fusion ofcountry, soul and rock, iced with 
vocalharmonies evocative ofboth The Byrds 
and The Louvin Brothers. There is even 
the prospectofa happyending, too. An 
imminent new Jayhawks album, the terrific 
Mockingbird Time, isthe Minneapolis group's 
firstin eight years. It's a worthy addition to The 
Jayhawks’ catalogue-a seamless synthesis of 
the band’s Americana core with folkand 
psychedelia, suffused with the urgency and 
purpose of people who've given themselves 
anotherchance. Mockingbird Timeisalso 
the firstJayhawks album in 16 years to 
feature both Louris and original co-frontman 
Mark Olson. 

The pair had their differences—Louris admits 
thathe always wanted The Jayhawks to be 
huge, while Olson was ratherless troubled by 
commercial imperatives—but they weren't by 
any means terminal. Evenin 
theyearsthat Louris continued 
under The Jayhawks’ name, he 
and Olson continued to work 
togethersporadically. 

"Andeverynight," Louris 
says, “people would come upto 
usandsay, youguysaregreat, 
when are you getting the band 
back together?” 





The Hollywood 


Town Hall-ei 
yhawi 








The Jayhawks, Chicago, July 

2011: (-r) Karen Grotberg, 

Mark Olson, Gary Louris, - 

TimO'Reagan, MarcPeriman Й Й fo» 
зні WOU ҮР. 


Louris and Olson are keen thatthe odd 

couple aspect oftheir partnership 
shouldn't be oversold. But theskew-whiff 
dynamicis hard to miss. Louris, on first 
meeting, cuts a lofty, vaguely professorial 
figure, while Olson, seven years his junior, isan 


I NTERVIEWED TOGETHERA dayearlier, 


“We knew we were onto 
something, mining territory 
no-one else was. But alot of people 


just went, Huh?” 
Gar 





theirtastes diverge: Louris admits toa 
teenage obsession with classic British 
rockand punk, while his bandmate 
wears earplugs during soundchecks 
andlistensalmost exclusively to folk 
music. “I'vealways foughtto control 
therockelement of The Jayhawks,” 
laughs Olson. “I've always wanted 
The Jayhawks to be alittle more folk 
than rock, and we've always been a 
little more rock than folk.” 
"Iwouldn'tcallitdisharmony," says 
Louris. "Butthere'salittlerubbing 
there, yeah. 'man electric guitar 
player. l'm the guy who has to keep 
makingsurehe'snottoo loud.” 
Lourisand Olson metin 
| Minneapolisinthemid-1980s.At 
thetime, itwasan exciting place to 


| ebullient, tousled presence. Similarly, 


startarockgroup-two of the mostinfluential 
US rock bands ofthe post-punk era, The 
Replacements and Hiisker Ой, were both more 
orlessat their peak by then. “Fora pretty small 
town, ithadaveryvibrantscene,” says Dan 
Murphy offellow Minneapolis band Soul 
Asylum, “which mighthave been because 
there wasn't much else to do." 

ButLourisand Olson found 
themselves tacking away from the 
dominantsound oftheir home city. 
Intheirearliestincarnation, The 
Jayhawks were ап orthodoxalt. 
country group, in thrall to Gram 
Parsons and Sweetheart Of The 
Rodeo-era Byrds. 

"Wewerenevergoingto be 
another Replacements or Hüsker 
Dii,” admits Louris. "Weweren't 
those kind of people." 

“No,” agrees Olson. “There wasalot of 
violence and anger there, andit just didn't 
seemlikethatwasin ourmakeup.” 

“I'd grown up listening to British music- 
Zeppelin, Deep Purple, The Beatles, The Who, 
thenthe punkacts,” continues Louris. “Ididn't 
know anything about American music, other 
than maybe Motown. I only kind ofstumbled 
into it just before The Jayhawks started." 

"Therewasashowona publicradio station, 
hosted by this guy who was areal pedal-steel 
aficionado,” explains Olson. “So we'd listen to it 
on Saturday mornings, and tapeit. And then 
we'd compare our songwriting to the old 
country songs. That's what we were aimingat. 
Wewanted to write songs thatlast.” 

“So,” says Louris, “we were mining territory 
thatnobody else was, and we knew we were 
onto something. Buta lotof people were going, 








"Huh?" Ithelped to haveakindred spirit.” 

The Jayhawks released their self-titled debut 
in 1986 and then in 1989 a follow-up, Blue 
Earth, for Minneapolis label Twin/Tone-also 


The1995 lineup: 
Perlman, Grotberg, 
Louris, O'Reagan, Olson 





American, called his friend Dave 
Ayers, president of Twin/Tone, 
and heard something helikedin 
the office’s background noise. “It 
was this beautifulsound coming 
overthe phone,” remembers 
Drakouli: hesetwo guys 








singing, oneinabrokenlow vocal, 
theotherinthisachinghigh voice. 
Ihadtohearmoreofthem, sol 
wentandsaw them at their next 


show at the Caboosein Minneapolis. 
Drakoulias produced The Jayhawks’ nexttwo 
albums, Hollywood Town Halland Tomorrow 
The Green Grass. 








verylackof 
baggage 
permittedthem 
toactwithsuch 
confidence. 
Theirtiming 
wasnotideal: 
thechiming 
harmoniesand 
sunny melodies 
of Hollywood 
Town Halland 
Tomorrow The 
'asswere 
both released at 
the heightof 
grunge. Butthey 
stillsounded 
strongenough to 
transcend this 
leastencouraging 
ofenvironments. 
“Weseemed to be important to people,” says 
Louris. “Though maybe nota lot of people. 
We're one of those bands other musicians like a 
lot. [remember our manager saying once that 
the perception of The Jayhawks is a lot bigger 
than thereality of The Jayhawks. 
















NDTHEN OLSON quit. He married 

singer-songwriter Victoria Williams 

-subjectofonehighlightof 
Tomorrow The Green Grass, the pealing, 
devotional “Miss Williams’ Guitar”. Olson 
moved to California, where he and Williams 
formed The Original Harmony Ridge Creek 
Dippers, an old-school country-folktroupe. 


theearly hometo The Replacements and 
Asylum. Itwas Blue Earth that delivered The cl; 
Jayhawks toa major label, through an unusual 
;eorge Drakoulias, an 
A&Rexecutive with Rick Rubin's label Def 


setofcircumstanc 








ABUYER'S 





Tel Е 


ЖЖЖЖ 

A breezy, 

precocious 
debut set by a band clearly more 
than comfortable with their country 
roots, as demonstrated by lashings 
of luscious pedal steel and killer 
titles including “The Liquor Store 
Came First” and “Sixpack On The 
Dashboard”. 






ЖЖЖЖ 
Analbum of 
mildly buffed-up 
demos. The 
quality of songsis undiminished by 
the lo-fimurk- especially "Martin's 
Song” and “Two Angels”, which 
appeared on more polished form 
»nthenextalbum. 





GUIDE TO THE JAYHAWKS - 





Soul 









admis 








j 1 хх 

2 м Rick Rubin's Def 

- American label 
finally provide the means for The 
Jayhawks’ songs and harmonies to 
shine, particularly on the 
exceptional “Crowded In The 
Wings” and “Settled Down Like 


Rain”. The result:a positive classic 
of modern country rock. 














**** 
Secondalbum 
for Rubin's 
renamed label consolidates the 
promise ofits predecessor. "Blue" 
and “I'd Run Away” are the equal 
of anything by any of the band's 
key influences. 


Thetwo albums were widely haile: 
ics. Though The Jayhawks, by theirown 
ion, had comelate to the pantheon of 
greatAmerican country rock, they sounded 
rightathomethere- it may have been that their 








instant 


ooo 

The firstalbum 

afterOlson's 

departure finds 
the band meandering from country 
rockinto psych and unabashed pop, 
especially the twinkling “It’s Up To 
You". Tim O'Reagan, recently 
arrived on drums, contributes 
highlight “Bottomless Cup". 





kkk 


Anambitious 

amalgamation of 

The Jayhawks’ 
core influences with a big pop 
sound conjured by Lou Reed/Alice 
Cooper producer Bob Ezrin. The 
other Jayhawks - O' Reagan, 
Grotberg, Perlman - contribute 
moreto the writing. 





The pair are now divorced, butapparently 
amicably-when Uncutspeaks to Williams at 
herfarm in the Mojave desert, she explains 
overtheclamourof her chickens that Olson 
and his newwife had recently 


CONTINUES OVER® 





( м 
ЖЖЖЖ 

! The Jayhawks 
returnto where 


they camein, withastunning 
collection of acoustic country pop: 
"Angelyne" and “All The Right 
Reasons" two of Louris finest songs 
todate. Guests include Jakob Dylan 
andStephensStills son, Chris. 


ЖЖЖЖ 
After 25 years, 
the first 


sustained 
convening of the classiclineup. 
Something of apick-and-mix of 
Jayhawks history, including country 
rock (“Pouring Rain At Dawn”), old- 
school folk (“Guilder Annie”) and 
epic pop (“Hide Your Colours"). 
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beenround forabarbecue. “And [still 
lovethatsongaboutme;" she says. “It 
comes from anightI opened forthem in 
Louisville-wewentwalkinginthe 
graveyard together, just like it says." 

"I'd been in The Jayhawks for 10 years," 
Olson now. "And we wentatithard. It 
had been myentirelifeforthose 10 years— 
Idroppedoutofcollege, joined theband, 
andthatwasit. Getting outofthe band 
was my chanceto havea different life, and 
Ithrewmyselfinto that. 

Olson seems the freer spirit of the pair. 

He gleefully recalls his touring, away from 
The Jayhawks, driving hisown van, often 
neglecting to bookhotels in advance, 
sleepingon the floorsand couches of 
anyone who would take himin (“Idolikea 
crew,” says Louris, “so that'sanother battle, 
but we'll figure itout.”) Louris kept The 
Jayhawks’ name, and persisted, touring 
hard, andsummoning two colossal, 
astonishing expressions ofhis abiding love of 
epic pop (1997's The Sound OfLiesand 2000's 
Smile), and one masterpiece of understated 
country rock (2003's Rainy Day Music). 

ButOlsonand Louriskeptin touch, and 
began playing sporadically together again in 
2001. With The Jayhawks officially on hiatus, 
Olson and Louris toured as aduo in 2005, and 
in 2009 released an album, the largely acoustic 
Ready For The Flood, produced by the Black 
Crowes’ Chris Robinson. 

Meanwhile, in June 2008, theclassic lineup- 
Louris, Olson, Marc Perlman (bass), Tim 
O'Reagan (drums) and Karen Grotberg 
(keyboards) - performedattheAzkena Rock 
Festivalin Spain; Louris lives 
partofthetimeinavillagenear 
Cádiz, wherehewaitsout 
Minnesotan winters. A handful 
ofhometown shows followed in 
2009 and 2010, followed bya 
brief UStourinearly2011.A 
full-fledged reunion was 



















































Lourisand Olson, 
liveatGrant Park, 
Chicago, July2,2011 


Olson explains that he was torn between 
rejoining The Jayhawksand continuinghis 
studies—he had been enrolled atsummer 
school in Oslo, learning Norwegian, his wife's 
native language. 

“Butthe ideais that we don't just have to do 
one thing,” reassures Louris. “We can still do 
different things. One of the big points in the 
spiel gave him was that this wouldn't take up 
hiswhole life. 

“Thereis that,” nods Olson. “But there's also 
thefactthatour voices justsound so good 
together, and there'sstill gold that we're going 
towards. You know, I don't thinkoursound was 
everfinalised.” 























Р playanys 





Wimbledon women'sfinal on his iPhone. He's 
long been a keen golfer, he explains, but took up 
tennis last year after breaking his nosein what 
herefers to as “a bizarre golf-carting accident”, 
Theotherfour talk about the new album and 
theroad ahead with businesslike confidence. 
“Although,” admits O'Reagan, “it's gonna be 
interesting to see how the dynamics workin the 
band-it’s been Gary's thing foralong time, and 
allofasuddenit’skind ofa democracy again." 
Afewhundred people brave the sun for The 
Jayhawks’ set. The weather suits the music: 
bright, yet languid. They play with azest that 
belies the fact that most of theses are 
nearly20 years old. Mockingbird Timeis only 
sparingly previewed, and they don't 
ongs fromthe three LPs 
from which Olson was absent, Later, 
Loruiswillexplain thatthisisnot 
due toany refusal of Olson’s, and 
{ thatatsome point he hopes The 
Jayhawks willincorporate some of 
thosesongs-alongwith selected 
tracks of TheCreekdippersand 
Olson'ssolo records, for balance. 













































inevitable. Except, asthe band 
tellittoday, itwasn't. 
"I didn'tthinkso," says Olson. 





Theshowisajoyful reminderof 








"Iwasfinewith theGaryand 

Mark programme. Gary had to talkto me 
aboutit. Hehadtosweeten thedeal." 
"I'mstilltryingto," admits Louris. "I did 
havetotalkhimintoitabit. Hestill 
wanted to continue down the folk route. I 
still wanted to plugin. ButI'd rather do 
thatwith him than someone else." 















Thenextafter- 
noonatGrant Park, 
TheJayhawks 
prepareforthe first 
showofashortrun 
ofAmericanand 
Canadian festival 
dates-the 
beginningofuptoa 

year'sworth ofdates 
around the world. 
Outsidethevenue, they 
takepicturesofeach 
otherstandingbythe 
personalised doormat 
outside the tour busof 
Loretta Lynn, who 
played the previous 
day. Backstage, Louris 
undertakeshis 
preferred pre-show 
ritual -crosswords— 
andlistenstothe 


“The folkroute...” 
Lourisand Olson, 
2009 


whatatreasurable combination 
LourisandOlson's voicesare—and also ofthe 
contribution O'Reagan and Grotberg's voices 
maketothesoaringchorus: Miss William: 
Guitar" receivesastandingovation, and they 
followit witha version of Williams’ own track, 
ights" Whatstarts out as a cheerful swipe at 
Grand Funk Railroad's “Bad Time To BeIn 
Love” becomes majestic thanks to Louris and 
Olson's harmonies. The early bars of the songs 
culled from Hollywood Town Halland 
Tomorrow The Green Grass including 
“Wichita”, “Blue” andastunning “Nevada, 
California” are met with whoops and cheers. 
It'sthesortofscene that could end the film. 
Olson, while self-evidently optimistic enough 
to put his showbackon the road, is shy about 
promising ahappy ending, though. 
“There's no grand plan,” heinsists. “And there 
never hasbeen. Butto this day, I still can’tthink 
ofanother band that sounds quite like us.” ® 


























Mockingbird Time is released on September 20 
on Rounder Records 
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Theclassic Yeslineup. 
atCrystal Palace! 


е, 
Rick Wakeman, Chris 


Squireand Jon Anderson 
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T'SMONEY, IT’S business, makinga 
living,” hesighs.“They did it before 
about30 years ago for a record 
called Drama-andIthinkthis is 
Dramapart2."So whathappened? 


"In2008we were going to go ona UStourand 
just before we started rehearsing, Jon got taken 
seriously ill with respiratory problems,” Chris 
Squire explains, “so we cancelled that tour. 
Andat that time we had to make a decision. Yes 
had been offthe road since 2004 —so we madea 
decision to geta different singer. Benoit has 
been getting better and better-the fans have 
really taken to him.” 

Astrangesituation, certainly, butnotwithout 
precedentinagroup whose history has seen 
members leave and rejoin (asAnderson and 
keyboard player Rick Wakemen have donein 
the past), seen theirchildren join (as did Oliver 
Wakeman, son of Rick, on keyboards) and 
whose members have often appeared to form 
irreconcilable factions (let's call them 
“meditators” and "rock'n'rollers"), who 
disagreed on everything from food, to 

drink, to drugs, to solo careers and 
professionalism. Butwho, forall their 
differences, becamein the 1970s one ofthe 
world’s most popularconcertattractions, 
their brand surviving financial 
mismanagement, drugs, punkrockand 

































singer and keyboard player with Trevor 
Hornand Geoff Downes from novelty new 
wave group The Buggles. Ifther 
message to be understood here it's that Yes, 
as weallare, isa workin progress—you don't 














even have to be inthe group any more to be part 
ofthe process. 
"I'vegotalife," says Jon Anderson, today, "I'm 


very happyand healthy. I'm writing forthe 
future. I'm writing YesMusic: long, positive 
pieces of music. It'sinmy DNA." 
"YesMusic" one of the elisions thata viewer 
ofthe Yes discography will be accustomed to 
observing (there are albums called Yessongs, 
Yesterdays, and Yesshows), isaphrasethat you 
will often hear from members ofthe group, 
whorecogniseandstillrevelin the otherness 
oftheir ethereal, but generally hard-driving 
»rogressiverock. Undo"**"edly YesMusic has 
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770s Yes: thrilling 


pastoral prog 


changed-from the Hammond organ driven 
progressive folk-pop of their Yes and Time And 
AWordalbums to the heavy baroque of 1971's 
Fragile, the jazzier Relayer (1974), allthe way to 
the US radio rock of 1983's 90125—but there 
stillacontinuity there. Othermembersascribe 
ittoarathervaguer confluence of forces, butit 
would be pretty perverse if you didn't come out 
and say thatthe main thing that made Yes Yes 
lonAnderson.A diminutive manin a 
kaftan, Anderson provided the alto voice that 
was the keynote of Yes’ mostimportant 
recordings, shaped the Middle Earth goes eco- 
friendly vibe of theirlyrics, and, often, it 
seemed, provided the impetus behind their 
best compositions. 

“The first essence of the band was songs by 
Jimmy Webb, his album with the Fifth 
Dimension, and Beatles songs,” Anderson 
ou develop, youstartsong- 
ng, and gaining youridentity. The first 
incarnation of Yes, we did a Supremes song. At 
that time I wasinterested in pop classics, the 
New World Symphony, The Planets Suite.. 
wasthinking-'How did they do that? How did 
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“THE BAND WOULD 
LISTEN TO MY IDEAS 


AND SAY, ‘YOU’RE SO 
eventheeleventh-hourreplacementofits FUCKING STUPID... BUT IT 
WORKED!” JONANDERSON 


one person arrange that?’ Ididn'tlikelong 
solos by the guitar player... 'd ratherit was well 
structured. I said, ‘Let’s learn what the solo is, 
so the band are playing with the solo.’ That's 
how YesMusic evolved. The soloing was done 
inthe rehearsal and imprinted on the record. 
That's howwe createdastyle.” 

Asothermembers of the group remember 
with wry chuckles, band rehearsals often 
involved Anderson’s attempts to convey his 
musical enthusiasms, be they snippets of 
classical music, or television cop show 
themes, and havethem imported into 
bandcompositions byshoutingthem out 
tothegroup. 












"Itwas great - hewas full of energy," sc 
Chris Squire. “Itwas quite inspirational. 
Drummers and keyboard players tended to get 
more of that (adopts high voice) ‘Can you doit 
like that bit of Stravinsky?’ He tended to leave 
mealone.” 

“They were receptive and they tried stuff 
Anderson. “I wasn'tin the band, Iwas 
singer, sol thought!'d direct ideas. They 
would listen to these ideas, and say, ‘Jon, you're 
so fucking stupid...’ Butitworked!” 

Thelineup of Yes went through some 
ations: guitarist Peter Banks left after 
s TimeAnd A Word); keyboard player 
Tony Kaye leftafter’71’s terrific, never- 
bettered third LP The Yes Album, but 
rejoined in 1983; drummer Bill Bruford 
leftafter72's Close To The Edge. But by the 
beginning of the 1970s, Yes had their 
signature sound~athrilling, pastoral 
prog-in place. The band’s members were 
repeatedly lauded in the end ofyear polls 
of British music weeklies, and had found 
anaudience, inthe UKand America, who 
were up, in great numbers, forfollowing 
the band on musical journeys ofan increasing 
length and complexity. They had demanded 
the full support oftheir US record company 
Atlantic—and received it. They had even found, 
in Roger Dean, agraphicartist who had given 
themalogo, anda visual identity as 
recognisableas that of Pink Floyd. 

“We felt we were on the leading edge,” says 
Steve Howe, the band's guitarist since 1971, 
“breakingnew ground. We felt like we were all 
headingin the same direction. We didn't all 
have to be vegetarian, didn'tall have to enjoy 
thesame pub... therewascohesion. The Yes 
Album, Fragile, Close To The Edge... the life in 
thebandwasall about the creativity.” 












































'77, Yes were effectively 
unassailable. With the help of Roger 
Dean, who designed fibreglass forms to 

help translate the mysticism oftheir album art 
tothe stage, Yes crested on the wave of rock 
technologies, presenting works which even 
membersof the band found challenging, from 
arevolving stage, to huge numbers of people. 
“By the end of the 1970s, we had speakers 
stacked G0ft high,” remembers Chris Squire. “I 
came up with the idea of doing the showsin the 
round. Thatwas even better for people. All my 
fans would figure out where to buy tickets so 
they could watch me. The trouble was, as the 





We asked Yes: “What do you say when 


LiveatWembley 
Arena, October 
24,1978 





stageturned round, they found they'd be 
lookingatAlan White's arse." 
“Youstarted to think, ‘Hey, This music really 
works-the audience hangin therefor20 
minutes and still love it’,” says Jon Anderson. 
“We were overjoyed that people liked it,” says 
Steve Howe. “Itwas the right time fora band 
like Yes. What we were really doing was 
avoiding commerciality. We madealotof 
money, but wealsolostalotof money. The 
money that got lost was colossal: people were 
doing lavish things that wasted alot ofmone 
spent money onstudios they couldn'teven 
operate, butsome of which led on to the next 














LM 
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thing. Whenever we got called ‘rock dinosaurs’ 
wewentbackto Americaand made money." 

Inthetraditional narrative of prog rock, the 
genre's mythical dragons were slain bythe St 
Georges ofpunkrock. Asitturns out, the reality 
was rather more complex. 

“By the time punk rock was happenin; 
remembers Chris Squire, “we were playing to 
130,000 people in stadiums, so we were a bit 
more immune to that.” 

The band toured with the Eagles (“They 
steered usin quitea... weird direction," 
remembers Squire. “They certainly showed us 
howto party!”) and cleared up. Butalthough 
there was no one definingincident-no death, 
no enormous argument -to signal their 
growing decadence, the creativityand 
positive mental attitude that had generated 
YesMusic for 10 years, had, by 1979, gone to 
seed. That year's disappointing Tormato-the 
onlyalbum in rockoneneeds describe as 
"tumulus-themed"- compounded the feeling 
thatthegroup were headed fora parting 
oftheways. 

“Musicians get into a pattern,” says Steve 
Howe. “Say youlikeapintbeforeashowatthe 
beginningofthe 70s... bytheendofthe'70s 
youlikefourpints.Sotheindulgencebecamea 
test ofyour own endurance. Everyone was on 
something different. Maybe one guy ison 
mushrooms, oneon hash, maybe one... 
secretly may be doing the mostillegal thingin 
Yes: taking heavy drugs. Ifyou take cocaine or 
heroin, you just become an animal thatwants 
anotherfix. When certain people dabbled. 
theold devil's dandruff, we came down hard 
onthem. We played some good music together, 
but there was always the feeling that we could 
be goingintoanose dive that could pull the 
whole thing down. Yes knew that anything that 
was heavy would bring the group down. Itwas 
personal, financ: 
“We made [1977's] Going For The Onein 
Switzerland,” Howe continues. "Weasked the 
manager, ‘Howmuch money did we spendon 
this record?’ ‘Everything CONTINUES OVER» 










































someone asks you ‘What, in a nutshell, is 
Tales From Topographic Oceans all about?”” 


Isay, "Ask Jon 
Anderson.” 

Iwantedto 
change the world. Or my 
understanding of the world. 
Itwasapowerfultimeon 
manylevels, butalsoa very 
darktime. Noteveryone was 
intothe idea. 

Jonand| went 
away and wrote Tales From 
Topographic Oceans... It was 
achallenge - let's risetothis 
occasion. Wehadalabel who 
didn'tinterfere. We went into 
Manticore, ELP's studio, to 
tryandstartputtingthese 
songsacrosstothe band, 
andthey werelike, “Woah... 
yetme out of here." Jon z^" 


hadtoconvincethe guys, 
particularly with sidetwo. 
Jonwasabit 
vague... He had thesetitles 
taken from footnotes of 
some spiritual book hewas 
reading, soitwasabithard 
for therest ofustolatch on. 
Sorting outthenutsand 
bolts of it was alot of work. A 
lot ofitis very successful... 
there's some dead-ish wood 
inthere, for sure. Butin 
retrospect, it'sa good thing 
forustohavedone. 
Itwaslike 
draggingpeopleupa 
mountain. When wefirst 
starteditwasfine, but 
there's going to be some 


ч. 

ee rl 
injuriesalongthe way. 
Sowhydid you climb 
themountain? Because 
it'sthere. 

Itwasabit 
toomuchfor some people to 
take in. Ithad this aura of 
spirituality aboutit. Person A 
took something different 


fromittopersonB. There 
wasalot of pot smoking 
goingonthen. 


targets. Wegotslagged, but 
wedidn'treally mind. Rick 
Wakeman left after Tales 
From Topographic Oceans 
because it didn't please any 





of his friends, mainly. We 
tookonchallenges.Some 
people saidouralbums got 
Webecame ^ moreboring. 
The worldis 
made up of topographical 
points, andit’s joining all 
those points. That was some 
ofthe science behindit. 
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Yesastheeight-piece 
supergroup for 1991's 
Unionalbum 


Atlantic gave you.’ “Howmuch was that?’ ‘One 
million dollars.’ ‘WHAT?’ Young people don't 
know much about money." 


VHO has heard their music 
mightsuspect, what happened next in 
Yes was open to a considerable degree of 
personalinterpretation.Squireand Howe 
maintain that Anderson was the chiefagentin 
the 1979 Yes split: he was tired of touring, 
interested inasolo career, and his newsongs 
wereagood deal waftierand morehippified 
thantherestoftheband wanted to consider. 
RickWakeman, they felt, was likely to do 
whatever Anderson did. 
Anderson, meanwhile, feels differently: 
“After 10 yearsIlefttheband because 
oftoo many drugs, and too many stupid 
attitudes," hesays. "Weshould beso thankful! 
Ithappens every 10 years-every 10 years 
Ihave to get out of there, itwas driving me 
fucking crazy. 
“Youshould be thankful that you're 
musicians, that 
you'resuccessful, 
that you'restillalive. 
Ithappensto every 
band.Halftheband 
wantsto party. Half 
wantsto stay straight. 














“BY THE TIME OF 
PUNK, WE WERE 
PLAYING TO 130,000 


situation, unsurprisingly, thatit took 
m'learned friends to make sense of. 

“Thad Yes’ lawyer make sureABWH 
couldn'tcall themselves Yes,” s 
Squire. “We had the understanding thatif 
you left the group, you couldn't takethe 
name-thatit stayed with the majority of 
people who were init. And Yes wasstil! 
and well with me, Alan and Trevor Rabin at 
the time. Butwhen they [ABWH] were 
making theirsecondalbum, theycameto 
me and said, ‘We're notsure about this— 
what would you feel aboutus getting 
togetheras an eight-piece supergroup?’ So 
whatwe did came outas the Yes Union 
album [1991]. We took that on tour, and the 
band sounded fantastic.” 

It'sbeenin something like this peaceably 
brokered state that Yes has gone aboutits 
business for20 years. New records emerge 
very occasionally, as one is doing now, but 
the band’s heft and reputation nowchiefly 
livesonlive- they have just finisheda huge 
UStourwith 
American 
proggers Styx. 

Regarding ће 
personnel in Yes, 
thebanduse 
diplomaticto 














Itbreaks them up...” Р ЕО PLE l N STA D l U M S" the point of 


30, CHRIS SQUIRE 


ofthe Yes flame 
(and, critically, the band name) has beena 
matter of debate. After the dissolution of the 
Dramalineup, the band reconvened in the 
early-to mid-1980s forashort-lived, but 
enormously successful stint with guitarist 
Trevor Rabin, with whom they wrote the huge 
hit, “Owner OfA Lonely Heart”, from 1983's US 


Top 5 album 90125. The follow-up LP, 1987's Big 


Generator failed, comparatively- 
andagainJon Anderson leftthe 
group.Atthis time, there were more 
members of the “classic” Yes lineup 
recording and touring outside Yes as 
Anderson Bruford Wakeman Howe, 
*haninthebanditself. * came a 
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euphemistic 
language.The 
changinglineups 
"keepthings 
fresh" (Howe), while Yesis “about the sum 
ofthepeopleinitatthetime" (Squire). But 
whatdoes Jon Anderson think? Can he see 
asituation where he rejoins the group? 
“The bottom lineisIlovethem,” 
Anderson says. “They're like brothers, and 
connected to my life. Alan was the best 
manatmy wedding. Things sometimes 
divideus, butourhistoryand 
ourmusicisalwaysgoingto 
keepustogether."& 


Yes'newalbum Fly From Hereis 

available nowon Frontier Records; 
Jon Anderson'sSurvival & Other Stories 
isoutnowon Gonzo 





A YES TOP 10 












SIBERIAN KHATRU 
Live, one of Steve Howe's 
finestriffs. Nine minutes of 
melodic prog, jawdropping 
guitar-shredding anda never- 
less-than-bewildering lyric. 












HEART OF THE SUNRISE 


Baroque hard rock gives way 
to Chris Squire's restrained 
bass groove. Featuredin 
Vincent Gallo's Buffalo 66. 


ISEE YOU 


Ifyou ve ever heard a Yes 
record and thought ‘Hey. It's 
like The Byrds, but prog’, 
here's evidence to support 
your notion. 


I'VE SEEN ALL 
GOOD PEOPLE 


Acrunchingstarttothe 
definitive "if you can only 
buy one, then buy thisone” 
Yesalbum. 


ROUNDABOUT 


Ahit! Chris Squire's super- 
sharp bass propels this - 
relatively speaking — 
uncomplicated pantheist 
love song. 


ES THEGATESOF 
d DELIRIUM 

Sw 7100 

f Sounds like old, play-their 








instruments Radiohead 


^ Lil orien writer ona 
iPhone Radiohead. 


AMERICA 


The band's take on Paul 
Simon'soriginal finds them 
takingitintoawholesome 
country-rock hoedown. 


See YouTube! 


STARSHIP TROOPER 


Howe reprises partofa track 
hewrotefor his previous 
band, Tomorrow, ahypnotic 
three-chord groove reworked 
into an engrossing brain-fry. 





AWAKEN 


introduces one ofthe 


apogees of YesMusic. Alittle 
wafting and diffuseto these 








ears, though... 


OWNER OF ALONELY 
HEART 
Woodblock-tastic! Ghastly 
synth stabs alone cannot 
sabotage this Yes Mk III 
radiosmash. Seethe 
official video! 
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EDDIE SPAGHETTI 
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BLOODSHOT CD & LIMITED LP 


NORTH SEA RADIO 
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JOHN DOE KEEPER 
New album featuring vocals by Patty Griffin. 
indy Wasserman and 

sicians Howe Gelb, Steve 








CHATHAM COUNTY LINE 
October 
25th - The Coalition - Brighton 
26th - St. Bonaventure's Parish Club - Bristol 
y 27th - Jazzcafe - London 
asel qum movies, vivid vignettes, episodes from + 20 А a leeds 
d. . Brilliant stuff" sole - UNCUT == 30th - Gateshead Town Hall - Newcastle 
GORDON GANO & THE RYANS 
xx - THE DAILY MIRROR August 
30th - HMV Institute - Birmingham 
31st - Ruby Lounge - Manchester 
ы September 
1 Т ” - RECORD COLLECTOR 1st - Jazz Café - London 
“Alvin's lightning guitar breaks ү Knots around his Raymond Chondlerlke words” xk - RE ~ 2nd- End of the Road Festival - Larmer Tree Gardens N. Dorset 


TMOG FETE Y Ath - Electric Picnic Festival - Ireland 


^ A 
ALVIN ASHGROVE, WEST OF THE WEST & DAVE ALVIN & THE GUILTY WOMEN 
x VISIT US AT YEPROC.COM VepROS 


“Blistering and literate electric blues" Ae 






кыв Y A LB, ЩН) 


MILES 
DAVIS 


INTERVIEWS BY JOHN ROBINSON 


Playing with Miles Davis, says Jimmy Cobb, the sole surviving member of the trumpeter's 
Kind Of Blue quintet, ^was a position". The 82-year old drummer's view is one shared 
byallofthe musicians interviewed in this survey of Miles’ pivotal albums, be they funky 
fusioneer or hip hop producer. The man directed his music boldly, and it was his musicians’ 
assignment to keep pace while he did so— or risk exposure to Miles’ witheringly laconic 
sense of humour. Whatever the stylistic changes Miles put his work through, one thing 
remained constant. Says Jimmy Cobb: “It was the best jazz band in the world." 


THEGREATEST JAZZ ALBUM, E 
KIND OF BLUE 


COLUMBIA, 1959. PRODUCED 
BY TEO MACERO, IRVING 
TOWNSHEND 





A wordy idea (George 
Russell's theory, The 
Lydian Chromatic 
Concept of Tonal 
Organisation) helps Miles 
and band create one of 
the most accessible and 
beautiful albums in 
popular music. Kind Of 
Blue placed his ideas in 
settings as calm and 
progressive as a gallery space. 
It contains moments of 
exquisite melancholia and 
intellectual passion, but over 50 
years on, retains its core swing. 
JIMMY COBB (DRUMS): Kind Of Bluewasa 
different style: before we were playing 
structured tunes, show tunes... tunes with alot 
of changesin them. This was the exact opposite 
ofthat-whatyou call “modal”, with only a few 
changes, and scales. Sometimes jazz is kind of 
complicated for, let's say, the average person. 
This was easier for most people to hear. 

Miles came in with thatidea. It was his idea, 
his and [pianist] Bill Evans—itsounded more to 
me thatit was more in the way that Bill played. 
Ifyoulisten to ityou can hear that Bill broughta 
lot to the sessions. We just got on with it: like 
Miles would say, “This is a blues”. Or he'd play 
another tune and say "It'sin3/4 time. Make it 
sound like it's floating..." One time Iwas 
making circles on the snare drum with brushes 
and the engineer said: “Miles, what the 
drummer's playing sounds like surface noise.” 
Зо Miles said: "That's pe~ fit...” 
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John 
[Coltrane, 





onsomething, 
andhewas 
goingto get it. 
Sometimeshe 
didn'tknow how 
longhewas 
playingfor.1 
recall one time 
Mile: 
him, "Trane- why don't you play 27 
choruses instead of28?" Miles loved 
it, though, or he wouldn't have let him 
doit. Itwasarelaxed business: was 
there with all them bad guys - I'm just trying to 
workout howI'm gonna be around them. I was 
alittle nervous. But not so I couldn't play. 
Atthattime, my favourite was the blues, 
“Freddie Freeloader” —the one that Wynton 
Kelly plays [piano] on. Miles wanted him to play 
that particular tune. Miles did that at times: he 
wanted the best person forthe best song-at one 
time he had Coltrane and Sonny Rollins, two 
tenor players. When Wynton gotto the dateand 
saw Bill there, he started to be pissed off. But I 
told him, "Youon the date too, man, don't go 
nuts. “I went by Miles’ house to hear it. It 
sounded good then, like itsounds good now. 
For me, all the records Miles made sounded 
good. I never thought it would be this vibrant 
this long, but knewitwasa good record when 
we made it. It was the best gig in the world. It was 
the best jazzband in the world. Foranyone to 
join that band felt it wasa... position, you know? 

















THE GENRE-DEFYING FOLLOW-UP 





SKETCHES OF SPAIN 


COLUMBIA, 1960. PRODUCED BY TEO MACERO, 
IRVING TOWNSHEND: 


Gil Evans, Miles’ 
collaborator on Porgy 
And Bess (1958) 
returns to work on 
material from the 
Spanish folk and 
classical tradition, 
suggested to Miles by 
. The effect: stirring, modern and 
widescreen. Used to great effect in Mad 
Men Season1, when Don Draper happens 
upon a beatnik scene at Midge's place. 
JIMMY COBB (DRUMS): Sketche large 
ensemble, with Gil Evans again. Miles' wife was 
adancer, and one day she said to him, "You have 
to comeand hear this music I'm working with." 
Frances was a nice lady- she'd give him ideas 
about things. It was her that made ithappen; 
the album could have been a tribute to her. 

SoMiles picked out what he wanted, and gave 
ittoGil, and Gil transcribed and augmented it. 
Miles was the kind of person who wanted to 
move things on. It didn't have to be jazz. It was 
music- that was what we're after here. It was 
Spanish music interpreted by American people. 
Itwasn'tsupposed to be jazz. 

Iwas with Miles for five years. We were 
friendly, I used to go by his house, daily when he 
wasn'tdoinganything, checkhim out, like 
maybe he would want me to do something for 
him-takehim somewhere if he didn't have a 
car. used to take him to the gym... I'd take 
pictures ofhim shadowboxing. 

This was the best jazz band in the world, so if 
the money wasn'tright, he wouldn't agree toit- 
he'd wait until there was something come along 
he could agree with. We did pretty good. 








THETRAD-CONFOUNDING FUSION HIT 


BITCHES BREW 


COLUMBIA, 1970. PRODUCED BY ТЕО MACERO 


Miles convenesa 
large, young, electric 
band for this 


ea crossover success. 
== =s Teo Macero writes a 


pivotal role for 
E A 


himself as Miles" 
studio amanuensis, 

piecing together compositions from long, 
open-ended studio jams. 
JACK DEJOHNETTE (DRUMS): Betty [Miles' wife] 
got him into Hendrix anda record by Eric 
Mercury- Electric Black Man. He does aversion 

of“Hurdy Gurdy Ма 
Betty opened him up. He was listening to the 
Isleys, Blood Sweat & Te Stone. That 
period was fertile ground, with a lot of 
experimentation going on. Miles had sketches, 
melodies, basslines, and he let me come up with 
some grooves. Teo would record everything. As 
the grooves gathered steam or got to the right 
space, Miles would conduct another soloist—it 
mightbe a keyboard, Wayne [Shorter, sax], Dave 
Holland [bass]. Miles directed everything. You 
could compare it to the rock musicians who 
were spending fortunes in the studio, six 
months trying to find one groove. Butin Miles’ 
case it was like a work ofart being recorded, 
everything that was going was developed. Miles 
was in the studio every day taking advantage of 
that, and of the availability of young musicians 
heliked. It alienated a lot of staunch jazz fans, 
butit broughtin alot of other fans, particularly 
when we played the Isle Of Wight- that was 
650,000 people, man. The music of Bitches Brew 
and Jack Johnson, which is what we were 
playing, really reached those people, and 

hat’s what Miles wante** do. 

















THEBOXING-INSPIRED MASTERPIECE f GROUND-BREAKING GROOVES 


A TRIBUTE TO 
JACK JOHNSON 


COLUMBIA, 1970. PRODUCED BY TEO MACERO 


A jam before Miles is 
even present kicks off 
this hugely enjoyable 
LP that's even more 
funky and Hendrixy 
thanBitches Brew. 
Edited together from 
different sessions by 
different bands, even to the puzzlement 
oftherecording personnel (Jack 
DeJohnette: “Ат on that one?") 
MICHAEL HENDERSON (BASS): Betty Davis 
brought Miles to see me whenI was working 
with Stevie Wonder. Miles was looking for an 
electric bass: he was looking to get into more 
fusion, more funk. Iknew I had the gig, when he 
came by and told Stevie Wonder, “I'm taking 
your fucking bass player.” The next day athis 
house, John McLaughlin, Billy Cobham and 
some of the guys showed up to rehearse some 
songs. We thought what we were going over in 
his living room was going to be what we were 
going to record, but we didn't do any of that the 
next day. We got in the studio and Teo was doing 
his line check, and we were waiting for Miles, 
and John started playing [sings guitar riff]. 1 
jumped in. Cobham jumped in. We were going 
for it, then Miles shows up. Teo was recording all 
the time, always. The next thing, Milesis 
running in with his trumpet. Herbie Hancock 
was recording upstairs and dropped by to say 
hello, but Miles directed him to come out and 
play. Herbie had a bag of groceries. Teo and the 
sound guy fixed up a Farfisa—on the record you 
can heara noise when they plug itin. So Herbie 
put down his groceries, camein and started 
playing. That was where “Right Off" came from. 








LIVE-EVIL 


COLUMBIA, 1971. PRODUCED BY TEO MACERO 


ETUR A curate's egg - and 
¿28 a hard-boiled one. 
57 The proposed sequel 
to Bitches Brew turns 
into something else 
entirely. Short, 
meditative studio 
compositions from 
the Jack Johnson sessions are juxtaposed 
with longform electric jams from four 
nights at the Cellar Door, Washington DC. 
JACK DEJOHNETTE: Live-Evil came about 
because Buddy Miles was playing with Elvin 
Bishop in a band called The Electric Flag and 
Miles wanted the kind of groove Buddy Miles 
had, but he wanted my technique. So I applied 
that kind of steady thing to Live- 
I'mglad they put out all three nights ofit, 
because you can hear the development each 
night of the pieces. It was aggressive, but itwasa 
searching thing: all those pieces with the 
exception of “Yesternow” were just one chord, 
so it shows what creative musicians can do with 
agroove and just one chord. You really have to 
come up with something else to make it 
interesting, and everyone in that band did- 
Airto Moreira, Gary Bartz and Michael 
Henderson. It'sa great tutorial in how to play on 
avamp for 20 minutes and keep it interesting. 
Miles’ music continued like a suite live: he 
would cue the songs by playing the melody 
of the next piece and we would go into it- 
itwasa continuous suite. The music wasn't 
that difficult, but there was complexity in 
the feeling and the intellect, that gave it 
substance. Everything Miles did was 
groundbreaking... Iwas thrilled to bea part 
ofthat musical movement. CONTINUES OVER» 
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‘Just doit, 
motherfucker! 
Rome, 1987 





CAN Y'DO FUNK CONCRETE? YOU BET! 
ON THE CORNER 


COLUMBIA, 1972. PRODUCED BY ТЕО MACERO 





Stockhausen, funk 
and civil rights are in 
the mix for this funky 
4 loop-based LP. The 
sessions also birth 
Get Up With It, and its 
half-hour long tribute 
to Duke Ellington, “He 
Loved Him Madly”, an Eno favourite. 
MICHAEL HENDERSON (BASS): Miles was like a 
soothsayer. He could feel and interpret stuff. 
You knowhow you can'tlie to your mother, ‘cos 
they know you? Miles looked through you, so 
you better come with the truth. Ifyou were 
intimidated it'd make you quit or it'd make you 
jump in and swim as fast as you could. 

He wanted to get funkier, and bringin the 
Eastern vibe. I met Paul Buckmaster [cello/ 
arranger] at Miles’ house. You're pretty quiet at 
Miles’ house, ‘cos he doesn't speakabovea 
whisper. Paul seemed likea nice guy, he had 
some charts and things for us. A brilliant guy. 
Miles recognised that and they hit it off. And 
when we got to the studio we threw the ideas 
out. Itwasa fun session – І felt we were doing 
something great. You walkin, there's a sitar 
player, two guitar players, a Conga player, a tabla 
player... The On The Cornerband- those guys 
are still in the music, ‘cos people sample them 
allthe time. On The Corner is almost the first hip 
hop record, in the sense that they did a lot of 
looping. That was Teo Macero's technique. 


Ime 


orner 








































OUT OF RETIREMENT. REBOOTED FOR THE’80S MILES GOES HIP HOP! 


THE MAN WITH THE HORN 


COLUMBIA, 1981. PRODUCED BY TEO MACERO 


Debilitated after two 

car accidents, in 1975 
| ; Miles retires for the 
[1 rest of the decade. 
,,| When he re-emerges, 
! 11: continuity remains in 
13 the shape of Al Foster 
110001 (drums) and Miles’ 
commitment to finding new jazz talent. 
BILL EVANS (SAX): In February 1980, I was living 
ina loft on 27th St. One of my roommates said, “I 
thinkit's Miles Davis on the phone.” He asked 
me to come up to his building on the Upper West 
Side and to bring my soprano [sax]. A woman 
met meat the door: “He's been expecting you. 
He's upsi ‚ follow me.” He was relaxing on a 
bed. We then proceeded to where Bobby Irving, 
who was in the first sessions, was playingasmall 
keyboard. Mile: ley Bobby, playa blues 
їп б” He stood next to me and said: "Play!" 
MARCUS MILLER (BASS): Miles isn't going to 
give youalot of direction. He took me to the 
piano and showed me two notes, and said, "You 
got ii said, “Yeah, I got it." So the band showed 
up and I played the two notes over and over. 
Miles said, “What the fuck you doing, man? You 
just gonna play those two notes?" Next take I 
played like a million, and he said, “What the hell 
you doing? Just play two notes!” Third time, I 
went a bit deeper. The last take, he said, "You all 
played like a bunch of faggots, man," and left the 
studio. But he gave me a~**1kas he walked by. 
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TUTU 


WARNER BROS, 1986. PRODUCED BY MARCUS 
MILLER, TOMMY LIPUMA 


Miles changes labels 
for this overdub-fest 
with Marcus Miller. 
Named in homage to 
Desmond Tutu. 
MARCUS MILLER 
(BASS/COMPOSER/ 
PRODUCER): I gota call 
from Tommy LiPumaat Warners and һе said 
“We got Miles Davis-do you have any mu: 
Then he sent mea George Duke tune, that had 
drum machines, sampled trumpets and sax on 
it. Iwas like, “Woah! So Miles wants to step into 
this direction.” So I put together demos, over- 
dubbing myself. I brought them to Californi: 
for Tommy to hear, and he said, "Let's start." 
said, "But what about the band?" And he said, 
We'll do it how you did your demo." Miles liked 
it: all he said was “Call me when you need the 
trumpet." It was weird, scary and exciting. One 
day Miles called and said he wanted to do 
"Spitti Monitti". I said “Oh, you're talking about 
Scritti Politti... that's a pretty extreme choice.” 





























He said, “Just do it, motherfucker,” and hungup, 


and that was "Perfect Way”. In the 50s he'd do 
covers and the band would say “Why do you 
want to do this corny shit, Miles?" But he 
uncovered the beauty in some of these songs. 
Tutuwas modern, even if it carried Miles’ 
tradition and history with it. He found asound 
that could become a soundtrack to the 1980s. 






DOO-BOP 


WARNER BROS, 1992. PRODUCED BY EASY MO BEE 








Miles connects with 
! hip hop, hiring 
producer/MC Easy 
Mo Bee. The result? 
Occasionally jazz- 
referencing pop-rap, 
with trumpet breaks. 
EASY MO BEE (MC/ 
PRODUCER): Miles wanted to get into hip hop, 
so hecontacted Russell Simmons. My manager 
sentareelofsongsI'd done. One of these was 
"True Fresh MC" by The Genius/GZA of 
Wu-Tang, and it caught Miles’ ear. He was living 
on Central Park West between 88th and 89th. 
He hadameeting where they invited all the 
auditioning producers. While he's listening to 
i aton the couch real quiet. Then 
id, "So what's up, Miles?" and he 
I didn't like that shit.” He played my tape 
again and said, "That's bad-you'll do that for 
id “Yeah, Miles, yeah!” 
y time we went to the studio it was Miles, 



































Eve 
me and keyboard player Deron Johnson. I'd lay 
the basic music and rhythm track, Deron would 
lace it with keyboard. Miles’ manager Gordon 





Meltzer said, “Miles is kind of sick, but we need 
to finish the LP. We want to give you two songs to 
rework.” So “Fantasy” and “High Speed Chase” 
are remixes of two unreleased songs. 

Miles went through all genres in his time. He 
never stayed in one place, and it seemed like it 
was onlyright that he'd try hip hop. © 





Brennan JB7 


ADVERTISEMENT 





Good news 
for CD owners 


British company re-invents 
the HiFi 


“Mr Brennan you are a genius, The JB7 is truly 
a wonderful thing. I have only owned mine for 
two days but already it feels like an old friend. 

I admire its simplicity of operation, its range of 
functions, its unobtrusive size, and the quality 
of sound simply delights me. Its all I could 
wish for. Thank you. Kind Regards.” 





When Martin Brennan designed the Brennan JB7 he 
threw out the rule book. The Brennan is a CD player 
with a hard disk that stores up to 5,000 CDs. It saves 
space and clutter and delivers near immediate 
to an entire music collection. JB7 owners rediscover 
then fall in love with their music again simply 
because the Brennan makes it so accessible. 















The Brennan also records from vinyl and cassette 
зо you can enjoy your entire music collection but 
keep it out of the way in another room or retire it to 
the attic. 


You can use it 
it through 


You can use the JB7 in two ways. 
with loudspeak 
your existing HiFi names to 
tracks and albums from a databa: 6 million 
CDs as you load each CD. It takes a few minutes 
to load a CD. 


















Small enough to 
pick up with one hand, Big 
enough for a lifetime of music 


S The Brennan has a unique text 


get the hang of it you 
ош of your entire musi 
So to find "Nessun Dorma" you would pres 
letters “NES” or “DOR” and scroll through the 
shortlist of matches. 


















What's the point of owning 
CDs you don't play? 


What's the point in owning hundreds of CDs worth 
thousands of pounds if you never listen to them? 


rch facility that 
shows a reducing number of matches as you press 
successive letters on the remote control. Once you 
in find one track or album 
collection in a few 


The problem with CDs is that it's quicker to make a 
cup of coffee than dip into a CD. Try timing how 
long it takes to pick a CD, load it in the CD player, 
play a snippet from a track or two, eject it and put it 
back where it came from. Then there is the problem 
of finding music. The print on a CD spine is tiny. 
What if the track is on a compilation CD? What if 
the CD is in the Then there is the clutter. You 
need to keep your CDs near the player or you won't 
y them. So you are forced to share your living 
with hundreds of cheap plastic boxes. 





'conds. 



















re great but they are also inconvenient, 
inaccessible and a bit of a chore — that's why 
Martin Brennan designed the Brennan JB7. 














seconds * Browse 
albums by spinning the 
volume knob • Display 
tracks by name as they 
play * Load CDs in 
about four minutes 

* 2.6 million album 
database - updated 
monthly * Seven 
rainbow colour coded 
playlists « 180 X 

32 soft scrolling vacuum 
fluorescent display 

* Segue function blends 
one track into the next 
* One touch record 
from vinyl, cassette or 
radio * Loads and plays 





Key Points 


Three sizes – up to 
5000 CDs 


* One button plays the 
entire collection at 
random * Text search finds 
tracks / albums / artists in 


MP3 from USB + Remote 
control or front panel 

* Volume knob pushes 
to use as a selector 





ONLY AVAILABLE DIRECT 


* Delete tracks you 
don't like • Clock with 
alarm + 60 Watt power 
amplifier « 4.8 X 16 X 
22cm steel and 
aluminium construction 
* Small and tough 
enough if you are on 
the move * Used by 
restaurants, hotels, 
pubs, dentists, schools 
* Sold to more than 

30 Countries * Backup 
music to external USB. 
hard disk for safe 
keeping * "Superb"- 
Gramophone + “Best 
Buy” - Hi Fi choice 

* Choice of colours Navy 
Blue or Gun Metal 

* Optional matching 
loudspeakers 





To order visit www.brennan.co.uk 


“a “Loy A. k Guarantee 


The face behind Brennan 





Martin is a physicist and 
computer engineer. He has 
around twenty silicon chips 
to his name, written over a 
million lines of computer 
code and co-designed the 
world's first 64 bit games 
computer. 








“I always liked the promise of 
CDs. It wasn't so much the 
quality but the quick access to a 
gi After vinyl and 









multi changer. My second 


was a ten CD changer for the 
аг. I liked the idea of quick 
ess to more than one CD 
and music that didn’t repeat 
after 40 minutes. These players 
were fine but a bit clunky — 
there were several seconds of 
silence between CDs and in the 
ar I could never find the right 
CD. A few years ago I had a go 
at loading my cassette 
collection onto a PC. Cassettes 
were obsolete but 1 owned 
around 100 and the music on 
them reflected an important 
period in my life. I recorded all 
of the cassettes on to the PC 
over a period of several weeks. 


























Martin 
Brennan 





The thing is I never listened 
to the music on the РС. 
Somehow using the computer 
to listen to music never 
worked out. Maybe the 
computer was in the wrong 
place but I think it lacked the 
immediacy of a physical play 
button. In the end the 











The JB7 is really my personal 
ideal music player". 


A word about copyright 


"In 2006 the record companies said unequivocally that they are 
happy for you to load your own CDs onto a hard disk but the 
Advertising Standards Authority have asked us to tell you that 
it is unlawful to copy material without the permission of the 
copyright holder. Confused? Find out more and have your say 
at www.brennan.co.uk" 








FLASHB&CK 


Great rock moments revisited 


David Bowie 


Earl’s Court, London, May 1973 


He'soutrageous! He screams and he bawls! The Dame, captured in full 
glam glory -and by a rookie photographer with a dodgy press pass... 





MAY 12,1973 














WORDS COLOUR PHOTOGRAPHS "Y ILPO MUSTO 


€ [4 ometimesyouneedabitofluck | wasarush towards the stage. I jumped the 
to ре! great photos and fortune barrier into the photo pit and started taking d 
wasdefinitelyonmysidewhenI | photos. Butafteracoupleofnumbersthehouse | evenhaveazoomlei 


wenttoseetheAladdinSanetour | lightscameonanditwasannouncedthatBowie | show, Iranoutoffilm.. 
at Earl's Court," recalls Про Musto. “Itwas May would notcontinue unless everybody returned ^ abletocaptureafewii 


12, 1973. Id arrived from Finland acouple of to their seats. Just as security began throwing ^^ anditwasagiglwillal 
years earlier to study photography at Central people out from the pit, I spotted an official remember.” 

London Poly. managed to getatickettoseethe ^ backstage passon the ground. I picked it up and 

show, but no photo pass. I took my camera, showed it to a security guy, who thought I 


anyway, and assoon as Bowie appeared there wasan accredited photographe: 
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“Ihadn'tseen a Bowie 
show before and Iwas 
really taken by surprise 
when Bowie fell to his 
knees and started 
having oral sex with 
Mick Ronson's guitar. 
But knew instantly it 
was one of those iconic 
moments and 
managed to gettwo 
shots of it. One was out 
of focus. But this one 
came out OK...” 
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“Mick Ronson and the Spiders were 
adecent band. But the sound was 
terrible. Itwas the first time Earl's 
Court had ever been used asa rock А, 
venue and they just hadn't got the $ à 
acousticsright. The NME headline ч 

at the time read: ‘BOWIE FIASCO!” 











“The Ziggy/Aladdin Sane 
look was futuristic but the 
fringes had a definite hippy 
throwback feel and evoked 
images of Roger Daltrey at 
Woodstock. But it was in 
keeping, really, because he was 
still performing material from 
that era, like ‘Memory Of A Free 
Festival’ and ‘Space Oddity’.” 














м. “I think this may have 
LI been when he was singing 
‘Time’, which was one of 
the more melodramatic 
moments in the show. 
But when you're taking 
pictures you're thinkit 
visually and ELSE Te E 
listen atthe sametime...” 





4 ¥ "There was a real sense of occasion that it was going 
tobe the gig of the year. It was a huge audience - | think 
the figure they gave was 18,000. Andalothad dressed up 
for it, many of them in Ziggy-lookalike costumes." 
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Ifyousaw Bowie onthe Ziggy/ 
Aladdin Sanetour, wed like to 
hear from you. Email allan _ 

„com 


withyour stardust 
and we'll publish the best 


storiesina futureissue... 














MINDBLOWING 





INTERVIEWS 
UNSEEN FOR, YEARS! 


SHINE ON!’ 


From the Gates Of Dawn, to the Dark Side, RARE 


The Wall and beyond... The whole story! 


SYD "T A e 
BARRETT q 
ONE THINKS OF IT, ; 
ALLAS A DREAM... 
FROM THE = OF UNCUT 


PHOTOS 


...chosen by 
Dayid Gilmour, 


ga 
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TINARIWEN Desert-blues 

troupe forgeaspartan, 
masterful collection deepin 
thewindsweptwilderness of 
southernAlgeria 


THE WAR ON DRUGS Inspired, 


unhinged rock'n'roll sprawl 
fromthe bestlittle band in Philly 


Y 
TS 








BEIRUT нез donethe 
Balkans. He's done Mexico. 
Timetomeetthereal Zach Condon 


RED HOT CHILI PEPPERS 

Fruscianteis out ofthe 
frame, butthe Chilis funk on: Рт 
With You, their firstin five years 


GLEN CAMPBELL country 
king bows outwith the 
valedictory Ghost On The Canvas 


STEPHEN MALKMUS The 

Pavementreunion done, 
Malkmusreturnsto his Jicks, 
with Beckin the production chair 


SCREAMINGTREES Great. 
lostsessions from Mark 
Lanegan’s grunge heavyweights 


GRANDADDY 

"Adriftagain, 2000 
man..."TheSophtwareSlump 
getstheDeluxereissuetreatment 


GENECLARK 

Two Sides To Every Story: 
out of print for two long decades, 
aflawed, haunted landmark from 
the former Byrd 


Revealing collection of 
archive English folk docs, Here’s 
AHealth To The Barley Mow 


...including JJ Abrams’ 
Super 8, and Pedro Almodóvar's 
oddball thriller The Skin I Live In 









The Strange World Of 
PAT | | SMITH Gurney Slade -Anthony Newley's 
ia cult 1960 TV series 
5 21 
Ё Outside Society, BOOKS 
4 her first-ever: 


3 Luke Haines’ Post 
one-disc BestOf Everything: Outsider RockAndRoll 
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REVIEWS ALBUMS 


TINARIWIEN 
ТАБУЫ, 





TINARIWEN RETURN 
totheirroots...it'san 
odd idea. Afterall, the 
Touaregtroupe have 
never left their roots, 
never recorded outside 
Mali, neverlooked for 
inspiration beyond 
theirvastSaharan homelands. Their intimate 
connection to the desertand their powerful 
sense of tradition inform every song of their 
previous fouralbums. For the global audience 
the group have built over the last decade, 
Tinariwen are both revelators of the desert's 
harsh mysteries and the standard bearers for 
the Tamashek people and their endangered 
way of life. How roots can you get? 

For the group themselves, however, Tassili 
marks a return to simpler times, to the 
camaraderie of the campfire, to making music 
without electricity, with voices, guitars and 
drums raised under a canopy of stars. Tassili is 
not quite Tinariwen's Unplugged - there's a 
shimmer of electric guitar on several tracks – 
butit's close, even though its downbeat, 
organic atmosphere includes guest parts from 
the frontline of western pop. It’s a different 
approach to that of 2009's Uncut Music Award 
winner, Imidiwan: Companions, but one that 
proves the group's canny grasp of their 
identity. They evolve on their own terms. 

To make the album required some 400 kilos 
of equipment to be hauled to the remote area 
thatlends the album its title, the Tassili N'Ajjer, 
astunning lunar landscape of wind-hewn 
rocks and caves that's a world heritage site in 
southern Algeria. In Tinariwen's earliest days, 
when the group first coalesced in the military 
training camps of Libya backin the 1980s, 
Tassili was a place of refuge for Tamashek 
guerrillas en route to fight an oppressive Mali 
regime. Nowadays, the battles fought by the 
band- mostof whom are too young to recall 
those times—are cultural and political, though 
most of the songs here are more personal. 

Nonetheless the opener, “Imidiwan Ma 
Tennam”, isa call for Tamashek unity. Its 
rolling grooves and call and response vocals 
arearchetypal Tinariwen, with an eerie 
electronic overlay supplied by Wilco's Nels 
Cline. The Wilco guitarist wasn't present at the 
original recording, but TV On The Radio's 
Tunde Adebimpe and Кур Malone made the 
tripoutto Tassili to add their contribution to 
"Tenere Taqqim Tossam", an effortlessly funky 
diece in which Tinariw^"' : mainstay, Ibrahim. 
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TINARIWEN 


Tassili „= 
ЖЖЖЖ 


AgAlhabib, sings of his homeland and its 
“jealous desert". Tunde's falsetto repeats the 
theme in English- the join is faultless—and 
some looped trickery takes the track out on an 
intense high. 

By comparison, the addition of brass parts 
from the Dirty Dozen Brass Band on “Ya 
Messinagh" hasanairofcontrivance. Its slow, 
bluesy lament- "truth is always hard, 
unconquerable"- chimes well enough with the 
New Orleans group's wailing horns, but it's a 
worthy experimentrather than a triumphant 
cross-pollination. 

"Tameyawt" and "Imidiwan Win Sahara" are 
similarly slow, subdued outings, fireside 


In returning to their 
source, Tinariwen 
have presented their 
most outward- 
looking music 


confessionals offset by the group's collective 
vocals- has a massed hum ever sounded 
better? A touch of electric guitar enlivens 
"Tamiditin", which has the complex, 
interlocking guitar parts for which Tinariwen 
are celebrated. The quicker “Aden Osamnant” 
likewise weaves intricate fretboard patterns 


and further complains ofthe inconstant, 
secretive ways of womankind - righteous 
sentiments familiar from any number of 
antique blues songs. 

And Tassiliisa reminder that the blues— “a 
good man feeling bad singing to make himself 
feel better" as the adage goes—is at the heart of 
Tinariwen's music. “Djeredjere” translates as 
“rock bottom”, and the number isa suitably 
arid, spartan piece testifying that “suffering is 
athorn that pierces the depths of my soul”. The 
Tamashek have their own word for feeling 
blue, asuf, a downcast longing that’s often 
about homesickness, and which finds full, 
collective expression on "Asuf Dalwa”, 

Some fans will find the minimalist aesthetic 
of Tassili underwhelming, and yearn for the 
dancing electric guitars and loping 
reggaematic basslines of previous records. 
Doubtless those will still feature strongly in 
the group's dazzling live shows. The inventors 
of Touareg guitar rock have a different agenda. 
here, however, one thatinvites their audience 
tounderstand more fully the Tamashek soul. 

For Ibrahim and his allies, retreating deeper 
into the primal majesty of the Tassili desert is a 
way to connect more fully with their powers. 
It's entirely typical of this extraordinary group 
that while returning to their source, they have 
also presented some of their most 
experimental, outward-looking music. 
Tinariwen have created an entire genre of 
desert blues, as young bands like Tamikrest 
and Terakaft attest, but they remain peerless. 





OX Ibrahim Ag Alhabib 


Why the move to Algeria to record? 

The Malian and French administrations have 
excluded foreigners from Northern Mali because 
of potential kidnapping by the Salifists, and we 
didn't want our crew to feel in danger. We can see 
that somethingis happening. We seenewcars, 
new faces that wedon'tknow. 

TV On The Radio are a very different 
group. Why do you get on so well? 

Itwasa human meeting before a music meeting. 
Kyp cameto our US shows. We tried to do music 
atshowsin Abu Dhabiand the Hollywood Bowl, 
then decided to invite them to the desert. Кур 
and Tunde were respectful to our way of life, at 
firstobserving then slowly entering our world. 
Two years ago you told me you were 
worried by corporate devastation of the 
desert. Are things better or worse? 
Nothingis better. AOMI, Islamic 
fundamentalists, are active. It seems that our 


landis a huge resource for the occidental world — 
uranium, oil — yet we have no rain, no food. This is 
very paradoxical: our landis rich but our people 
areso poor. Wedon't knowhow things can 
improve. Thisis very sad. 

Where did the idea to use the Dirty Dozen 
Brass Band come from? 

From lan Brennan, our co-producer. At first we 
didn'tunderstandhis idea, as it's so far from our 
culture, but our manager explained about New 
Orleans traditions and after a few listens, we felt 
that the mood was similar to our music. 

Why are there more love songs here? 

This albumis more focused on my songs. After 
four albums with electric guitars, it was time to 
present another side of Tamasheq music - the 
songs weusedtosing alone inthe desert with 
ourfriends aroundthefire. Tinariwenis not just 
abandsingingrebel songs. We writeabout love 
and peace. INTERVIEW: NEIL SPENCER 













Worlds collide: Tinariwen's. 
J| Ibrahim Ag Alhabib (centre), 
_ flankedbyTVOnTheRadios [EE 

| кур Malone and Tunde Adebimpe | 














COLLECTIONS 


OF COLONIES OF BEES 
GIVING 


Hometapes LP/CD 


Highly anticipated first album since Volcano 
Choir, their joint project with Bon lver's Justin 
Veron. Emotional, intricate, and virtuosic Rock. 





NEUTRAL MILK HOTEL 
ON AVERY ISLAND (2011) 
Fire Records СО. 


Neutral Milk Hotels landmark debut is reissued 
in celebration of Jeff Mangum’s etm. The fuzzy 
masterpiece of experimental lofi cording that 
influenced Arcade Fie. 


Coo 


pew = tie ~i 





DAVE CLOUD & THE 


GOSPEL OF POWER 
PRACTICE IN THE MILKY WAY 


Fire Records LP/CD 


Beefheart meets Half Japanese meets Eugene 
Chadboume meets Roky Eriksson. Nashville's best 
kept secret offers guter minded blues with tongue 
firma in cheek 





ANATOMY — 


DRUGSTORE 
ANATOMY 


Rocketgiri LP/CD 


Nimbly hopping over the ages, from 1920s Berlin 
cabaret, via The Velvet Underground's чоду 


melodic charm @ Tom Waits’ barroom badinage, 


across PJ Haney's eamest intellect & The Bad 
‘Seeds’ nembling sadness 





Sce | © i 


CRYSTAL STILTS 
IN LOVE WITH OBLIVION 


Fortuna Pop! CD 


Follous their critically acclaimed fist LP. “Weld 
ing shimmering melodies to joyous nihilism, the 
Brook noise poppers second shines, darkly” 
NME (8/10) 


Pacsley Y Charlie 





Songs In Black Y White 


PAISLEY & CHARLIE 
SONGS IN BLACK & WHITE 


Debut album of beautiful dreamy pop songs with 
heavenly vocals acoustic guitars, lush strings and 
mixing flor fler danceable beats with wistful 
melancholy 


esmas ms Y 


JENNY 0 
HOME 


New York's Jenny O. has been hailed in the US 
as the sccondeoming of 70's songstress from 
Dolly Panon to a twangier Carly Simon. Not a 
diamond in the rough. 





* = 


RUBICKS 
THE RISE OF THE GIDDY 


Sharp Attack Records CD 


Electronicdrenchad altpopsters release characteristi 
cally ambitious 2nd albuan, lit up by playful but 
intelligent brics and a constant willingness to try 
new ideas and melodies 





LUKE TEMPLE 
DONT ACT LIKE YOU DONT CARE 


Westem Ving LP/CD 


New fulllength from Here We Go Magic front 
man Luke Temple. "His highpitched voice recalls 
ажа, Graham Nash by way of Eliott Smith.” 
Rolling Stone 











(Н, 
KHUDA 
JECAVA 


Field Records CD 


lecava is cinematic, ominous, tender at times 
and ultimately, so very humble. Reminiscent of a 
sacrificial offering, it is simultaneous violent and 
reverent. 


PLEASURE 


PURE X 


PLEASURE 
Г) 


Debut from the Austin, TX southem fried shocgaz: 
ех All golden melodies and bruised sentiments, 
Pleasure is an unafraid and honest foray into the 
redemptive potential of pop music. 


X 


KID LOC 
CONFESSIONS 
OF A BELLADONNA EATER 


FLOR/Green United Music 


With its name taken from Thomas De Quinceys 
Confessions Of An English Opitem Eater, Kid 
Locos fourth alm is a psychedelic music odyssey. 





CARGO COLLECTIVE: AN AMALGAMATION OF RECORD SHOPS AND LABELS DEDICATED TO BRING YOU NEW MUSIC 


SCOTLAND: ABERDEEN - ONE UP / DUMFRIES - BARNSTORM / EDINBURGH - AVALANCHE / GLASGOW - LOVE MUSIC / WALES: ABERYSTWYTH - ANDY'S / CARDIFF - SPILLERS 
/ NEWPORT - DIVERSE / SWANSEA - DERRICKS NORTH WEST: CHESHIRE - A & A DISCS / LIVERPOOL - PROBE / MANCHESTER - PICCADILLY RECORDS / PRESTON - ACTION 
RECORDS NORTH EAST: HUDDERSFIELD - BADLANDS / HUDDERSFIELD - WALL OF SOUND / LEEDS - CRASH / LEEDS - JUMBO RECORDS / LINCOLNSHIRE - NEVERMIND THE 
MUSIC STORE / NEWCASTLE - BEATDOWN / NEWCASTLE - REFLEX / SHEFFIELD - RECORD COLLECTOR / STOCKTON ON TEES - SOUND IT OUT MIDLANDS: CHELTENHAM - RISE 
/ CORNWALL - JAM / DEVON - PHOENIX SOUNDS / HANLEY - MUSIC MANIA / HANLEY - HEAD RECORDS / LEAMINGTON SPA - HEAD RECORDS / MARLBOROUGH - SOUND KNOWL 
DGE / SOMERSET - RAVES FROM THE GRAVE / TOTNES - THE DRIFT RECORD SHOP / WIMBOURNE - SQUARE RECORDS / YEOVIL - ACORN SOUTH: BRIGHTON - RESIDENT / 
BRIGHTON - ROUNDER / LEIGH-ON-SEA - FIVES / LEWES- OCTAVE / LONDON - CASBAH / LONDON - DADA RECORDS / LONDON - ROUGH TRADE EAST / LONDON - ROUGH TRADE 
TALBOT RD / LONDON - SISTER RAY / NORWICH - SOUNDCLASH / OXFORD - RAPTURE / SURREY - RECORD CORNER / WHITSTABLE - GATEFIELD SOUNDS MAILORDER AND IN- 
TERNET ONLY STORES: AMULET / BOOMKAT.COM / NORMANRECORDS.COM / RECORDSTORE.CO.UK / RHYTHMONLINE.CO.UK / SPINCDS.COM / THEHUT.COM / WARPMART.COM 


Жл 


CONE Vrae why? ve SWG 4T) - CARGORECORDS.CO.UK - 0207 731 5125 
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MARC ID AND 

M CASHMORE 
Feasting With 
Panthers 

CHERRY RED/SFE 

oo 

Thesynth-popstar meets 
apocalyptic folk guitarist 
Sincehisneardeath ina 
motorcycle accident in 2004, 
Almond hasseemed most 
content exploring more 
personal, esoteric corners. 
Feasting With Panthers 
cements an ongoing 
relationship with Cashmore, 
who has worked with Antony 
Hegarty and Nick Cave, but 
most prominently remainsa 
musical driving force behind 
David Tibet's Current93, It'sa 
pleasure tohearCashmore’s 
grand, melancholic 
compositions occupied by 
avoice rather stronger than 
Tibet's reedy whine. 
Almond'slyrics, meanwhile, 
cribbingfrom decadent 
authors from Jean Genetto 
Count EricStenbock, are 
delivered with heartand 
sensitivity. Louis Pattison 


ARCHERS OF LOAF 

Icky Mettle::11993 

MERGE 

**** 

Chapel Hill’s recently 
reunited college rockers, 
revisited 

Despite their preposterous 
name, Eric Bachmann's 
quartet were, forashorttime, 
close to mainstream 
acceptanceas US indie-rock 
looked set to take over the 
world. Their 1993 debut, 
remastered by Bob Weston 
with b-sides and rarities, 
treads similar- ifless self- 
consciously clever-ground 
to Crooked Rain-era 
Pavement, with dissonant, 
spiky guitars piercing 
surprisingly melodic college 
radio favourites like "Web In 
Front" and “Wrong”. 
Bachmann's Jagger-esque 
drawl perfectly matches the 
slacker-punk vibe of absurd, 
crowd-participation 
favourite “Toast” (“There's 
something wrong with my 
toast!”) andaclutch of bonus 
tracks peak with the atonal 
furyof"Audiowhore". 
Wyndham Wallace 


Manum 
BLE 

The Headlands 
IMPORTANT 

tok 

Drone monoliths, from 
deepest Sausalito,CA 

US duo Barn Owl have put 
outa batch ofdecent drone- 
Based records over the pa~ 

















few years, but with this 
collaboration with the 
Infinite Strings Ensemble- 
cellist Theresa Wong, Ellen 
Fullman, inventor of the 70ft 
Long String Instrument, and 
polymath The Norman 
Conquest-they’ve reached 
anentirelynewlevel. While 
there's plenty of this music 
around, The Headlandsisa 
beautiful example, with 
quartz-like detail flickering 
between animated strings, 
and phantom chorales of 
overtoneemanatingfrom 
reverberant acoustic spaces. 
Stunning stuff. Jon Dale 


BASKERY 

New Friends 

BLUE ROSE 

*** 

Second from Sweden's first 
familyofAmericana 
Iftheir'08 debut Fall Among 
Thievesprovoked obvious 
comparisons to the Be Good 
Tanyasand Dixie Chicks, its 
follow-up finds Stockholm's 
Bondesson sisters finding 
theirown distinctive voice. 
Slide banjo and acow-punk 
energy drivesonasetthat 
rocksratherharderthan 
before, although there'sstilla 
delicacyto the gothic “Rivers 
Of Home” and “Tendencies”, 
adelicate turnreminiscentof 
the McGarriglesisters' front 
parlour folk. Best is “Rotten/ 
Boys”, though, featuring 
some ofthe most thrilling 
harmonica playingsince 
Area Code 615's "Stone Fox 
Chase". Nigel Williamson 





THEBEAU BRUMMELS 
Bradley's Barn [11968 
RHINO HANDMADE 
**** 


Unheralded country-rock 
landmarkreceivesits due 
Fromtheirzigzag 
permutationsasan 
American Beatles ("Laugh 
Laugh") andill-fated covers 
band (their 66LP), The Beau 
Brummels werea band 
stripped ofidentity when 
they arrived in Music City’s 
fabled studio in 1968. Yetthe 
material laid down— 
harmonically rich, 
symphonically textured 
creations shot through with 


‘Swede Carolina: 
Baskery find their own 
Americana voice 


mystery and fatalism— 
plumbed the intersections of 
country, pop, folk, and rock 
with a depth and soul 
arguably surpassing peers 
suchas The Byrds. Though 
expanded with 26 superb 
bonustracks, Bradley's Barn 
proper-especially 
“Cherokee Girl” andthe 
Dobro-propelled “Long 
Walking Down to Misery” - 
remainsa haunting, lyrical 
elegy to dashed hopes. 
Luke Torn 


DAVID 

Nurses Song With 
Elephants (11972 
ESOTERIC 

IN 

Crossover composer’s 
avantgardeexcursions 
Originallyreleasedon John 
Peel's Dandelion Records, 
Bedford's collection of five 
compositions represent the 
avantend of his celebrated 
arrangements for Kevin 
Ayers, Roy Harperand Mike 
Oldfield. Oldfield plays bass 
onthetitletrack, which 
begins with massed acoustic 
guitars rubbed with wet 
fingers, thensetsa William 
Blake poem for female voice. 
“Some Bright Stars For 
Queen's College” isan 
ethereal galactic milk-bath of 
80 girls’ voices and 27 pipe- 
twirlers; Ayers popsupon 
“Sad And Lonely Faces” to 
recite lines by Beat poet 
Kenneth Patchen over an 
angular piano attack. 

Rob Young 





SONY 

**** 

Fine set from R&B's first lady 
Beyoncé's Glastonbury 
performance wasa humbling 
reminder of how much she's 
achieved over the past 15 
years, having tackled 
everything from glossy 
power ballads to futuri: 
R&B with equal aplomb. This 
newalbum continues her 
familiar binary (sass-talking 
avengervs heartfelt lover) but 
addssome more mature 
voices too. “I Miss You", 
co-written with Odd Future's 
Frank Ocean, takes the 
minimal, blurrycadence of 
Drake and feminises it, with 
moving results; "LoveOn 
Top” is exuberant Vandross- 
flavoured '80s cheese, 
complete with three key 
changes; and the final third 
isfullofthetribalstomp of 
M.I.A. and Missy Elliott. The 
lyricsare occasionally 
hackneyed, but overall 4isa 
very strong record indeed. 
Ben Beaumont-Thomas 


BIFFYCLYRO 
Revolutions/Live 

At Wembley 

WARNER BROS 

Жжжж 

Comeon, feel the (live) noise 
Forsome years, Kilmarnock 
trio Biffy Clyro were the ugly 
duckling of the Beggars 
stable, quietly building upa 
fanbase touring theirangsty 
grunge onthe UKdive 
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circuit. Theirfirst fora major 
label, 2007's gold-selling 
Puzzlesawthe trio 
transformed into achart- 
bothering, emo-metal force. 
Judging by this 90-minute 
CD/DVDset, they're here to 
stay. The shifting dynamics 
of “That Golden Rule" recalls 
Metallica, while "Machines" 
finds frontman Simon Neil 
borrowing from Dave Grohl's 
book oflighter-friendly 
acoustic ballads. 

Sharon O'Connell 


BIGTALK 

Big Talk 

EPITAPH 

** 

One Killer, mostly filler 
Killers side projects are 
disappointingly risk-averse. 
After singer Brandon Flowers 
released his sub-Killers solo 
album last year, drummer 
Ronnie Vannucci Jrsteps up 
tothe mic with this collection 
of polished pop-rock guitar- 
chuggers, sounding much 
like his day-job band, but 
without theirultra-glossy 
sheen. Vannuccialso hasa 
bluesier, grainiervoicethan 
Flowers, which suits polished 
Americanalike "Getaways" 
or“GirlAtSunrise”, buttends 
towards Bryan Adams 
blandness at times. Basically 
Big Talkis how The Killers 
mightsoundif, rather than 
combiningBruce 
Springsteen and the Pet Shop 
Boys, they settled for 
blending Kings Of Leon with 
ELO. Stephen Dalton 
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E= 
ALBUMS 


THE WAR 
ON DRUGS 


Slave Ambient 
ЖЖ K XK secreTiy CANADIAN 


Classic rock reborn with added 
sizzle and drone. By Allan Jones 


PHILADELPHIA'S THE 





| crossed Uncut's flight 
path with their 2008 debut 
album, Wagonwheel 
Blues. Largely the work of 
singer-songwriter Adam 
Granduciel and guitarist Kurt Vile, who 
between them wrote, arranged, produced and 
played most of the instruments on the record, 
Wagonwheel Blues was steeped in the musi 
the duo had grown up with, notably the 
rock of Bob Dylan, Bruce Springsteen, Neil 
Young and Tom Petty. 

Thisis pretty much the kind of music that 
would have inspired bands all over America at 
the time, almost a decade ago, when 
Granduciel and Vile started writingand playing 
together. In mostinstances, the ensuing racket, 
made in basements, garages, bedrooms and 
dankrehearsal spaces would turn out to be 
imitative, generic reiterations of what had 
loudly gone before, familiar licks recycled, the 
sound at best ofa noble tradition plausibly 
replicated or otherwise justre-hashed. 

When youlistened to Wagonwheel Blues, 
however, it made you believe you were hearing 
something for the first time, inmuch the same 
way The Velvet Underground, say, or Roxy 
Music once did. Granduciel and Vile among 
other things took aspects of Dylan’s 
mercuriality, Springsteen's broad-shouldered 
steadfastness and Petty's winsome 
tunefulness and filtered these elements 
through a fractured sonic prism. 

The resulting coalition of noise drew fully 
from the distortions, repetitions, sizzles, 
hums and drones of the Velvets, Modern 
Lovers, Suicide, My Bloody Valentine and 
Spaceman 3, the off-kilter pop contusions of 
Eno's Here Come The Warm Jets and the 
metronomic tick of Krautrock. There were 
samples, loops, edits, layers of cascading 
guitars, keyboards and harmonica in a mix 
thatoften blurred the distinctions between 
instruments. Wagonwheel Bluesin other 
words made the familiar sound new again. 

By the time the album came out, the 
accelerating momentum ofhis solo career 
increasingly claimed Vile's attention. 
Although he's never ‘left’ The War On Drugs, 
it’s fair to say the sole proprietor of the band’ 
beautifully skewed vision is now Granduciel- 
pictured here—whose evident perfectionism 
can be held to account for the gap between 
Wagonwheel Blues and** new Slave Ambient. 
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Like Vile’s recent album, Smoke Ring For My 
Halo, Slave Ambient takes a turn towards 
introspection and moody, rueful regret. 
Opener, “Best Night" for instance, isan 
exquisite constellation of murmured 
yearnings, whose narcoleptic drift is 
decorated by a glittering commingling of 
guitarlines, stardust piano and an elegant 
solo from the visiting Vile. "Brothers" is 
similarly overcast, the singer looking from the 
window ofhis room at the changing world into 
which his friends have disappeared, poignant 
vanishings a recurring image across these 
songs, culminating in the nostalgic refrains of 
ravishing closer “Black Water Falls”, 
handsomely delivered by Granduciel at his 
most winningly Dylanesque. 

There was something almost homespun at 
times about Wagonwheel Blues. The same 
sense of low-budget ingenuity prevails 


OS 


Why the long gap between albums? 

The Drugs toured extensively after 
Wagonwheeland l've also been on the road a 
ton with The Violators over the last two years. 
I've been working on Slave Ambient for almost 
four years. | wouldn't say I'm a perfectionist, 
but sometimes you have to record a song five 
different ways at five different times of the year 
to realise the first version was the keeper. 
Why call it Slave Ambient? 

That was the working title for one of the songs. 
1 liked the way the words sounded and it also 
has certain connotations about the recording 
























wonderfully here, too. Granduciel’s 
burgeoning compositional skills and his vast 
attention to intricately wrought sonic 
structures make Slave Ambientrich with 
things money alone can't buy—wit, 
imagination, ambition, excitement, that kind 
of thing. It’s a thrill. Something's happening 
wherever you turn on tracks that are dense 
with detail and brilliant accumulations of 
incident, but never overwrought or too busy, 
sheer grace their common link. 

They do euphoria, too, as we know from 
tracks like Wagonwheel Blues’ “ 





‘A Needle In 
Your Eye #16”, which finds an equivalency 
herein the unfettered momentum of “Your 
zalling", "Come To The City" and 

y siles”, the latter adding a hint of 
Springsteen to the mix, as if "DancingIn the 
Dark" has been re-imagined as a motorik 
anthem, hurtlingand unforgettable. 





ГА. Adam Granduciel 
T 


process - slave tapes, multiple machines. But 
lalsothink it's about the pressure, fatigue and 
enjoyment! got out of making this record. 

You continue to play a lot with Kurt Vile... 
Yeah. l'm in his band and we tour the world. I've 
played a part on all his records and he was on 
Wagonwheeland two songs on Slave Ambient. 
| think we have one of the most significant 
musical relationships around. Neil Young 

said everybody has one person that they're 
supposed to play with and for him that person 
was Danny Whitten. | feel the same way about 
myself and Kurt sometimes. INTERVIEW: ALLAN JONES 


AM BAINBRIDGE 


THEBLOOD ARM 

Turn And Face Me 
REPUBLIC OF MUSIC 

*** 

Artysmarties rock the party 
Whoeverclaimed Americans 
do notunderstand irony was 
clearly being ironic. Friends 
ofFranzFerdinandand 
avowed fans of British New 
Wave bands, LA quartet The 
BloodArmplayanagreeably 
sloppy, energetic, celebratory 
brand of music-hall indie- 
rock with their tongues at 
least partly in their cheeks. 
The camp theatrics and 
knowing amateurism on this 
third album grate at times. 
Butassinger Nathaniel 
Fregoso roars and swaggers 
through crashing piano-and- 
brass saloon-barwig-outs 
like “The Creditors” and 
“Introducing Randy 
Newman", The Blood Arm 
evokea clineage of 
ramshackle boho party-rock 
stretching from the New York 
Dolls to the Dandy Warhols 
and beyond. Stephen Dalton 


BLOOD ORANGE 

Coastal Grooves 
DOMINO 

took 

Lightspeed Champion 

gets his grooveon 

You may know Devonté 
Hynesasthe cheerful 
troubadourbehind 
Lightspeed Championand 
Testlcicles, or possibly as 
songwriter for Florence & 
The Machine, His latest 
venture Blood Orange, 
however, sees him cutting 
loose in NewYork, producing 
acollection of balmy disco 
numbers that call to mind 
some tropical union between 
Arthur Russell and Prince. 
Relaxed and reflective, on the 
shimmering “Sutphin 
Boulevard" and "S'Cooled" 
Hynes captures a blue mood 
that's more and Liquid 
Liquid than Transformer, 
each laced with bittersweet 
melody. Piers Martin 


BOMBAY BICYCLE CLUB 

A Different Kind Of Fix 
ISLAND 

kkk 

Indie flyweights bulkup 
Thisis Bombay Bicycle Club's 
third album in three years, 
following their perkyindie 
debutand last year’s acoustic 
diversion Flaws, and it's 
certainly a more lavish affair 
than previous efforts. Synths 
whoosh earnestly 
throughout, while 
Merriweather Post Pavilion 
producer Ben Allen has been 
employed toslatherthe 
multilayered vocals in 




















enigmaticambience. Songs 
suchas “Bad Timing” and 
“Leave It” sound pleasingly 
fullasa result, although it's at 
theexpense of some ofthe 
intimacy thatwas arguably 
the band’s best quality. 

Sam Richards 


CHARLES BRADLEY 

No Time For Dreaming 
DAPTONE/DUNHAM 

** 

Soul-funkrevivalism from 
63-year-old debutant 
Brooklyn native Bradley's 
hard-knock life story would 
makeagreat movie. And that 
legacy of African-American 
struggle is obviously what 
Dap-Kingsleader Tommy 
Brenneckwanted to infuse 





facsimiles oflate’60s/early 
'70s Stax, Atlanticand Hi 
label sounds with: theirsoul 
and significance. It works, to 
adegree, with Bradley's 
sandpaper-throated Otis and 
Marvin moves and old school 
conscious soul lyrics lending 
the likes of "How Long” and 
“Golden Rule” an enjoyable 
authenticity. But Bradle: 
intheend, an anonymous 
and average soul shouter, 
and Brenneck's Luddite 
preference for authenticity 
overinspiration grows 
tiresome. 

Garry Mulholland 

















JEFF BRIDGES 

Jeff Bridges 

BLUENOTE 

ЖЖЖЖ 

‘The Dude’ makeshis 
major-label debut 
Following his turnin 2009's 
Crazy Heart, playinga 
country singer fallen on hard 
times, Bridges does it for real. 
The recording, executed by 
producer T Bone Burnett, is 
warmly detailed in theold- 
schoolanaloguesense, and 
Bridges givesa 
characteristically convincing 
performance, thistime 
playingarather complicated 
Beverly hillbilly. Heeases 
himselfintoa variety of 
vibes: shitkickin’ Cali 
country rock (“WhatA Little 
Bit OfLove Can Do"), Randy 
Newman-esque refined 
primitivism (*BlueCar") and 
tears-in-your-beerballadry 


Noise from Brazil: 
CSS restore their 
reputation 


(“Maybe Missed The Point”, 
“Nothing Yet”), laced with 
some Appalachian noir 
co-starring Marc Ribot's 
spooky guitar washes 
(“Tumbling Vine"). Here, as 
always, heturnsouttobea 
natural. BudScoppa 


SAM BROOKES 

Sam Brookes 

HELIUM RECORDS 

tok 

First from this Bracknell 
nouveau folkie 

Formerly a member ofindie- 
rockhopefuls The Volt, 
24-year-old Brookes 
relocated to London a couple 
ofyearsago to reinvent 
himselfasan acoustic singer- 
songwriter. What setshim 
apartfrom dozens of 
nouveau folksy types playing 
suburban pubs is his voice—a 
lovely, soaring Jeff Buckley 
tenor-andhis mastery of 
fingerpickingguitar. His 
songsareoccasionally 
anonymous, but most 
impressive when they 

combine the two. "The 
Design" isa nod to Davey 
Graham-style folk baroque, 
“Travelling Man” harks back 
toancienttraditional song, 
and “Glass House” soundsa 
little bit like Led Zeppelin in 
their mystical and bucolic 
pomp. John Lewis 


RICHARD BUCKNER 

Our Blood 

MERGE 

ЖЖЖЖ 

Alt.country maverick 
returnsaftera five-year 
recordinghiatus 
Evolvingan intimate, 
elliptical songwritingstyle 
sincehislate-"90s heyday, 
Buckner here carrieson the 
ghostly, less-is-more 
approach established on 
2006's Meadow. On Our 

















Blood, gentle acoustic guitars 
and Buckner's wispy, world- 
weary vocals spar with 
snaking, shimmeringelectric 
piano and steel guitar setto 
slow burn.A song cycle 
obsessed with quiescence, 
themu: shadowy, 
impressionistic—isslippery, 
redolent ofa dream state, 
orthe musings ofthe 
subconscious, and all the 
more powerful forit.An 
austere beauty. Luke Torn 


CAPTAIN WILBERFORCE 
Ghost Written 
Confessions 

BLUE TUXEDO 

INN 

Articulate, multi-layered 
popstrums the heartstrings 
idently keen students of 
the McCartneyand Squeeze 
pop songbook, Leeds’ 
Captain Wilberforce make 
the sort of melodic sound 
that’s warmly reassuring, 
even when the subject matter 
isanything but: take “Get 
Hurt", which hides the bile 
and bitterness ofa lover's tiff 
just under the surface. 
Frontman and songwriter 
Simon Bristoll welds his 
poetic worldviews onto 
instantly memorable tunes, 
with sparse violins and cellos 
punctuating more 
traditional guitar-pop 
shapes. "MeAnd Your 
Mother" isone plainstand- 
out, notunlikethesound of 
Badly Drawn Boy fronting 
Crowded House. 

Terry Staunton 

















CELILO 

Buoy Bell 

PROPER 

ЖЖЖ 

Morerootsrocking from the 
Pacific Northwest 

Whereas Celilo's 2009 album 
Bending Mirrorsplayed out 








likeacrisply detailed tribute 
to Harvest-era Neil Young, 
herethe Portland group. 
expands its set of 
touchstones. The transitional 
cutis theambling, earthy 

is”, tracked before the 
2010 death ofdrummer Kipp 
Crawford ina caraccident. 
where, the newalbum is 
asliquidasitstitle. The 
overdubbed harmonies of 
frontman Sloan Martin 
evoke Holland-era Beach 
Boyson wistful opener 
“Sunken Ships (Reprise)", 
while connecting with 
stylistic peers Band Of 
Horses and Fleet Fi 














als are unpretentious 
gamely vulnerable, like Jeff 
Tweedy's, bringing presence 
tohissometimes amorphous 
songs. BudScoppa 


($$ 

LaLiberación 

v2 

ЖЖЖ 

Nu-ravesurvivors back 
ontrack 

rushed second album 
s aptly titled: Donkey 
ratherlumbered where the 
Brazilians’ 06 breakthrough 
fizzed, and sunkwithout 
trace. The sparkier La 
Liberación goes some way to 
restoring theirreputation as 
festival favourites with a 
brace of zippy electro-pop 
skankscalled “I Love You" 
and “You Could Have It All”, 
while singer Lovefoxxx plays 
thespoilt, coquettish 
insurrectioniston “Rhythm 
ToThe Rebels” and “Fuck 
Everything”. More 
interesting is the tumbling 
blues of “Partners In Crime" 
which features engagingly 
rambling piano by Aladdin 
Saneivory-tinkler Mike 
Garson. Piers Martin 
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THEDEAD TREES 
Whatwave 
AFFAIRS OF THE HEART 





Breezyretro pop from pals 
of The Strokes 

Having toured with both 
Albert Hammond Jrand 
Strokes drummer Fab 
Moretti's other band Little 
Joy (who also gueston this 
record), it's no surprise that 
Dead Treessharea certain 
nonchalance with their 
skinny-jeaned patrons. 
Relocatingfrom Portland to 
LAto record this album has 
onlyencouraged the 
quartet'ssunny insouciance; 
Whatwaveis brisk, breezy 
and almost defiantly 
unoriginal, regurgitating 
Rubber Soulwitha'90s 
slackershrug, relyingsolely 
onhooksand charm to 
wheedle its way into your 
affections. Luckily, ithas 
plenty ofboth. Sam Richards 


DEEP PURPLE 
Phoenix Ri: 
PURPLE 








Comeand tastethe band: 
Purple'sunlegendary "Mark 
IV", compiledlive 

By 1974, Deep Purple had 
undergone line-up changes 
so profound, even they 
seemed uncertain they were 
really Deep Purple any more. 
Butwhat this post-Ritchie 
Blackmore iteration of the 
band (“MkIV”) lackedin 
hippified British hard rock, it 
gained in Glenn Hughes 
(bass; cocaine) and Tommy 
olin (lead guitar; heroin’ 


two ofthe mostinsatiable 
drugusersofthe 1970s, anda 
great many misadventures- 
someofthem musical. This 
multi-platform package 
caters for all levels of interest, 
butthis, the straightCD (a 
comp of performances from 
the USand Japan) adds little 
tothe band'salready 
considerable catalogue oflive 
releases. 

John Robinson 


Back In Denim 
WESTMIDLANDS 


Glam-rock and proto- 
Britpop from indiesurvivor 
After completing his '80s 
cycle of 10 albums and 10 
singlesinas many years, 
Lawrence disbanded Feltand 
relocated to New York. There, 
hetranslated his homesick 
thoughts into the songs 
recorded for Back In Denim. 
Reminiscing fluently about 
his West Midlands 
childhood, flares, chopper 
bikes, tower blocks, The 
Osmonds and IRA pub 
bombingsin Birmingham, 
Lawrencesetsuch 
recollections to a musical 
backdrop emulatingMickie 
Mostand Mike Leander's 
productions, Lee Perryand 
theGlitter Band. The 
triumphant, pounding title 
tracks mix of glam and pop 
hooks, part nostalgic but 
anticipating the Britpop of 
Blurand Pulp, wastoo much 
toosoonas Lawrence's 
careerstalled once again. 
Mick Houghton 
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Diva: casting 
sonic spells 





DIVA 
The Glitter End 
CRITICALHEIGHTS 





Neo-goth priestess stirs up 
cauldron of magical noise 
The LA-based Diva Dompe 
hasbeen avegan chef, model, 
artistand member of various 
bands, notably psych drone- 
rockers BlackBlack and 
Pocahaunted. She is also the 
daughter of Kevin Haskins, 
drummer with goth-punk 
icons Bauhaus, which may 
help explain the prevalence 
oftribal incantations and 
noir-ish ambience on this 
bewitching solo debut. There 
aremoments of unfocused 
murkamongthe gamelan 
groovesand woozy space- 
rockrumbles, butthe 

overall mood ofexotica is 
intoxicating, especially the 
pulse of “Andromeda’s 
Lullaby" and junk-shop 
electronica of “Highest 
Cloud”. Although clearly 
under various influences, 
Dompeturns familiar 
ingredients into spellbinding 
new flavours. Stephen Dalton 


One Spark 
CONCORD/DECCA 


Nashvillepianobasher 
makesastabattransatlantic 
popsuccess 

He's made three rather good 
studio albums with his trio, 
but Nashville-based singer- 
songwriter Gabe Dixon has 
stillscarcely madeadent 
outside the States, despite 
collaborations with Paul 


McCartneyandaspellas 
singerandpianistin the 
latestincarnation of 
Supertramp. His first solo 
albumseeshim workhis UK 
contacts, co-writing with 
Ricky Ross, Snow Patrol's lain 
ArcherandStarsailor's James 
Walsh andcreatingafine 
showcase of 1970s-style 
guilty pleasures. "Strike" and 
“Holiday” nod towards his 
old pal Macca, “My Favorite" 
hints at Elton John or Billy 
Joel, and “Even The Rain” isa 
drippy buteffective duetwith 
Alison Krauss. John Lewis 


DJDIAMOND 
Flight Muzik 
PLANET MU 





Sleek, futuristic offering 
from Chi-town producer 
Therise of footwork, astreet 
dancestyle incubated in 
inner-city Chicago, rather 
confounds the view that 
there's nothingnewunder 
thesun. The music that 
accompanies it~a distant 
descendent of house, built 
from gleamingsynths, 
sliced-and-diced vocals and 
bubblingrhythms-hasa 
futuristic, alien quality that 
recalls the first time one 
heard jungleorThe Bomb 
Squad. Actually, though, the 
gabout 24-year-old 
Karlis Griffin's Flight Musikis 
the wayitlaces the style with 
traces ofold soul and funk: 
see “Uh”, asilky concoction 
of divatrills and rapid- 
chatter beats that's sweet 
enough to make Kanye 
jealous. Louis Pattison 


THEDOOBIE BROTHERS 
Live At The Greek 
Theatre 1982 


EAGLEROCK 











Powerful live best-of. 
Justlisten to the music! 

The Doobie Brothers were 
really two very different 
bands-theoriginal, Tom 
Johnston-led crew of East Bay 
biker-chiclonghairs, and the 
laterexpandedlineup 
featuring the silky, Steely 
Dan-meets-Motown sound 
ofsinger/keyboard player 
Michael McDonald. On this 
documentofthefinaldateof 
theDoobies' farewell tour, 
Johnston and the three other 
ex-members appear to close 
the show with rousing 
versions of “ChinaGrove” 
and “Listen To The Music”. 
Otherwise, McDonald and 
original Doobie Patrick 
Simmons trade offlead 
vocals, the latter handling 
the songs Johnston made 
famous. Clearlyinspired, the 


eight-piece band goes balls- 
to-the-wall throughout the 
21 numbers, nearly all hits, 
while maintainingabsolute 
control. Bud Scoppa 


LEE DORSEY 

Soul Mine: The 
Greatest Hits & More 
1960-19783 

CHARLY 





Infectious New Orleansfunk 
andsoulhits, compiled 
Anex-Navyman and pugilist, 
Dorsey's musical success 
began with jaunty, borderline 
novelty dance records like his 
'65 hit “Ride Your Pony”. He's 
probably best remembered 
formore crafted late-’60sand 
'70s tracks like “Holy Cow” 
and “WorkingInThe 
Coalmine”. His 
unselfconscious style, 
embellished byAllen 
Toussaint'sfine production 
andarrangements, reached 
theirapogee with "Freedom 
ForThe Stallion” and “On 
Your Way Down”. It’s 
arguably Toussaint's most 
inspired work -captured 
here across one disc of 
Dorsey'speerlesshits- plusa 
comp ofrarities, liveand later 
albumcuts. Mick Houghton 





BAXTER DURY 
Happy Soup 
REGAL 





Lord Upminster's heir has 
reason to becheerful 
Thevocalsimilarity is 
unavoidable, but Baxter 
Dury favours morelo-fi 
methods and modest 
observations than his 
legendary father, lan. This 
third album develops his 
laptop popsoundand 
sweet'n'sour words about 
discos, cheap holidaysand 
fumblingromance, locating 
him between Jim Noir, Serge 
Gainsbourgand Mike 
Skinner. It'sa bittersweet, 
Ealing Comedy viewof 
English life parlayed through 
cute melodies and deliberate 
amateurism, soundinglikea 
collaboration between his 
old manand Metronomy on 
thegentlyaffecting 
"Afternoon", and reachinga 
peakon theinfectious 
“Claire”. Garry Mulholland 


BEIRUT 


The Riptide POMPEII RECORDS 


Beyond the Balkan fantasy, a 
prodigious songwriter, honing 
his craft. By Sam Richards 


BEIRUT'S ZACH 
CONDON has always 
given theimpression that 
he'd rather be anywhere 
otherthan home, On his 
remarkable 2006 debut 
Gulag Orkestar, he 
portrayed himselfas the elegantly world- 
weary leader ofa Balkan-style gypsy brass 
band, carousing his way around post- 
Communist Europe. In fact, thatalbum was 
largely written and recorded in Condon's 
bedroom in Santa Fe, New Mexico, when he 
wasstill a teenager. Although inspired bya 
visitto Europe, he never made itany further 
east than Prague, learning the basic tenets of 
Balkan gypsy music secondhand from 
Parisian students. The album was a triumph 
ofthe imagination, constructing an elaborate 
European folk fantasy in order to combat the 
tedium of growing up in what he has called “a 
dead tourist stop” in the dusty American West. 

Condon repeated the trick on 2007's The 
Flying Club Cup, with his imaginary Balkan 
gypsy troupe relocated to a pavement café in 
Jean-Pierre Jeunet's Paris, while 2009's 
“March Of The Zapotec” EP found him 
venturing to a remote village in Mexico, to 
make dirges witha 19-piece brass ensemble. 

But for Condon to stick a pin in the mapa 
fourth time and fetch up in another exotic 
clime would have been pushingit. Postcards 
from Italy are all very well, but after a while 
you want to meet the chap who's sending 
them. And so you shall: Beirut's third full- 
length finds Condon putting his Rough 
Guides back on the shelf and embarking ona 
voyage of internal discovery. 

His first move is to make his peace with his 
hometown. “Santa Fe" is a jaunty and 
apparently sincere tribute to the city of his 
birth, propelled by perky synth chords, 
adorned with tentative fanfares, Condon 
imbuing the song with an atmosphere of 
chastened celebration, as if he's been 
welcomed backinto the arms ofhis betrothed 
after repentingan ill-advised affair. A sense of 
deliverance permeates the music. Condon 
employshis familiar combination of ukulele, 
accordion and woozy brass, but nowthe 
trumpets swoon (rather than blare) over 
rippling piano or serene organ. 

With the melodrama dialled down, what 
begins to emerge from Condon'slyricsisa 
portrait ofan anxious artist whose solitary 
nature is atodds with his desire to produce 
rousing, inclusive music. “A fair price I'd pay to 
bealone”, he sings on “Goshen”, asong that 
лрреагѕ to deal in part Condon's 














stagefright. The sad, elegant swirl of the title 
track finds him reiterating his preference for 
solitude, yet the general impression is not of 
another whining rock star but ofa naturally 


shy guy finding strategies to cope with the 
expectation heaped upon him. 

Condon is no great poet but he always seems 
to find the right phrase. In the context of “A 
Candle's Fire”s seductive twirl, his reminder 
that “acandle's fire is only just a flame" sounds 
infinitely wise, while "The Peacock"'s heart- 
swellingrefrain-"He's the only one who knows 
the words" - isa nice little send-up of his own 
control-freak tendencies (there are other 
musicians involved in The Riptidebut the 
vision is so obviously Condon's and Condon's 





alone that itseems odd to talk about Beirut in 
terms of anything other than a solo project). 

On the lilting “Vagabond”, as Celtic strings 
adorna Spanish shuffle, acomparison 
suggests itself with Dexys' Don't Stand Me 
Down, another album that found its author 
shrugging offhis previous boisterous guises. 
Itdidn't quite work out for Kevin Rowland, but 
the move could easily do the opposite for 
Condon, enticing new listeners previously put 
off by Beirut's penchant for florid waltzes. 

The Riptide glides by satisfyingly. It's the 
sound of a songwriter finally getting 
comfortable in their own skin, and marks a 
necessary and welcome evolution of Beirut 
from bedroom fantasy to real-world concern. 


ORA «K" A m 


Did you have to force yourself to write from 
a more personal perspective on this album? 
Yeah. My inclination is to not talk about myself 
and not put myself out there. But it just wouldn't 
have fit with this album if | was telling these 
fantastical stories when the sound of the music 
had become so centred and focused. | was 
basically trying to find the sound that had been 
there all along but that was maybe covered up 
by how heavily influenced | was by other things. 
What changed about the way you 
approached the songwriting? 

Moving to the piano as my main songwriting 


instrument was crucial. Previously I'd written a 
lotonthe ukulele or the accordion and the sound 
of both those instruments very much leads you 
inacertain direction. Whereas if you write on the 
pianothe arrangements can be more open. 
You've still used place names as titles, but 
this time the places are closer to home... 
Yeah, even “Goshen” was a town that | drove 
past in upstate New York. | always thought it 
was really funny that these small US towns 
were named after Biblical places. You pass 
Bethlehem or Nazareth and it's just a gas 
Station. INTERVIEW: SAM RICHARDS » 
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DWARVES 

The Dwarves Are 
Born Agi 
GREEDY 








Cali“scum punks” stillatit 
In 1993, The Dwarves 
released a press release 
saying masked guitarist 
Hewhocannotbenamed had 
beenstabbed to death in 
Philadelphia. He hadn't, of 
course, which both 
facilitated their dropping 
from Sub Pop, and gives you 
anidea of The Dwarve 
unique sense of humour in 
the process. Shock schlock 
remains their thing, with “I 
Masturbate Me” providing 
some Turbonegro-style 
hyucks, but actually, ...Born 
Again's problem is that it 
doesn'tsound repugnant 
enough. Next to, say, 























Eminem, thetopicsare pretty 


tame, and musically we're 
not so farremoved from the 
bubblegum punkofSum4l, 
Bloodhound Gang, etal. 
Louis Pattison 


FAKE EYELASHES 

A Little Bit Of Bread 
And No Cheese 
CREEPING BENT 


C86enters middle age 
gracefully 

Katy Lironisang with Peel 
favourites The Secret 
Goldfish and the C86-era 
edinburgh guitar group The 
‘bombs, but the passing 

ars have de-carbonated 
ound, and added a note 
ofwistfullanguor, placing 
her vocally somewhere to the 
leftof Dot Allison. Written 
duringasojournin Spain, 
these l0songscarryawhiffof 
summersadness, ranging 
from the Velvets-lite “I Just 
Can'tSeem To Reach You 
Anymore” tothecoiled 


















melancholy of “It's Over 
whichsummonsan 
autumnal storm to close ће 
album. Alastair McKay 


FOOL'S GOLD 
Leave No Trace 
IAMSOUND 


Rousingstufffrom the West 
Coast Vampire Weekend 
With thissecond album, LA's 
Fool's Gold have managed 
the transition from 12-strong 
collective to conventional 
five-man unitwith their 
bustling zeal intact. 
Frontman Luke Top now 
sings mostly in English rather 
than Hebrew (apart from two 
verses of “Tel Aviv") buthis 
voice retains a cosmopolitan 
richness, while the restofthe 
bandswitch instruments 
and styles with sublime 
fluency. These 10 supple, 
radiantsongs blurthe 
boundaries between African 
pop and funky American 
new wave with the same 





















gloriouseas king 
Heads’ Speaking In 
Tongues. Sam Richards 





FOUNTAINS OF WAYNE 
Sky Full Of Holes 
YEP ROC 


More breezy powerpop from 
thebreezy powerpoppers 
Alt.country curmudgeon 
Robbie Fulksonce released a 
songentitled “Fountains Of 
yne Hotline”, imagining 
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Blurring boundaries: 
LA's Fool's Gold are 
thereal thing, musically 





the NYquartetmanninga 
helpdesk which helped out 
struggling songwriters. Fulks 
chose his subjects well: this is 
, studious 
craftsmen. The corollary, 
though, is that FOW's 
impeccably assembled works 
ly stir little more than 
fond memories oftheir 
obvious influences. This is 
largely true of Sky Full Of 
Holes, though there are 
moments ofirresistibly sticky 
sweetness, notably the 
affectionate ballad “Richie & 
Ruben”, and the giddy Cheap. 
Trick-alike “A Dip In The 
Ocean". Andrew Mueller 


JOHN FOXX AND HAROLD BUDD 
Nighthawks/ 
Translucence/ Drift 
Music EDSEL 


JOHN FOXX AND THEO TRAVIS 


Torn Sunset 

EDSEL 
Ex-Ultravoxmaninnew 
ambient collaborations 
Though still much involved 
in analogue electro-pop, 
John Foxxis evidently 
steeped in the workof Cali 
ambient veteran Harold 
Budd, with whom he worked 
on Translucenceand Drift 
Music. This 3CD set 
completes the trilogy with 
Nighthawks, with Budd the 
dominant force, his simple 
piano chords hanginghigh 
and reverberating like night 
clouds flankingempty 
skyscrapers. Torn Sunset, 
with saxophonist Theo 
Travis is a similar work of 
coiling beauty, Fox 
keyboard patterns like 
pinpricks in the sodium-lit 
fog generated by Travis. 
Artist Ruben Garcia adds 
visual accompanimentto 
these blissfully abstract 
pieces. David Stubbs 












































SHORT CUTS 


Reggae retrospectives 


GREGORY ISAACS 
Love Is Overdue {3 
CHARLY 





The late Cool Ruler recorded 
sucha bewilderingamount of 
material that there are endless 
collections claiming to be his 
Of. Produced by Alvin 
Ranglin, these 39 tracks from Isaac's mid-"70s heyday 
include monster hits like the title cutand “Special Guest", 
though the majority are also-rans. Sweet, romantic 
offerings include soul and even country covers: a reggae 
end Me The Pillow”, anyone? Neil Spencer 


PETERTOSH 

Legalize It: Deluxe 
Edition 

COLUMBIA 



















Beyond the anthemictitle 
track, Tosh'ssolo debutis 
surprisingly sketchy, despite 
the quality ofhis backing band 
(Sly'n'Robbie included) and a brace ofold Wa hits. 
Demo versionsand Jamaican mixes add little to Tosh's 
baritone rumblings, though there are some appealing, 
rare dub plates, and the fine photographs and liner notes 
make forachunky, fans-only package. Neil Spencer 


VARIOUS 


Trojan Presents: 
Original Reggae! 
UNIVERSAL/TROJAN 





цам 
тюм 




















ORIGINAL REGGAE 











Theendlessly recycled Trojan 
catalogue gets yet another 
outingon 10doublealbum 
collections (Lovers, Rude Boy, 
DJs etc) of which this is a stand-out, boasting crowd 
pleasers like The Maytals’ “Pressure Drop" and Dennis 
Brown's “Money In My Pocket". It'sa solid, diverse set 
running from pop to roots, among which Augustus 
Pablo's melodica on the shimmering “Java” arguably 
steals the show. Neil Spencer 


VARIOUS 
Trojan Presents: Dub: 
UNIVERSAL/TROJAN 











DUB 


Pronetoover-extended mixes, 
dub albums are notoriously 
slippery affairs. This, however, 
excels by featuring several 
masters of the dub art-Lee 
Perry, King Tubby, Prince Jammy and overlooked pioneer 
Keith Hudson- and crisp b-side dubs of classic singles by 
Bim Sherman, Leroy Smart and others. Informed liner 
notes make sense of dub's evolution and its revolutionary 
impact. Neil Spencer 


40 DEEP AND MEANY HITS 





==> BLACKROOTS 
The Reggae Singles 
Anthology 3 


| BRISTOL ARCHIVE 







Less féted than UK peerslike 
London's Aswad or 
Birmingham’ Steel Pulse, 

се Bristol's Black Roots were a 
staple of 1980s Brit Reggae. Their songwriting couldn't 
match their polished musicianship, butthere'sstill plenty 
toenjoyhere; the self-declaration of “Bristol Rock”, the 
moody “Move Оп”, and the offbeat “Suzy Wong” are 
among 16 cuts. Anaccompanying DVD ofa 1986 concert 
adds dreadlocked period spice. Neil Spencer 











Jim Morrison in imousine parked 
outside The Doors in LA in 1967. 
Photographed by James Fortune. 





Sonic Editions & Uncut present: 
The Doors Collection 


Remembering the Legend: Marking the 4oth 


S O N I C EDI TE I O N S anniversary of the death of Jim Morrison. 


— Limited Edition Music Photography— ر‎ 2 
20 Iconic images of the The Doors throughout their 


career. All prints limited and individually 
numbered - from £45 unframed, £69 framed. 


The Uncut Collection, curated by Allan Jones, contains 20 
images including Dylan, The Who & Bowie. 


Vish www.SonicEditions.com/Uncut 


ALBUMS 


I'm With You 


WARNER BROS 


Minus their star guitarist, the Chilis are a little mild. By John Lewis 


EVEN IN THE tardy world 
ofthe Red Hot Chili 
Peppers, for whom several 
years between albums is 
nothing remarkable, the 
five-and-a-halfyeargap 
that has preceded I'm 
With Youis considerable. Especially when 
their last album, the global chart-topping 
Stadium Arcadium, was such a display of 
fecundity—two CDs, 28 tracks, nearly all of 
them pretty good - that went on to sell nearly 
eight million copies worldwide. 

Inthe interim, they have been bu: 
Frontman Anthony Kiedis has, apparently, 
been working on an HBO series based on his 
Rabelaisian memoir Scar Tissue. Drummer 
Chad Smith has formed a metal supergroup, 
Chickenfoot, with Sammy Hagar and Joe 
Satriani and an instrumental jazz-rock band, 
Chad Smith's Bombastic Meatbats. Bassist 
Flea went to Nigeria with Damon Albarn’s 
African Express, toured with Thom Yorke's 
Atoms For Peace, and went to a conservatoire 
tostudy music theory, composition and 
jazztrumpet. 

More pertinently, however, their guitarist 
John Frusciante-a key member for over 20 
years - has left the band for the second time. 
Listening to a playback of this newalbum, one 
can definitely heara Frusciante-shaped hole 
in the proceedings, prompting us to consider 
exactly what qualities he brought to the Red 
Hot Chili Peppers. Their first three albums, all 
recorded without him, tended to comprise 
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ingle-chord funk jams. It v 
‘al, on 1989's Mother 
that changed all that. Instead of being a 

facsimile funk-rock band -a blend of 
Funkadelic, Defunkt and Gang Of Four-they 
slowly morphed into arock band who held 
their funk chops in reserve and began to 
explore more properly structured songs. 

The last time Frusciante quit, before 1995's 
One Hot Minute, they enlisted Dave Navarro of 
Jane's Addiction, who turned them into a 
rather maudlin metal act. This time they've 
gone with journeyman guitarist Josh 
Klinghoffer. He's more than a decade younger 
than the other Chili Peppers and boastsa 
highly respectable CV-stints with PJ Harvey, 
Gnarls Barkley, Beck and the Butthole Surfers, 
and even astint playing as Frusciante's 
sideman onastring of solo records. But 
Klinghoffer seems to lack the spiky 
inventiveness of his old mentor. On several 
tracks he sounds bereft of ideas, just waiting 
for the breakdown ofeach song to play 
ponderous-sounding chord tempered with 
some wobbly effect, in the style of Andy 
Summers from The Police. The lead single 
“The Adventures Of Rain Dance Maggie” hasa 
solo so amateurish it sounds like it's been 
pasted in asa joke by the studio's tea boy. 

In places, I’m With You sounds like a parody 
ofthe Chili Peppers. “Ethiopia”, a plodding 
by-numbers funk-rock jam, is topped by some 
rambling Kiedis doggerel (“Tell my boy I love 
himso/Tell him so he knows/Lost in Ethiopia! 
washed out on that road”). "Look Around" is 





tilk, 


















another schematic funk workout that starts 
with some ill-advised Kiedis rapping (“Hustle 
mebitch and you'd best beware/Don't try and 
tap your round peg into my square") and 
doesn't get much better. “Factory Of Faith" 
sounds like an end-of-the-pier Franz 
Ferdinand tribute act. 

And yet, and yet, amid this poor material, 
the Chili Peppers still manage to deliver a 
handful of very, very good songs. The more 
interesting of these largely jettison 
Klinghoffer's guitar and foreground the piano, 
apparently written by Flea and played by long- 
time Chilis collaborator Greg Kurstin. “Even 
You Brutus?" starts with a "Mr Blue Sky” four- 
to-the-bar piano stomp that quickly mutates 
into acompelling hip hop-tinged groove. 
“Happiness Loves Company" isajangly, 
piano-led, '70s-style number ina similar 
lyrical vein to “Under The Bridge”. And “Police 
Station” is alovelorn piano ballad which 
appears to be about fallen Hollywood idol 
who now appears to spend her entire life in 
andout of police custody. It will doubtless be 
used to soundtrack some low-budget TV cut- 
and-clip documentary about Lindsay Lohan 
inthenearfuture. 

Theotherstandouttracks are similarly 
atypical of the band. “Did I Let You Know" 
furious Afrobeat collage, with off-kilter 
drumming, hi-life guitar, some timbales anda 
cracking trumpet solo. Italso—be warned- 
has Kiedis rhyming “freaky” with 
“Mozambiquey”. “Brendan's Death Song" is an 
acoustic ballad which pays tribute to Brendan 
Mullen, the LA nightclub owner who gave the 
band their first break: “Like I said, you know/ 
I'malmostdead/I'm almost gone/When the 
boatman comes to ferry me away/to where we 
all belong." Both suggests that, post- 
Frusciante, the Chili Peppers could be due 
another radical change in direction. Inall 
probability, though, we'll be waiting another 
five years to find out where it all leads. 
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FRUIT BATS 

Tripper 

SUBPOP 

ION 

Spectral pop stories from 
veteran Chicago scenester 
Eric D Johnson has played 
guitarforTheShinsand 
Vetiverwhile making four 
albums on the quiet under 
the name Fruit Bats. But 
Tripper, a collaboration with 
Devandra Banhart/Pernice 
Brothers producer Thom 
Monahan, ups Johnson's 
ante, mixinghissummery 
folk muse with discreet 
synths and aroad movie feel 
based upon a past meeting 
withabullyinghobo. 
Keynote track “TonyThe 
Tripper” sets the barhigh,a 
mini-symphony where 
psychedelia meets strutting, 
rustic rock'n'roll. The restof 
Tripper rises to the challenge 
with nonchalantease, 
Johnson's boyish Billy 
Corgan-esque voiceleadinga 
setthatsounds likealost'70s 
Americana-meets-artrock 
classic. Garry Mulholland 


THEFRUIT TREE FOUNDATION 
First Edition 

CHEMIKAL UNDERGROUND 
kkk 
Scottishindiestarsunited 
bygood cause 
Writteninfivedaysina 
Perthshire cottage, this 
collaborative project features 
the cream of Scotland's 
indie-folkscene including 
former Delgados singer 
Emma Pollock, Alasdair 
Roberts and James Yorkston, 
plus members of Idlewild 
and Frightened Rabbit. A 
benefit album for Scotti: 
mental health charities, it 
was initially given away at 

it year, but now 
well-deserved 
releaseon Pollock's much- 
feted Glasgowlabel. 
Inevitably, notall ofthese 
landlocked shanties and 
mournful strums hit their 
target, but the general quality 
threshold is high. Stand-outs 
include the bruising boy-girl 
slanging match on the ragged 
“Forgotten Anniversary” and 
thesublime, romantic 
confessional “JustAs Scared”. 
Stephen Dalton 


GANGLIANS 

Still Living 

SOUTERRAIN TRANSMISSIONS 
**** 

Brilliant update ofthe Beach 
Boys’ blueprint 

“feel deranged, Ifeel so 
mellow," sings Ryan Grubbs 
іп һіѕ crystalline tenor, neatly 
summing up the dual appeal 
ofthis Sacramento quarte~ 





























On Still Living, Ganglians 
graft Brian Wilson'ssun- 
glazed poponto Robin 
Guthrie'sshimmering 
reveries, tossingina bitof 
reverb and surf-guitarfor 
good measure. There'sa 
global funktinge to the aptly 
named “Good Times” that 
recallsB.A.D,, butGanglians 
takecare tolaceeverything 
with bright, primary colour 
melodies, suggesting they 
might yet follow the likes 

of MGMT and Yeasayer into 
themainstream. 

Sharon O'Connell 


Googoosh 

FINDERS KEEPERS 

*** 

Rare Persian pop from 
"Iran's Daughter" 
Actressandsinger Faegheh 
Atashin (aka Googoosh )was 
anlranianheroinesilenced 
bythe 1979 revolution until 
heremigration to the US in 
2000.Thisenlightening 
collection oflesser-known 
songsrecorded inthe 1970s 
revealsa pre-Khomeiniworld 
of Persian traditions and 
western influences—in 1971 
sheeven recorded in French. 
The passionate lament of 
“Digeh Geryeh Delo Va 
Nemikoneh”, the sultry, 
disco-inflected charms of 
lagh" and the Middle 
stern chanson of “Mano 
hkaye Khooneh” 
certainly hail froma different 
era, but по one can deny the 
potent romance of Atashin’s 
voice. Wyndham Wallace 





























ROGER GREEN 
Harder To Tell 


NIGUUM 
Joe 
Bewitchingnewiefrom 
former Czars guitarist 

Roger Green was guitarist 
and songwriterin The Czars, 
the band formerly led by John 
Grant of Queen OfDenmark 
fame, and Harder To Tell 
showsjustwhy Green and 
Grant's collaboration proved 
so powerful. Songs occupy 
the unusual midground 
between countryand 
ambient, sounding not 
unlikealyrical take on Eno 
and Lanois’ Apollo. 
Elsewhere, it'ssimply 





Hawkwind: sprawling into | 
outer space, on three CDs 


haunting, unique pop tracks. 
The brilliant “John Lennon", 
theworld's first wistful 
rockabilly song, hasa melody 
thatwon'tleave my head. Ап 
extraordinaryalbum. 
David Quantick 


GRUMBLING FUR 

Furrier 

AURORA BOREALIS 

ak 

Shadowy explorations from 
improv-doom supergroup 
Acollective builtaround 
guitarist Alexander Tucker 
and Daniel O'Sullivan of 
occult-inspired London 
groups Guapo and Mothlite, 
GrumblingFurinhabitwhat 
we might call asa post-metal 
realm, weavingKrautrock, 
doomand proginto 
somethingthatresembles 
aSatan-worshipping takeon 
theCanterbury Sound. Born 
out ofaday’simprov, Furrier 
nonetheless boasts 
impressive scope, covering 
Broadcast-like analogue 
pulse (“Orb Of The Woods”), 
Popol Vuh-ish spirituals 
("Siberian Priest”), and 
blackened motorik (the 
excellent "Eye Of The Bovine 
Sunset"). Onefeels more 
work would further solidify 
itsgood ideas, but Grumbling 
Fur'stakeonthe darkstuffis 
already well worthy of 
investigation. Louis Pattison 


HAWKWIND 

Parallel Universe (A 
Liberty/US Anthology 
1970-1974) (8 

EMI 

*** 

SprawlingLadbroke 
Groovers, relaunched 
Hawkwind's journey, 
allegedly to outerspace, has 
actually proved to be more of 
aNetwork Away Break: from 
free festivals, to Kafkaesque 
major label rock, and back 
again. This threeCD comp 








charts the most interesting 
partof the outward leg, but 
for all its attempts to offer 
unreleased stuff, you're 
struck by how Hawkwind's 
first decision was generally 
theirbest, a point never 
better illustrated here than 
bytheselections from their 
awesome Space Ritual 
double, “Orgone 
Accumulator” capturing the 
band in deranged, longform, 
and oddly groovy flow. 

John Robinson 


MEGAN HENWOOD 

Making Waves 

DHARMA 

ЖЖЖ 
Folknewcomerdelivers 
onearly promise 

Winner ofthe BBC Radio 2 
Young Folk Award two years 
ago when she was just 20 
years old, Henwood has 
spent the intervening time 
honinghercraftona 
bewitching set ofsongs that 
hark back to traditional 
sounds while embracing 
more contemporary 
concerns. Vocally, she 
possesses a sturdy voice 
pitched between Carole King 
and Sandy Denny, while her 
songs, notably “Happy 
Healthy Boy" and “Free 

And Focused”, displayan 
articulate worldview that Ray 
Davies or Chris Difford 
would be proud of. She's 
thankfullylessinsularthan 
many of her"dear diary" 
contemporaries, casting 
hereyeacrossbroader 
subject matter that resonates 
with usall. 

TerryStaunton 


HERPES 
Symptome Und 
Beschwerden 
TAPETE 

ЖЖЖЖ 
Sharpsecond from 
Berlinart-punks 














Namingyourbandaftera 
sexually transmitted disease 
isonewayofensuring 
modest sales, but in this case, 
atleastit feels apt. Herpes’ is 
anitchy, awkward take on 
post-punk, onesonically 
reminiscentof The Fall, 
early Devo, and- most 
accurately, probably- the 
bandsofGermany'sown 
Neue Deutsche Welle. Brittle, 
jerky guitars and cheap 
synthslockto robotically 
repetitive bi 
while Florian Püh: 
inGerman, nati 
veer from the sardonic 
tothe hysterical. Best track 
is “Das Karnickle Im Hut”, 
where his words are chanted 
back bya band of voices 
thatsound as much like 
aggrieved hecklersas they 
do backingsingers. 

Louis Pattison 


JOHNHIATT 

Dirty Jeans & Mudslide 
Hymns 

NEWWEST 

**** 

Bestin awhile by veteran 
songwriters’ songwriter 
Possibly because Hiatt has 
been blessed with that 
immense, throaty roar 

ofa voice, he has hada 
career-long tendency to lapse 
into bluster, and he does just 
thaton opening trackand 
lead single, “Damn This 
Town.” Mercifully, this 
proves unrepresentative 
ofadeftly underplayed 
album. “I Love That Girl” 
isawinningslice of Nick 
Lowe-like poppy whimsy, 
“Train To Birmingham" a 
deadpan vignette evocative 
ofthe bleak ballads of 
Drive-By Truckers’ Mike 
Cooley. “Adios California” 

is fine orthodox country-a 
still under-explored shade 

of Hiatt’s spectrum. 

Andrew Mueller » 
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HOUSSE DERACKET 

Alésia 

KITSUNE/COOP 

** 

Francopop générique 
AsAir'sbacking band begat 
Phoenix, Phoenixhavein 
turn spawned Housse De 
Racket-aka erstwhile 
session musicians Pierre 
Leroux and Victor le Manse. 
While their 2008 debut, 40 
Loveclaimed, rather 
extravagantly, to bea 
stadium rockoperaabout 
tennis, this follow-up, 
produced by Philippe Zdarof 
Cassius, suggests they're a 
ratheretiolated, in-bred 
generation ofthe Versailles 
dynasty. “Roman” aims for, 
butfallsshortof, the peppy 
preppy pop of “Lisztomania’, 
while the title track aims to 
emulate the prog pomp of 
latterday Air, and ultimately 
Alésiawinds up inan 
undistinguished stylistic 
cul-de-sac. Stephen Troussé 


HYDE & BEAST 
Slow Down 
TAILFEATHER 
*** 
Thealbumtoendall 
drummer jokes 
Good records made by two 
drummers give hens’ teetha 
runforscarcity value. But 
Sunderland's Dave Hyde and 
eil Bassett, moonlighting 
from day jobs with The 
Futureheads and Golden 
Virgins, have madea 
ramshackle, bucolic 
psychedelicalbum that 
sounds ikea lost Beatles and 
Bolansession recorded 
during Let It Be. The pair may 
notreach Fab vocal heights, 
buttheirragged, ghostly 
harmonies do just fine on the 
likes of “Trees Are Falling”. 
Field Music’s David Brewis 
guests among the sonorous 
bass, bravuraarrangements 
ind groovy tunes, makinr 


















































Slow Down feel lik 
Wearside-scene labour of 
love. GarryMulholland 


THEICARUS LINE 

Wildlife 

COBRASIDE/ROAR SCRATCH 
ook 
LAnoisenikssummon rock's 
unrulyspirit 

Thelcarus Line'sJoe 
Cardamoneis brutally frank 
about the perils ofrunning 
evenamoderately successful 
group “inconstant danger of 
extinction” - the juggling 
with day jobs, the soulless 
record company suits, the 
bills, the struggle tocome up 
with material amidall the 
chaos life flings. Butall this 
seat ofthe pants stuff pays 
dividends on Wildlife. Toxins 
runlikeathematic sore 
through the album, in titles 
like “Sin Sick Man Blues", 
“We Sick” and “Like A Scab” 
butwith drumskins hit as if 
with stone age clubs, 
bitching, whining, punk 
soul, white blues lamenting 
guitars punctuated with 
bleeding moments of sonic 
extremism, Wildlife rocks like 
till truly matters and 
isn’tjustso much mp3 
content. David Stubbs 


THEICICLE WORKS 





























Blind 1988 

CHERRY RED 

**** 
Delvingdeeperinto 
McNabb'sjukeboxbrain 


Thelastalbum by the Works’ 
originallineup (including 
future La's/Oasis drummer 
Chris Sharrock) finds leader 
Ian McNabbstretchinghis 
canvas beyond theswirling 
psychedelia of their earlier 
records. "Shit Creek" 
stampedes its way into Led 
Zeppelin rock-out territory, 
“The Off” takes acheeky 
detour into Prince-like funk 
minimalism, and “WalkA 
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Ў, Thelcarus Line: 
flyinghighina 
wild rock style 





While With Me" closes 
proceedings with a subdued 
folk-tinged confessional. Pick 
ofthe bunch, though, is ће 
Scott Walkerish grandeur of 
"Here Comes Trouble”, while 
two bonus discs of b-sides 
andunreleased outtakes 
furtherillustrate the band’s 
restless sense of adventure. 
TerryStaunton 








JEAN MICHEL JARRE 
Essentials & Rarities 
DISQUES DREYFUS 

**** 

The‘hits’ you know. His early 
stuffmay surprise you 
Asaresultofhissheer volume 
ofsales and the gigantic light 
showsthataccompany him 
live, Jean Michel Jarre isn't 
taken altogether seriously by 
ome. Certainly, the 
Essential’ disc here, while 
featuring some curiously 
condensed and edited 
elections, showc 
familiar Jarre; those 
trademark, arpeggiated 
instrumentssuchas 
"Oxygene2" and “Equinoxe 
4” isthesortofstuffthat 
launched a thousand 
Vangelises, though 90s 
piecessuchas"Zoolook" also 
showed the way for Daft 
Punk. The ‘Rarities’ disc, 
however, reconnectshim 
with the French musique 
concréte tradition initiated 
by Pierre Schaeffer, as with 
works conceived in the late 
'60sandeearly 70s with 
scissors, recorders and tape 
decks he creates mini- 














the 

















electronic galaxies on 
"Hypnose" and “Happiness 
IsASad Song”, while his 
"Iraqi Hitchhiker” predates 
electro-pop byadecade. 
David Stubbs 


KAISER CHIEFS 

The Future Is Medieval 
B-UNIQUE/POLYDOR 

ЖЖЖ 
Leedslads get seriouson 
“difficult fourth” album 
There's anairofparanoiaand 
doubthere. The sudden, 
unannounceddigital-only 
initial release; the 
tracklisting for this offici 
version’ partly chosen by 
fans; the host of big-name 
producersincludingEthan 
Johns, Owen Morris and 
Tony Visconti; and songtitles 
like “Long Way From 
Celebrating" and “Dead OrIn 
Serious Trouble”, But this isa 
surprisingly dark, complex 
record, at odds with Ricky 
Wilson’scelebrityladdo 
personaand penchant for 
smartarse gags. Much of The 
Future... sounds alienated, 
angular and robotic, which 
makes Beatlesy Britpop like 
“When Allls Quiet” feel fresh 
and necessary. Itall sounds 
likea band working out who 
theyare. GarryMulholland 


KALLI 

Last Train Home 
ONELITTLEINDIAN 

ЖЖЖ 
Icelandicsinger-songwriter 
tries the Nashvilleskyline 
Atrip to Nashville for the new 
album isoften a gamble, but 
Karl Henry's hunch that a 
bunch ofA-listsessioneers 
would enhancehis second 
solo outing proves well- 
founded. His dreamy vocals 
aren’tan obvious choice for 
countryfication, but opener 
Nothing АА!” boasts an 
agles-like chorus, anda 
wistful pedal steel enchants 
urel Canyon”. Henry's 
songs are sometimes generic 












































Reykjavik, he’s plenty to feel 
happy about. Neil Spencer 


CAROL KLEYN 

Love Has Made Me 
Stronger [11976 

DRAGCITY 

ЖЖЖЖ 

Star-kissed Californian folk, 
plucked from thevaults 
Kleyn emerged from Santa 
Barbara's alternative hippy 
underground, a world of 
organicfoods, exotic 
instrument builders, 
geodesic domesand pa 
encounters with Graham 
Nash. Originally released 





ng 


privately, thisalbum has 
remaineda decades-old 





secret, but Kleyn's songs, 
sungtoarugged, vaguely 
Celticharpaccompaniment 
with electric piano, bridge 
thegap between Judy Collins 
andJoanna Newsom. 
Particularly finearethebird- 
mimicking "Blackbird" and 
the titletrack, alove song to 
experimental percussionist 
Bobby Brown, he of the cult 
classic Enlightening Beam Of 
Axonda.How about it, Drag 
City? Rob Young 


LADYTRON 

Gravity The Seducer 
NETTWERK 

** 

Synth mainstays disappoint 
Ladytron have been together 
overadecade, starting with 
engagingly tinny 
electroclash before adding 
guitars, live drums and 
industrial drama to theirlast 
two records. Backafter three 
years, they sound rudderless 
and turgid. Rigidityisa 
hallmarkofelectropop, from 
Numan to Miss Kittin, but 
Ladytron’s plodding rhythms 
and banal melodies 
straightjacket their songs. On 
“White Gold”, however, they 
build two minutes of 
exposition before kicking in 
with the LP's only moment of 
syncopation, aminimal 
techno basslinethatinjects 
dynamismand humanity- 
andhintatthe greatband 























they can still become. 
Ben Beaumont-Thomas 
THELEFTBANKE 

Walk Away Renée/ 
Pretty Ballerina 11967 
tok 

The Left Banke Too 
51968 

tok 

SUNDAZED 


Baroque pop brilliance from 
agreatlostband ofthe'60s 
With"WalkAway Renée", The 
Left Banke- particularly 
singerSteve Martin Caro and 
songwriter Michael Brown 
birthed the preeminent'60s 
pop ballad forthe 
unrequited. Yetwhiletheir 
all-too-brieftwo-album 
catalogueis dotted with 
similarlydazzlingsingles 
("Pretty Ballerina", 

"Desirée"), araredepth, a 
kindof baroque, über- 
melodic vein opened up by 
Rubber Soul, shines through 
onjustaboutevery cut. 
“Goodbye Holly”, “DarkIs 
The Bark” and the pop- 
perfect “She May Call You Up 
Tonight" areamongmany 
sleepers here. Pity no bonus 
tracks, though. Luke Torn 











EDU 
FATOUMATA 
DIAWARA 


Fatou WORLD CIRCUIT 


Mali'slatest Afro-pop sensation. 
By John Lewis 


THIS CHARISMATIC, 
jue 28-year-old 
former actress from Mali 


looks likely to be the next 

breakout star from 

African music. Based in 

` France for most of the last 

decade, she's recorded with fellow Malian 
émigrés Oumou Sangare and Vieux Farka 
Touré, toured with fusion project 
AfroCubism, guested with Benin's funk kings 
Orchestre Poly-Rythmo de Cotonou, with 
jazzlegends Herbie Hancockand Dee Dee 








Thebest new music 


Bridgwater, and - almost inevitably with 


Damon Albarn’ 
thec 


American rock tradition, critic: 
pitch her metaphorically. Hence, Fatoumata 
hasbeen dubbed "the new Tracy Chapman" 








Asisoften 
letheAnglo- 
havetried to 











Joni Mitchell" or "Africa's answer to Joan Baez”. It’s 
difficult to see any ofthose resemblances, although her 
remarkable voice does have a touch of Karen Dalton 
aboutit- strong, low, bluesy, packed with emotion and 





witha 


ight yodelat the upper end ofits register. Live, 


sheaccompanies herselfon an electric guitar, 


sometimes-on tracks like “Sowa” - playing rudimentary 
sin the style of Billy Bragg, but springing into life 
s playing the kind of fiddly arpeggios more 





when she sta 





usually heard on the kora-like kamala ngoni. 
World Circuit- the outward-looking London label 


behind such global successes as Buena Vista Social Club 


GYPSY & THECAT 
Gilgamesh 
RCA 


Po-faced Aussiesynth- 
poppersaim forthestadium 
Thenamesuggests a twee 
folkact, but Melbourne's 
Gypsy & The Cat represent 
adifferentkind of 
contemporary pop scourge: 
excessively earnest synth- 
pop. There's alot of it about; 
Gilgamesh shares DNA with 
everything from Hurts to the 
awful emotronica of Owl City 
and Coldplay's recent effort 
toconvinceus that there's 
always beenan Ibiza element 
to their music. Mostly, 
though, itjustrips off fellow 
Aussies Empire Of The Sun. 
Thedifferenceisthat G&TC 
don'tacknowledgetheirown 
ridiculousness; lacking that 
crucial filter, they're doomed 
tochurnoutthisempty 
vomp. Sam Richards 


























IBREAK HORSES 
Hearts 
BELLAUNION 


Cocteaus-styledream rock, 
and powerful, too 

When itsometimes feels as 
though thecurrent shoegaze 
crop werebornto meekly 
recreate the distorted guitar 
driftof Loveless, Stockholm's 
MariaLindénand Fredrik 
Balcklookto thesnow: 
shimmerofCocteau Twins 
forinspiration. They doit 
with someoomph, though: 
thisisagaleofarecord, 
almostinaweofitsown 
enormity. Listen closeand 











you'll hearotherantecedents: 


"Hearts" has echoes of 
labelmates Beach House, 
whiletheeddyingKrautrock 
of"Wired" evokes a prettier 
sisterwork to The Horrors’ 
latest, Skying.A promising 
opening gambit. 

Laura Snapes 


he Malian 





-have sweetened her sound in the studio, using hand 


drums, Fender Rhodes, double ba 
graceful) guitar, but retaining F: 
me are songs of love and yearning, like 
Kanou" and the slow-burning “Makou 
Oumou”, but many are about more challenging subjects: 







immediacy 
the spright! 


the defiantly upbeat “Sow 








anda second (more 
atoumata's poppy 








about the pain of 


adoption; the beautiful “Clandestin” about illegal 


immigration; while the ruminative “Boloko" 
against the practice of “female circum 





atirade 
on” (or genital 





mutilation, as Fatoumata describes it). You won't 


understand many of the word: 
oulou dialect, but these are strong, simple songs 





W 





as mostare sungin the 


with emotions that transcend language. 


PREMONITION 13 
13 
VOLCOM 


Hoary metal icon starts 
anew, again 

Frontman for bands including 
St Vitus and The Obsessed, 
Scott “Wino” Weinrich pulled 
offan impressive featof 
alchemy in his 1980s heyday, 
fusing the doomy clang of 
Sabbath to the vigorous 
hardcore of Black Flag. While 
notarenaissance man ofthe 
calibre of, say, Josh Homme, 
Weinrich’scommitmenttothe 
dour riffisenduring.A2009 
solo record wasn't much to 
speakof, but this new project 
with guitaristJim “Sparky” 
Karow finds him on robust 
form. “Hard To Say" matches 
wailing leads to caveman 
chug, while “Peyote Road" 
slows the tempo to a baked 
trudge, twin guitars sparring 
ecstatically. Louis Pattison 














Program 91 
SMALLTOWN SUPERSOUND 


Norwegian teens’ 
wide-eyedalt.pop 
Ifthere'sawhiffof C86-styled 
whimsyinthis debut, then 
itssavvy morethan 
compensates. Razika are four 
19-year-old girls who refract 
theirlove ofthe old2-Tone, 
Cherry Red and Rough Trade 
recordsin their parents’ 
collectionsas only fans of The 
Strokes and Lily Allen could. 
Songwriter/ vocalist Marie 
Amdam impresses, whether 
channellingSaint Etienne 
(“Walk In The Park"), or 
injectingskankinto 
Morricone (^Middelander"), 
andshesingsconvincinglyin 
both English and Norwegian. 
Describingthemas “mature” 
rathermisses the point, but 
there'sno denying their 
talent. Sharon O'Connell 


















SINGLES BAR 


AsFleet Foxes and Grizzly 
Bear have conclusively 
provedinrecentyears, a 
decentfour-partharmony 
goesalong way. It'sa 
lesson absorbed by 
Dublin's Little Green 
Cars, whose debut single 
“The John Wayne" YOUNG 
ANDLOSTis a plaintive 
strum, embellished by 
massed voices singing the 
line: “It's easy to fallin 
love/ It's easy to fallin love 
with you". And, indeed, it's 
easyto fallin love with this 
single. Minneapolis’ 
Howler sound familiar — 
it'salmostasifthey'rea 
surrogate Strokes signed 
by ROUGHTRADE incase the 
realones never record 
again. "I Told You Once" 
pulls all therightelegantly 
bored moves without 
quite delivering that killer 
chorus.4AD'snew 
captures Inc. are rather 
moreintriguing -two 
brothersfromLA who've 
previously played with 
everyone from Raphael 
Saadiq to Elton John. 
“Swear” sounds like the 
ghostly silhouette of a 
classic Prince track, 
positioning Inc. asa 
slicker American answer 
toThexx. Atypically 
eccentric split 12" from 
FATCAT finds LA avant- 








punkdrumtroupe Foot 
Village [pictured above] 
paired with Maliangroup 
Super Khoumeissa, who 
play astyle ofhypnotic, 
percussive desert folk 
music known as takamba. 
Both sides are guaranteed 
togive your eardrumsa 
good workout. Finally, “I 
Might" isthe excellent, 
strutting, fuzz-bass- 
driven new single from 
Wilco, self-releasedon 
DBPM. Appropriately, the 
b-sideisacover of Nick 
Lowe's “| Love My Label". 
SAMRICHARDS 
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Е] 
ALBUMS 


GLEN 
CAMPBELL 


Ghost On The Canvas 


SURFDOG RECORDS 


The Rhinestone Cowboy rides 
into the sunset. By Alastair McKay 









THIS IS GLEN Campbell's 
last word. That, at least is 
theintention ofthe artist, 
who has announced his 
retirement, along with the 
sad news that he has 
Alzheimer's. He wants to 
bow out gracefully, so there is to bea 
valedictory tour, and then silence. 

Except there won't be silence. No-one seems 
to have noticed until recently, but Campbell is 
one of the most successful artists in pop 
history. The boasts in his press materials are 
almost apologetic: it shouldn't need re-stating 
that he outsold The Beatles in 1969; his TV 
specials were watched by 50 million. He 

arred alongside John Wayne in True Grit, and 
played guitaron Per Sounds. He will live on. 

It'sonlyin thelast couple of years that 
Campbell's critical reputation has recovered 
from this benign neglect. Much of this 
turnaround is due to the efforts of producer 
Julian Raymond, who did a Rick Rubin on Meet 
Glen Campbell, providing songs no-one would 
have expected an old country crooner to sing 
(Green Day, Tom Petty). That album didn't 
quite gel, but watching Campbell sing The 
Velvet Underground's "Jesus" live was 
something else: a druggy whimperofennui 
became an unambiguous statement of faith. 

Here, the curator's fingerprints are obvious. 
Thisisanattemptto produce the final 
statement ofa man facing the diminution of 
his faculties, and death. It's a delicate balance, 
but the obvious sincerity of Campbell's 
performance overcomes any qualms about 
what could be an exploitative concept. 

Halfof the songs are written by Campbell 
and Raymond. It’s not clear who does what, 
but there is no shirking. The opener, “A Better 
Place” is the best of their joint compositions. 
It'savaledictory song, floating over a gentle 
acoustic guitar, with Campbell confessing, I 
have tried and I have failed, Lord". Later, he 
notes: “Some days I'm so confused... my past 
gets in my way.” Gulp. 

Historically, Campbell didn't write his best 
material. Jimmy Webb supplied "Galveston", 
"Wichita Lineman" and "By The TimeI Get To 
Phoenix’, setting impossible standards for 
future collaborators. Likewise, there’s no 
point trying to get Campbell to do something 
different- Bo Diddley playing calypso comes 
to mind-so the best that the noted guests can 
hope for is to create a convincing pastiche of 
^is majestic storytellin~ *5, the Morse code 
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which precedes Paul Westerberg's title track is 
ahat-tip to "Wichita Lineman’, but the lyrics 
remain satisfyingly oblique (“the spirits make 
love ina wheatfield, with crows”), and the 
emotional labouris done by the strings, and 
Campbell's soaring vocal. 

Sooner or later with Campbell, as with Neil 
Diamond, a producer will face the question of 
restraint. Diamond works best with the stops 
outand the kitchen sinkthrown in. Campbell, 





Anattemptto 
produce the final 
statement of a man 
facing his decline, 
and death 


while suited to a grandiose production, is at 
hisbestwhen hesounds modest: too much 
syrup, poured too quickly, and the emotional 
triggers gum up. There is a fair bit of syrup 
here, when it might have been better to accept 
the melodic frailties of old age and sidestep 
the suspicion that Campbell is becoming his 
own tribute act. While the guitars boom nicely 
on “AThousand Lifetimes”, the lushness ofthe 











production is stifling, and the vocal 
harmonies sound perfect to the point of being 
impersonal. “It's Your Amazing Grace" (which 
echoes Diamond's "Pretty Amazing Grace”) 
does better, being a straight-out love song, 
with the love being devotional in nature. 

Byand large, the guest players know their 
places. True, Billy Corgan and others get 
overheated as they aim for an epic farewell on 
"There's No Me... Without You", but Dick 
Dale's guitar takes Teddy Thompson’ y 
Arms" into another dimension, as Chris Isa 
and Brian Setzer add rock'n'roll shading. 

And the songs are well-chosen. Jakob 
Dylan's “Nothing But The Whole Wide World" 
isa borderline ballad with a Sunday School 
quality. Westerberg's “Any Trouble" is the 
highlight, being a rattling tune with just the 
right dose of melancholy. “Don't go to any 
trouble," Campbell sings, “you know I won't 
behere long" 

Thereisone problem. In 1975, Glen 
Campbell recorded a song abouta showman 
who has been down as well as up, and who is 
nowridingout towards a blinding horizon. 
Hisgreatest success celebrated failurein the 
midstofsuccess, death in the light of life. 

Campbell's signature song was a glittering 
epitaph. The Rhinestone Cowboy has always 
been saying goodbye, even when he was 
saying hello. 





























ANDREW LEIGH 
Magician 0219 
SUNBEAM 


Spooky Tooth member 

goes solo—no-onenotices 
The 1970s were rife with one- 
offsolo projects, thousands 
of versions of I've Got My Own 
Album To Docloggingup 
record store racks. Most 
weren't brilliant, butAndrew 
Leigh's Magicianatleasthasa 
fewtricks up its sleeve. Ex- of 
blues English hard-rockers 
Spooky Tooth, and about to 
join Matthews Southern 
Comfort, in 1970 Leigh 
kicked backin the studio 
witha tangle ofsongs: the 
highlights are the strung-out 
jams (“Up The USA"), anda 
fewlovely pop-psych epics 
(such as "Windy Baker 
Solid, but not 
special. Jon Dale 


MACHINEDRUM 
Room(s) 
PLANET MU 





Producer Travis Stewart’s 
on-the-fly electronica 
Although Room(s) assails you 
from allsides with its bracing 
airofunfamiliarity, it's 
informed byacluster of 
influences out there- Burial, 
initsuseofbackbeatslike 
collapsing, gothic pillars on 
“She Died There”, the 
Chicago footwork scene with 
itsendlesslylooped vocal 
editsand breakneck beats, 
and, of course, the 
pots'n'pans rhythms that 
havealways been Planet Mu's 
stock-in-trade. It'sa great, 
combustible mix, a 
whirlwind ofnewsounds 
caughtby the tail, diced and 
dissected and in permanent 
hectic propulsion - Stewart 
recorded thisalbum in spur- 
of-the-momentstudio 

sessions, wheneverthe mood 
seized him. Thespontaneity 
really works, on the stabbing 
"Doors" and the treated but 
soulful “U Don'tSurvive”. 
David Stubbs 


MALEBONDING 
Endless Now 
SUBPOP 








Dalston three-piece's 
unremarkable pop-punk 
Male Bonding play whatis, 
depending on your point of 
view, a timeless guitar sound 
oraneedlessly nostalgic trip 
backto the 1990s. Endless 
Nowblends the endearing 
brattiness ofAmerican 
three-chord pop-punkwith 
the knockabout naivety of 
early Teenage Fanclub, and 
“t’saslightly sweeter, clea” ~~ 


record than their 
occasionally thrashy debut. 
On “Bones” they broaden 
theirsongboundariestosix 
minutes, but fora genre that 
relies on thestrength ofits 
melodies, there's alittle too 
much here that's predictable 
orworsestill, forgettable. 
Ben Beaumont-Thomas 


KATE & ANNA McGARRIGLE 
Odditties 
QUERBESERVICE 


Low-key footnote to 

Canadian folkduo’scareer 
Kate McGarrigle’s death last 
yearleftahole, and atrail of 


scattered, uncollected tracks. 


This compilation, spanning 
1973-90, tries to make 
amendswith odds and ends 
including 19th century 
American popular songs by 
Stephen Foster, and Wade 
Hemsworth's “The Log- 
Driver's Waltz" the 
soundtrack ofalate '70s 
Canadian animation.A 
sinewylive"À La Claire 
Fontaine”, backed by 
lonesome harmonica, isa 
highlight, butthesisters” 
more domestic, intimate 
numbers arethe most 
appealing thingshere, such 
as “Lullaby ForA Doll” and 
the feline love-letter "Louis 
TheCat”, taped in thesisters’ 
livingroom in theearly'70s. 
Rob Young 








MERCURY REV 
Deserter's Songs — 
Instrumental 


EXCELSIOR MELODIES 


JustthethingforyourRev 
karaokeevenings 
Followingtheexpanded 
reissue of Deserter s Songs 
earlier this year, Mercury Rev 
have quixotically decided to 
launch their own label with 
aninstrumental version. 
Jonathan Donahue's vocals 
were always an acquired 
taste, so this succeeds in 
movingthealbum, in 
cinematic terms, away from 
The Muppet Movie, and more 
towards Van Dyke Parks- 
does-Fantasia. Hopefully we 
canlookforward to similar 
editionsfrom Radiohead, 
Arcade FireandJoanna 
Newsom. Stephen Troussé 


Getaroom: Neutral 
Milk Hotel - heroically 
lo-fi then, and now 


STEPHIN MERRITT 
Obscurities 
MERGE 


Offcuts and curios from the 
Magnetic Mr Merritt 
Released asa bonus trackin 
1993, “Rot In The Sun” 
originally satirised the 
grunge-goes-Geffen 
moment, but, as Stephin 
Merrittwryly acknowledges, 
nowseems strangely 
propheticofhisownLA 
destiny. Obscuritiescollects 
fugitive pieces from his New 
York'90s, includingthree 
tracks from the uncompleted 
musical The Song From Venus 
(includingthe swoony uke 
croon of “Forever And A 
Day”), plussome daftessays 
innewwave and metal. It 
onlyreally comesalivewith 
analternate version of “Take 
Ecstasy With Me”, which 
remindsus that original 
Magnetic Fields singer Susan 
Anwayis still his definitive 
interpreter, the Ella to his 
Cole. Stephen Troussé 


MOONFACE 

Organ Music Not 
Vibraphone Like I'd 
Hoped 


JAGJAGUWAR 








Synth-pop pastiches from 
Montrealindieoddball 
SpencerKrugisbestknown 
asthepianist, singerand 
songwriterwith Montreal 
indie-rockbands Wolf 
ParadeandSunset Rubdown, 
and Moonfaceis yetanother 
creative outlet. Krug's aim 
herewastobuyanold 
double-manualhomeorgan 
andaLesliespeakercabinet 
tomakeanalbum of 
hypnotic drones. However, 
while doingso, he was 
seduced by his organ's 


bleeps, basssoundsand 
disco rhythms, and decided 
it'd be more fun to write 
synth pop songs, borrowing 
heavily from Suicide, OMD 
and Depeche Mode. It's 
effective, but the lyrics and 
theslightly mannered vocals 
never really rise above the 
level of jokey p: 
John Lewis 


BILLNELSON 
Northern Dream 
ESOTERIC 


Be-Bop Deluxe man's first 
solo LP, from ‘psychedelic 
troubadour period 
Northern Dream dates from 
the dawn of the’70s, when 
Nelson was associated with 
Wakefield's Holyground 
collective. Consideringhe 
madehis nameasan 1980s 
ambient conceptualist, he 
revealssome impressive 
guitar techniques here, from 
the multitracked acoustics of 
“House Of Sand” to the 
backwards textures on the 
country-ish “Sad Feelings”, 
Buttheriffertronic 
"Everyone's Hero" and 
"Smiles" are Free-by- 
numbers, and despite 

brief production flourishes 
(fieldambience, tape 
manipulation) that point to 
hislaterexperimentalism, 
ultimately this bedroomy LP 
istoo much ofa homage to 
rock styles ofthe day to make 
adifference. Rob Young 


NEUTRAL MILK HOTEL 
On Avery Island 
FIRE 





AheadofJeffMangum'sATP 
curatorship, that cultish 
debut, repackaged 

On paper, Neutral Milk Hotel 
could have pulled offa 


Pavement-like move into the 
college-rock premierleague, 
butthisreissueisasharp 
reminder of just how 

radically different and out- 
theretheirsoundis, however 
similartheirattitude, 
Lynchpins of the féted 
Elephant6 collective, NMH 
are dedicated to all things 
heroically lo-fi, fuzz- 
encrusted and opaquely 
sprawling, and these 
compellingly personal songs 
often seem on the verge of 
unravelling. However, Kurt 
Cobain’s (unplugged) spirit 
inhabits “Three Peaches” 
and “April 8th” and pop nous 
~ however eccentric— 
positively oozes from the 
lovely “Naom 
Sharon O'Connell 


OBANDO 
O Bando 
SHADOKS MUSIC 











Yetmoreraidingofthe 
Brazilian archives 
With SoulJa: 
Brazilian compilations, and 
theexhumation ofOs 

Mutantes, you might think 

the archival well had run dry 

for '60sand '70s post- 
Tropicálista madness. О 
Bandositsomewhere 

between the psych-pop-rock 
elements of artists like 

Caetano Veloso, and more 
straightforward Música 

Popular Brasileira and 
Beatles-esque stylings. The 
result's pretty unimpressive, 
actually-they get some of 

the signifiers right, and 

there'sa particular guitar- 
fuzzsound to these groups 
that's pleasing to the ear. 

Butthe songs disappear 

along the way, and the 
arrangementsare distinctly 
third-rate. Jon Dale » 
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E= 
ALBUMS 


STEPHEN 
MALKMUS 
& THE JICKS 


Mirror Traffic vouno 


Thecryptic professor of 
American indie leads his 
Jicks to a fifth. By Rob Young 


WHENSTEPHEN 
MALKMUS bequeathes 
his notebooks and 
Æ journals to the University 
Of Texas, as surely he 
must, what textual 
labyrinths await poring 
scholars! Straggly, scribbled soups, no doubt, 
of glorious nonsequiturs, goofily derailed 
cliché, bold insertions of modern-day lingo 
and doodle-strewn couplets. Malkmus is a 
kind of David Foster Wallace of Amerindie— 
each string of songs hotwired with their own 
internal logic boards, never tied together 
conceptually, pathologically digressive. Only 
when you listen closer, try to ‘get’ the song, do 





с» 

















yourealise that few of the lines actually fit 
together at all— it's more as if Malkmus has 
snipped and pasted jottings from a crazed 
commonplace book or dream diary. But hey. 
Don't beat yourself up about it. Just go with the 
slackbrain flow and you'll be fine. 

It's incredible to think that Slanted And 
Enchanted, the album that put Pavement on 
the map, was recorded 20 years ago. While 
Malkmus was outon the road with the 
reformed group last year, he also found time 
to tape Mirror Traffic, the fifth album by the 
band that, he's claimed, is named according 
to the equation: "J from Jagger, plus Mick 
minus M". While The Jicks corrall some of the 
best elements of American rock from the past 
four decades, ultimately they revive and 
occasionally extend Malkmus' past 
achievements. Like The Fall, each album 
simultaneously answers expectations and 
slightly defies them. Also as usual, there are 
plenty of references to the process of making 
music itself- Kaoss Pads and distortion 
("Asking Price”), the audience (“Fall Away”), 
toting guitars and riding in tour vans 
(“Senator”). Most strikingly, Mirror Traffic 
contains some of Malkmus’ most gripping 
guitar playing for ages, and there's plenty of 
space allocated to his eely, vermiform lead 
lines that ooze into just about every song 
after the lyrics have wrapped up. He's ably 
abetted by regular lineup of Joanna Bolme 
(bass), Mike Clark (keyboards and guitar) 
and Janet Weiss, the superb ex-Quasi/ 
Sleater-Kinnev drumm ^--vho's sadly 
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surrenderingher Jicks badge with this release. 

Malkmus had meat "I caught you streaking in 
your Birkenstocks”, the first line of opener 

s". Mostofhis v were laid down ina 

single day- the evidence is on “Stick Figures 
In Love”, where he seems to invent a line that 
doesn't quite work and snortingly cracks up. 
Beck Hansen, who produced Thurston 
Moore's recent, excellent Demolished 
Thoughts, flies the desk here, too, lending 
some kind ofinvisible clarity to the overall 
ambience. As on Moore's album, it's difficult 
to discern exactly what he's done, but efforts 
have been made to lift itsomewhere just above 
four dweebs rocking outin a smelly room. The 
group themselves sound relaxed and 
confident, stretching out in the slower 
numbers like “No One (Is As I Are Be)" and 
"Share The Red”. They even see fit to include a 
short instrumental fragment, “Jumblegloss”, 
which begins like some lost Cocteaus demo 
and fades out over swinging jazz drums. 

Malkmus tucks in some great one-liners: 





















"I'ma 1-800 You-Can-Vent" ("Tigers"); ^I heart" 
thepart when you play theconcerned friend" 
and “Sit-ups are so bourgeoisie" ("No One..."); 


“Sweet little peppercorn, I want out of your pie’ 
(“All Over Gently”). On thelaser-sharp 
"Senator", Malkmus snarls a refrain about 
weapons-grade sludge for migrants and 


senators wanting blowjobs. This zesty anti 
anthem, in the mould of L oundsystem's 
"North American Scum’, gets as close as 
Malkmus everhas to a perceptible political 
rage. And on "Asking Price" – "Too busy putzin’ 
round the internet/Revel in the disconnect" -he 
maybe makingan oblique point about 
misplaced faith in technology. But the album 
doesn't allow many pauses for reflection. 
“Tune Grief” screeches off the block like 
Jonathan Richman at the helm ofa bulldozer. 
Clark's electric piano and theremin lend 
sarcastic tinges to “All Over Gently"'s sardonic 
relationship brush-off, and its skittering 
structure comes closest to Pavement's 
demolition-derby approach to keeping the 
beat. “Long Hard Book" is one of several 
slower paced semi-acoustic tracks, with a 
pedal-steel frostingand an extraordinary 
treated-guitar coda. 

That's Mirror Traffic, then: consistently 
entertaining, beautifully recorded, enough 
lyrical Malkmusings to occupy a generation of 
decoders, plusit rocks. A caveat? That perhaps 
that formidable intelligence might 
occasionally be more directed; that all the 
fragmentary crosstalk and canny snark might 
strive to get to a place beyond the disconnect— 
to a place where we can see not just the grin, 
butalso the cat behindit. 











Saturnine 
ECCRECORDS 


Tantalisingtraditionals 
fromyoungfolkluminary 
Sinceleaving Rachel 
Unthank& TheWintersetin 
2007, Oates has noticeably 
raised hergame. What's most 
impressive here is the way 
the arrangements and 
instrumentation —fiddles, 
viols, hand bells, hurdy gurdy 
and mandolin—weave 
together so seamlessly, 
exemplified by two 
impeccable Breton-style 
Cornish dance tunes where 
Oates’ viola trades off against 
bouzouki and accordion. 
Comparisons with June 
apt, pa larlyon 
isite "The Trees They 
AreSo High”, sung to stately 
piano accompaniment. 
Mick Houghton 


BRIAN OLIVE 
Two Of Everything 


ALIVE NATURAL SOUND 














Black Keys-assisted second 
from Soledad Brother 
Olive-aka Oliver Henry-isa 
stalwart of the Cincinnati 
blues-punkscene, playinga 
variety ofinstruments with 
The Soledad Brothers and 
TheGreenhornesand 
occasionally collaborating 
with Jack White. All ofwhich 
makes Dan Auerbach of The 
Black Keysthe perfect 
producer for his second solo 
effort. Tivo Of Everythings 
firmly in the Auerbach mold; 
amoody, punchy, 
swaggering amalgam of 70s 
rock, funkand blue-eyed 
soul, given colour by female 
backing vox and Olive's gritty 
saxand funky flute. Olive 
doesn'thave the strongest 
ice, but songs like 
raveling" and the chooglin" 
"StrangeAttractor" havea 
pure pop heart that blends. 
beautifully with Auerbach's 
retro-rock aesthetic. 

Garry Mulholland 


Tamer Animals 
TBDRECORDS/PIAS 








Dustbowl baroque from 
Radiohead-rated 
Oklahomanquintet 
Theclaim that music obeys 
akindofgeographical 
imperativeisa dubiousone, 
butthere's no denyingthe 
senseofplacethatshapes 
Tamer Animals. Oklahoma's 
endless plains, its throbbing 
humidity and infamous dust 
stormsaresummoned in 
sumptuous, bittersweet a~* 


exquisitely orchestrated 
folk-pop panoramas that 
variously recall Morricone 
(“For 12”), Swell (“Dustbowl 
IIl") and adoomed Mercury 
Revtryingtheirhandat 
rebetika (“As1 Lay My Head 
Down"). Beck's drummer 
Joey Waronkerhasan 
empathetic mixinghandand 
OtherLivesareclearly 
kindred spirits of The 
National, butthere's nota 
single clunky or derivative 
note here. 

Sharon O'Connell 


DOLLY PARTON 
Better Day 
SONY 


Proof positive: her first all- 
original albumin 13 years 
Parton'sawoman of many 
partsand this determinedly 
optimistic responseto 
contemporary pessimism 
unites many ofthem -and 
rather more effectively than 
on her patchy 2008 effort 
Backwoods Barbie. There's 
showbizschmaltzand 
heartfelt endearment, the 
sound of thelogcabin porch 
and thecityslicker shopping 
mall. The bluegrass roots 
that sparked her turn-of-the- 
century artistic revival 
remain, evenwhenshetilts 
towards a drivetime rocker 
("ShineLike TheSun") or 
powerballad ("Somebody's 
Missing You"). Dolly's 
peerless vocal sincerity, 
together with songs that 
drawon homespun 
philosophy, Biblical parable 
and bumptious force-of- 
nature feminism, ensure 
Better Day fulfils its upbeat 
mission. Gavin Martin 


WEBB PIERCE 

Fallen Angel/Cross 
Country 

HUX 








Golden heartbreakfrom 
country'slost megastar 
Webb Pierce replaced Hank 
Williamson theGrand Ole 
Opry, and pioneered 
country'n'western tourism, 
offering fans the chance to 
visit his guitar-shaped pool. 
Hedidn'tjusthavea Nudie 
suit, he had a Nudie car. 
Posterity has been unkind to 
this hero of 1950s country, 
butthesetwoalbumscatch 
himinfinevoice-nasaland 
abrasive—as he essayssuch 
classics as “Crazy Wild 
Desire" (an early confession 
ofsexaddiction) andthe 
tearstained “Fallen Angel’, i 
which thesinger lays bare his 
romanticunworthiness. 
Alastair McKay 





SUZI QUATRO 
In The Spotlight 
CHERRYRED 





Firstladyof glam returns 
to Devil Gate Drive 
InTheSpotlightfinds Quatro 
reunited with Mike 
Chapman, who co-wrote her 
"70s biggies, and now finds 
himselfin the producer's 
chair. Consequently, 
perhaps, it'sarecord that 
findsher rolling back the 
years-and havinga ball in 
the process. А cover of 
Goldfrapp's “Strict Machine" 
makesacoylyrical nod to her 
own breakthrough hi 
The Can”, while “A Girl Like 
Me" soundslike The 
Runaways, while noting the 
debtthat the LA chick-punks 
owe to her in the first place. 
Suzi’s love ofall things Elvis 
getsaworkout ona sprightly 
version of “Hard Headed 
Woman", although the 
Presley tribute "Singing With 
Angels" ismawkish. 
TerryStaunton 


то 








JOSHUARADIN 
The Rock And The Tide 


14THFLOOR RECORDS 


Change ofplan forthe Ohio- 
bornsinger-songwriter 
Admirers of Radin’s firsttwo 
semi-acousticalbumsarein 
forashock here. Thesynth- 
driven '80s sounding opener 
“Road To Ride On" is 
unsettling enough, but it's 
followed immediately by 
“Streetlight”, which sounds 
disconcertinglylikea 
Lighthouse Fam 
The same expansive, upbeat 
summery pop dynamism 
permeates most ofthese 10 
songs. Tellingly, though, the 
stand-out moments come 
when Radin revisits the spirit 
ofearlier releases: see "Think 
I'llGo Inside" and especially 
“You Got What! Need”, on 
which his tender rasp calls to 
mind Ray LaMontagne. 
Nigel Williamson 


GERRY RAFFERTY 
City To City 


EMI 








The“Baker Street” album, 
with demosand extras 


Well hello, again, Dolly: 
MsParton, in optimistic 
musical mood 








Theubiquityo 
Street" helped Rafferty sell 
five million copies ofhis 
second solo release, but it was 
morethanaone-hitalbum. 
Keptoutofthestudio for 
three years bylegal wrangles, 
Rafferty hada backlog of 
great songs, including the 
Celticcanyon rockof“The 
Ark”, the reggae-lite “Right 
Down The 








now gets the obligatory 
expansion witha second disc 
of demos, including "Baker 
Street”, sounding limp with 
wah-wah replacing Raphael 
Ravenscroft's sax. But the 
original l0songs remain an 
essential expression of punk- 
defyingsoft-rock. 

Nigel Williamson 


FIONN REGAN 
100 Acres Of 
Sycamore 


HEAVENLY 








Mercurial Irish troubadour 
deliversexcellent third 
Where Fionn Regan's second 
album wasa deliberately 
disorientated tumble of 
words and electricity, his 
third revisits the songcraft of 
hisdebut, The End Of History. 
This time, though, 
everything feels infinitely 
richer. The autumnal 
acoustic texturesare etched 


with strings, while the words, 
vividly poeticisingthearcofa 
love affair, are rooted in 
nature and place.Ahymnto 
dangerous women set to a 
gentlyundulating melody, 
"Sow Mare Bitch Vixen" 
would be the highlight, were 
itnot forthe fact that every 
other songisits equal. 
Dramaticand ravishing, 
100Acres Of Sycamores 
some achievement. 
Graeme Thomson 








RUBICKS 
The Rise Of The Giddy 
SHARP ATTACK 





Keeningart-pop from 
lesser-spotted Londoners 
Talkabouta bizarre love 
triangle: Rubicks bassistand 
songwriter Marc Makarov 
shares the band with two 
ex-girlfriends, singer Vanessa 
Anne Redd and keyboardist 
Vee Vimolmal. Hard to say if 
thishasincreasedin-band 
tension, though they've 
certainly found more ways of 
hitting the sweet spothere 
than on 2006 debut In 
Miniature.Swooning 
Blondie-ish pop has always 
been Rubicks forte, and so 
whilethey dress the likes of 
“Where YouAt” and 
"Blackout" in quirky 
electronics, Redd’s angelic 
voice lifts them skyward. 
Piers Martin » 
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Since1994, Chicago label 
BLOODSHOT have been 
hoistingthebanner for all 
manner of mutated forms 
of punk, blues, country 
and bluegrass. No One Got 
Hurt BLOODSHOTisa 
celebration of everything 
they stand for, corralling 
some oftheir leading 
players into action at their 
15th anniversary bashin 
Chicago acoupleof years 
ago. Reunited Mekons Jon 
Langfordand Sally Timms 









cover The Handsome 
buff, less beardy version of Fleet Fı siftheir misty Family, Scott H Biram 
harmonies have been left to stone-bake in the sun. nearly tears the roof off 


with “Still Drunk, Still 
Crazy, Still Blue” and 
Bobby Bare Jr, Alejandro 
Escovedoandthe Waco 
Brothersallpitchinto 
stirring effect. Sonny 
Burns [pictured]wasa 


They certainly keep good company. Robbie Robertson 
drafted in leader Taylor Goldsmith to sing on recent LP 
How To Become Clairvoyant, before whisking the whole 
band offto back him on promo duties in the US and 
Europe. Jackson Browne personally invited them as tour 
support, while Dylan/Tom Petty organist Benmont 
Tench is amajor fan. Goldsmith, meanwhile, 
recorded with members of Deer Tick and Delta Spirit as 
partofunderground supergroup Middle Brother. And 
Jonathan Wilson, whose Gentle Spiritwas reviewed in 
glowing terms in last month's Uncut, is Dawes’ producer. 

Both Browne and Tench are hands-on here. The 
former sings on “Fire Away” (albeit one of theless 
impressive tunes), while the latter adds liberal surges of 
organ throughout. “Time Spent In Los Angeles” is 
typical, with Goldsmith's open-throated voice, a lovely 
thing in itself, bemoaning a girl with “that special kind of 





Nothing Is Wrong Loose 


Roll-'em-easy roots-rock from 
well-connected Californians 








THERE'SA LOT to be said for 
keeping things simple. Dawes are 
one of those quintessentially 
Californian bands who seem 
unmoved by any modern impulse 
to sound shiny and futuristic, 
preferring instead to align 
themselves with the rich traditions of the past. They're а 
band who evoke a certain place and time - namely the 


















breez. 
istheirs 
cookie-cut for radio dia! 











M-ready LA of the early '70s. Nothing Is Wrong 
ond album, one gorged with songs that seem 
on Venice Beach or hugging 


the open-top freeways of Santa Monica. The real selling 
point is that it sounds so utterly natural and unforced. 
There's plenty of sparkling acoustic guitar, piano and 
warm organ tones, the quartet often sounding like a 





JON LANGFORD 
Skull Orchard 
Revisited 

VERSE CHORUS PRESS. 


TheMekon marshalsa 
male-voice choir 
In 1998, Jon Langford 
released his solo debut Skull 
Orchard, a raw, folksy musical 
memoir ofhistime growing 
upin South Wales. Thirteen 
years on, he's revisited those 
songswith the Burlington 
Welsh Male Chorusinan 
attempt to fulfil his original 
intention ofprovidinga 
soundtrackto "an alternative 
universe where Tom Jones is 
the president ofa free Welsh 
republicand Garndiffaith 
win the Heineken Cup”. For 
allits beery bonhomieand 
roots-rock choruses, the 
resultishugely endearing 
and oddly poignant, notleast 
on “Tubby Brothers" and 
"Green Vallevs”. 












HOLLY THROSBY 
Team 
WOO ME! 


Sydneysongbirdin 

muted mood 

2008's A Loud Callintroduced 
Throsby to British audiences 
asafolkiewithafinelinein 
artfuldynamicsanda voice 
imilarto Laura 
s. Team is very much in 
keepingwithall that full to 
brimmingwith acoustic-led 
songs and delicate incisions 
of piano, stringsand 
mandolin. The whole thing 
feels like an extended slow 
dance, with the intimacy of 
tunes like “It's Only Nee 
heightened by Throsby's 
double-tracked harmonies 
andlyricsthatspeakof 
romantic loss. She's certainly 
adeptatsettinga mood, 
though yousometimes 

wish shehad thekiller 
melodiesto match. 
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sadnes 
LA. Like much of thi 





lifein paradise never quite del 
Above all, Nothing Is Wrongremin: 





and “tragic set of charms" that you only get in 


that 
5. 


veet record, it sugge 
slike itprom 
‘ou ofearly 











Jackson Browne or Jimmy Webb, albeit with a tougher, 





rootsier swagger. And i 
Californian bloodline. 


GREG BROWN 
FreakFlag 
YEPROC 


Rated lowasongsmith lets 
hisflagfly, sortof 

Brown has longbeen féted by 
alistoftop-draweradmirers. 
Gillian Welch, Lucinda 
Williams, Santana and Joan 
Baezareamongthose who've 
covered his songs, while Jeff 
Bridges sought him out for 
the Crazy Heartsoundtrack. 
Umpteenth album Freak Flag 
isadecentshowcase for 
hiswarm-treacle voice, 
somewhere between Lee 
Marvin and Tom Russell, as 
heessays tales of emotional 
upliftand quietdefeat. Mark 
Knopfleraddssagebrush 
guitar to the spoken-word 
“Flat Stuff”, though Brown is 
athis best when inflamed, 
ason “Someday House" or 
the desert blues of “Mercy 
Mercy Mercy". 











sa worthy addition to that fine 


JIMFORD 
Harlan County 
LIGHT IN THE ATTIC 


Welcometo funky country: 
astone-cold'60s classic 
Thefactthatelusive 

songwriterJim 






for Bobby Womackand 
Aretha Franklinand released 
justonealbum in hislifetime, 
andamasterpiece at that, 


hasonly served to deepen 
hismystique. Harlan County, 
cooked up with Dr John and 
is guitarist James Burton, 
isanear-faultlesssetof 
heavy-grooved country-soul 
andswampyfunk. Thetitle 
trackaloneranksasoneof 
thegreatest country shakers 
ofall time, while elsewhere 
Ford roars forth like the lost 
sibling of Tony Joe White and 
Bobby Charles. Excellent, 
andindispensable. 











long tall Texan whose 
striking baritone can be 
heardona barrel-load of 
honky-tonk tunes on A 
Real Cool Cat y BEAR 
FAMILY, which rounds up his 
‘50s recordings for the 
Starday label. Burns never 
quite madeitlike his good 
friend George Jones, but 
songs like “Too Hot To 
Handle" prove he had the 
chops. Teaming up with а 
San Francisco string band 
has clearly been a shrewd 
move for one third of The 
Flatlanders. Heirloom 
Music NEANDERTHAL 
finds The Wronglers with 
Jimmie Dale Gilmore 
digging out over a dozen 
old-time hillbilly tunes and 
flooding them in suitably 
sepia arrangements. 
Gilmore's croaky voice 
addstothe air of studied 
authenticity. NYC's The 
Silos aren'tonesfor 
mucking about. Florizona 

k BLUEROSE finds the 
quintet, nowinto their 26th 
year, inever-bullish mood, 
comingonlike punkish, 
waywardcousins of Tom 
Petty & The Heartbreakers. 


SHARRINGTON 


EVIESANDS 
Suspended Animation 
131979 


SUPERBIRD 
** 
Northern soul poster girl 
hitshernadir 
Theeternalnearly-girl of 
blue-eyed soul, Evie Sands 
hasnaturally proved 
irresistible to latter-day 
crate-diggers. Generally 
revered for her '60s work with 
Chip Taylor and Al Gorgoni, 
inthe’70sshe came into her 
ownasasongwriter, 
recording songs later covered 
by Dionne Warwick, Barbra 
Streisand and Dusty 
Springfield. For 1979's 
Suspended Animation, Dusty 
repaid the favour, singing 
back vocals on “Lady Of The 
Night”, buteven her presence 
can'tignite some pretty 
anaemicsoft-rock, slick with 
licks courtesy of three- 
quarters of Toto. Indeed 
Suspended Animation proved 
aprophetictitle for Sands- 
this album puthercareeron 
ice foralmost two decades 
before herrediscovery and 
cultveneration. 

Stephen Troussé 


SCREAM 

Complete Control 
Session 

SIDEONEDUMMY 

oo 

Virginia punks break a 
two-decade hiatus 
First-wavers of the 
Washington DC hardcore 
scene, Scream were 
contemporariesof Minor 
Threat and the first group to 
releasea full-length on 
Dischord. They fizzled out in 
1990, whereupon drummer 
DaveGrohl moved to Seattle 





who's madethis possible, 
lending his Studio 606 for the 
recording of this 20 minute 
EP. Theirhardcorecharge 
has weathered into asort of 
grizzled rock'n'roll-“Get 
Free” boasts wailing 
harmonica, which you 
wouldn't have heard in’83. 
Vocalist PeteStahlisin fine 
voice, and on "Stopwatch" 
sounds as triumphant as he 
has everyrightto be, given 
thefacthewas pioneering 
this brand of passionate 
punkintensity first time 
around. Louis Pattison 


SHADY BARD 
Trials/Retrials 
FORESTINDUSTRIES 

KK 

Chamber-pop quintet, let 
down bysomeicky vocals 
Shady Bard isa five-piece 
chamber pon project fron 


Birmingham, led by singer 
and multi-instrumentalist 
Lawrence Becko, who writes 
ecological-themed songs 
which appearto draw 
influences from classical 
music, folk, ambientand 
even mariachi. There is much 
toadmirehere-ambitious 
orchestrations, a few pretty 
songs (“Volcano”, “Night 
Song”) and an attempt to 
weave the songs into a 
narrative form. Sadly, much 
ofitis marred by Becko's 
strangulated growl (think 
David Sylvian doing a Tom 
Waits impression) and some 
horrifically out-of-tune horn 
parts.AsecondCDof 
reworkings addressessome 
oftheseconcerns. John Lewis 


KENNY WAYNE SHEPHERD 
How! Go 

ROADRUNNER 

*** 

Louisiana-bred blues 
guitariston buoyant form 
Followingin Stevie Ray 
Vaughan's footsteps, 
childhood guitar prodigy 
Shepherd carved outa 
multi-million-selling niche 
in the States. His seventh 
album shows continued 
development, with that 
early fretboard flash now 
tempered by terse economy 
and searing precision. These 
ablycrafted compositions 
major in traditional themes 
butcoveranimpressive 
expanse, from Stonesy 
raunch to bar-band 
blitzkreig, heavy stoner 
grooves and superior AOR 
ballads (“Show MeThe Way 
Back Home”). Shepherd's 
agility extends to covers, 
which include a finger- 
blistering assault on The 
Fabs’ “Yer Blues” andahigh- 
impact guitar duel with the 
brasssection on Albert King's 
“Oh Pretty Woman". 

Gavin Martin 








Mindreading 
DRAGCITY 
tok 


Midwest psych voyagers 
pitchupwithasecond 

With the work of Neutral Milk 
Hotel backin vogueand 
posters of Animal Collective 
adorning teenage bedrooms, 








aS y 


[ 


there'ssurely neverbeena 
better time forloosely 
psychedelic American pop. 
Chicago pots'n'pans outfit 
Singer's 2008 debut was abit 
ofashambles, butthe 
departure of guitarist Todd 
Rittmannseems to have 
nudged the avant-madrigal 
groupinto a more palatable 
realm, wherethe mutant 
calypso of "New Bad Teeth" 
ortheslowsynth eddy of 
“Wi(s)tches” could be 
mistaken for intentional 
stabsatatune.Stillan 
acquired taste, then, buta 
sweeterflavour. Piers Martin 


CONNIESMITH 

Long Line of 
Heartaches 

SUGAR HILL RECORDS 

*** 

Newmusic, old country: 
legend's firstin 13 years 
Unlike, say, Wanda Jackson's 
flashy Jack White-led 2010 
comeback, ConnieSmith's 
Long Line Of Heartaches 
zeroesinon tradition, in this 
case, pure Nashville sound 
circa 1966. Gathering, asshe 
hassinceher 1964 chart. 
breakthrough, finesongsof 
heartbreak from luminaries 
like Dallas Frazier, Harlan 
Howard, and Johnny Russell, 
Smithisincommanding, 
voice throughout. Veering 
from blue balladry (Frazier's 
delightfully tragicomic “A 
Heart Like You”) to 
up-tempo, downhearted 
slice-of-life shuffles—both 
“You And Me” and 
“Anymore” sound like long- 
lost radio staples-thisisa 
solid effort, atrue believer's 
heart-on-sleeve country 
throwback. Luke Torn. 


SOFT HEARTED SCIENTISTS 
Wandermoon 

THE HIP REPLACEMENT 
tok 





Connie Smith 


Nashville diva 
keepsit traditional 








Welsh outfit set the controls 
forSyd-eraFloyd 

AtSoft Hearted Scientists’ 
CardiffHQ, the calendarsits 
forever at 1967 and Syd 
Barrettis house deity. 
Although the multi-part 
“Mountain Delight” isfar 
from the only track here to 
payunashamed homage to 
the lysergic whimsy of early 
Pink Floyd, thesesixsongs, 
ranging from two minutes to 
ten, enjoya roving brief. The 
woodsmoked strum of 
"Arrival Song" recalls Traffic, 
"TornadosIn Birmingham" 
isa diet version of Super 
FurryAnimals, whileother 
moments evoke The Who at 
their most trippy. If 
Wandermoon often sails. 
perilously close to outright 
mimickery, itsobvious 
sincerity and dedication 

to beauty do much to 
redeem it. Graeme Thomson 


SONLUX 

We Are Rising 

ANTICON 

*** 

Timely second from 
inventive New Yorker 

Ryan Lotttook three years to 
crafthis debut, At War With 
Walls And Mazes, so it was a 
brave move ofhim to accept 
the ‘RPM Challenge’, laid 
down by US National Public 
Radio, to bang outhis second 
injustone month. It'san 
invigoratingmixofavant- 
classical, experimental pop 
and flickering electronica, 
and ifthe distinctivesounds 
of DMStithand My Brightest 
Diamond's Shara Worden 
sometimes appearin danger 
of masking Lott's identity, he 
might be excused. For all the 
tightschedule, they are 
clearlynotshortofideas: 
particularly impressiveisthe 
frantic, housed-up "Rebuild". 
Sharon O'Connell 


ALBUN 





Ka 


JD SOUTHER 

Natural History 

EONE MUSIC 

kkk 
Country-rockveteran 
restylesbackcatalogue 
Revisiting former glories 
isadangerousgame, but 
Souther's revamp of 11 old 
songs, includinga couple of 
his Eagles co-writes, might 
have benefited from a greater 
senseofrisk-taking. 
Nashville's elite session men 
constructan intimate 
acoustic framework for 
Souther to cast himself as 
crooning confidant, butitall 
feels alittle polished and 
polite. The songs, though, are 
superb, whether from 1974 
(“Best Of My Love”) or 2008 
(the glorious “I'll Be Here At 
Closing Time”), while his 
voice seems hardly to have 
agedatall. 

Graeme Thomson 


SPIERS & BODEN 

The Works 

NAVIGATOR 

tok 

Celebrating 10 yearsas 
English folk's power duo 
Spiers (John, squeezebox) 
and Boden (Jon, fiddle) here 
salute an alliance that began 
inan Oxford folk pub and 
wenton to deliver folk’s own 
big band, Bellowhead. The 
"Head behemoth has 
overshadowed the duo's five 
albums, standouts from 
which are played afresh on 
this different breed of Best 
Of. The mischievous spiritof 
the Morris is reawakenedon 
“Rochdale Coconut Dance", 
Boden's dramatic instincts 
enliven "The Birth Of Robin 
Hood", andastarry ensemble 
(Eliza Carthy, Nancy Kerr) 
joinajoyouschorus onthe 
shanty “Haul Away” and 
theirsignature "Pricke-Eye 
Bush". Neil Spencer 


SEPTEMBER 2011 | UNCUT | 95 





HJ 
ALBUMS 


SPLASHGIRL 

Pressure 

HUBRO 

ION 

Pioneeringthird from 
Norwegianjazztrio 
Splashgirl drawon drone 
metal and post-rockas much 
as they do the languid post- 
bop piano style that's the 
bedrock of their work. 
Opener “Devata” veers alittle 
close to an Earth pastiche 
with its slowcore spaghetti 
western guitars, butfrom 
there on theysynthesise their 
influences into something 
beautiful and unique. “Alpha 
StateOf Mind" is an instant 
classic, its hopeful but 
troubled piano melody 
sounding like a lost '50s 
standard. The slow, torrid 
build of “The Other Side” 
recalls Godspeed You! Black 
Emperor's fraught majesty, 
while other tracks hint at 
Gastr Del Sol’s oblique 























songcraft. A masterclass in 
spatial awareness, dynamics, 
andemotion. 


Ben Beaumont-Thomas 


CANDI STATON 
Evidence: The 
Complete Fame 
Records Masters: 
KENT 
Kk 
Twodiscsofthesouldiva's 
earlysolo years 
Aftertouringthe gospel 
circuitina teenage trio with 
hertwosisters in the late '605, 
Staton embarked on asolo 
career at the Fame Studios of 
Muscle Shoals. A Southern 
soul remake of Tammy 
Wynette's "Stand By Your 
Man" was the breakthrough, 
afull-throated rendition only 
marginally bettered by her 
reading ofanothercountry 
classic, Patsy Cline's “He 
alled Me Baby”. The 
yearning of Candi's voice 
makes every one ofthese 48 
tracks utterly believable, be 
they Nashville adaptations or 
more typically "soul" 
selections, none moreso 
than theinfidelitylament 
"Mr&MrsUntrue". 
TerryStaunton 


JOSS STONE 

LP1 

STONE'D/SURFDOG 

xxx 

Nashville-recorded, Dave 
Stewart-produced relaunch 
for Devonsoulstress 
Whether it’s intended to put 
distance between herselfand 
herestranged label, orsimply 
toimplyasense oflet's-start- 
over, the title of Stone’s first 
post-EMI album marksa 
“lean break. Certainly, LP" 














feels likea serious stab at 
maturity. Stewart proves an 
accomplished retrostylist, 
ably framing Stone's roof- 
raising blend of Tina Turner 
andJanisJoplin on searing 
funkrockers like “Don'tStart 
LyingTo Me Now” and 
"Somehow" Stoneis clearly 
incharge, though, projecting 
adomineering sensuality on 
acoustic ballads “Newborn” 
and “Landlord”. Thereisan 
0 nal excess of 
histrionics, particularly on 
“Boat Yard”, buther teenage 
talenthas founda 
convincingly adult path. 
Gavin Martin 


SUBMOTION ORCHESTRA 
Finest Hour 

EXCEPTIONAL RECORDS 

*** 

Dubstep gets an airbrush job 
Remember what happened 
when drum'n'bass became 
gentrified? When “proper” 
musicians started to play 
160bpm breakbeats live, 
sweetening them with string 
ections and blasts of modal 
jazz? Well, the same thingis 
nowhappeningto dubstep, 
inthe form of this Leeds 
septet. The results, as with 
gentrified jungle, area mix of 
the beautifuland the 
snoozesome, a world where 
muted trumpets and 
disembodied Fender Rhodes 
riffs echo around grinding 

bass figures. The 
instrumental tracks area 
little too polite, but ballads 
like “All Yours” and “Angel 
Eyes” areexcellent vehicles 
for Ruby Wood's soulful 
vocals. John Lewis 







































ANCIENT ROMANS 


SUN ARAW 


SUNARAW 

Ancient Romans 

SUN ARK/ DRAG CITY 

*** 

Acosmictoga partyin the 
LAunderground 
ThisisCameronStallones’ 
fifth album of primitive 
cosmicjams, or“mind 
psalms” ashe calls them. He 
isfondofoverarching 
concepts, so tracks are called 
things like “Lucretius” or “At 
Delphi" (provingthathe's not 
too bothered about which 
civilisation he’s channelling, 
aslongasit'sancientand 
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Thundercat: lounge 
jazz—nowwithadded 
Î hardcore! 


Mediterranean). Thegeneral 
vibeisairierand more refined 
than the heavy tropical 
psych-funkof previous Sun 
Arawrecordings, offeringa 
kind oflurching take on 
Lindstrom and Prins 
Thomas’ noodling cosmic 
disco. It's reliably hypnotic 
stuff, although thefinaltwo 
seeminglyinterminable 








tracks do expose Stallones’ 
ratherrudimentary chops. 
Sam Richards 

LUKE TEMPLE 

Don't Act Like You 
Don't Care 

WESTERN VINYL 

tok 

Stripped backsolostufffrom 
HereWeGoMagicman 


‘Temple's third solo set was 
recordeda couple of years 
ago butkepton ice while he 
pursued band obligations. It 
turns out to bea genuine 
break from the dayjob, 
eschewinglayered 
electronics and lo-fi 
ambienceto instead follow 
simplecountry patterns. 
Highlightsincludethe bare- 
boned regret of “So Long, So 
Long" and “You Belong To 
Heaven", aslow, saloon-bar 
gospel sung by Temple ikea 
manreportingback from the 
heartofa daydream. No 
boundaries are breached, but 
thisisaloose, engaging 
record. Graeme Thomson 


THETHING WITH JIM O'ROURKE 
Shinjuku Growl 
SMALLTOWN SUPERJAZZ 
**** 
SonicYouthcollaborator 
meets Swedish avant-jazzers 
Paired with Shinjuku Crawl, 
and recorded with ex-Ground 
Zero guitarist Otomo 
Yoshihide, Shinjuku Growl 


was recorded live in 2008 in 
Tokyo, where sometime 
Sonic Youth/Wilco producer 
Jim O'Rourke now lives. 
O'Rourke, like Thurston 
Moore, is one ofthose who 
has built bridges between 
mainstream rock and free 
jazzandimprov. Here, on 
tracks like “HalfA Dog Can't 
ven TakeA Shit" and “I 
Can't, My Mouth Is Already 
Full", his guitars rise toa 
whiningcrestoffeedback 
assentalongside Matt 
Gustafssonof The Thing's 
sneezing, snufflingsaxasthe 
players workup toa 

hurricane ofunified, joyful 
noise. A great homage to '60s 
pioneers and, over 40 years 
on, still very much the New 
Thing. David Stubbs 


RICHARD THOMPSON 

The Folk City 
Broadcast 

LEFTFIELD MEDIA 

*** 

Early post-divorce gig 
preserved viaradio 
broadcast 

This hissy solo set, from the 
second ofthreenights 
Thompson played atGerde's 
FolkCityin Greenwich 
Villagein September 1982, 
coversRT'scareerto date, 
with Fairportand Albion 
Bandtunes, Richard & Linda 
tracks, a 19th century fiddle 
tuneandaGeorge Formby 
cover. Thompson completists 
willwantthethree numbers 
thathavenever madeittoany 
of RT'salbums: "Small Town 
Romance”, “How Many 
Times Do You Have To Fall" 
and, poignantin thelight of 
hisrecent breakup, "Lovels 
Bad For Business". Encore 
“Dimming Of The Day" is 
quietly crushing. Rob Young 

























THUNDERCAT 

The Golden Age of 
Apocalypse 
BRAINFEEDER 

ЖҰЖ 

Flying Lotus protégéinvents 
hardcore coffee-tablejazz 
Jazzfusionisalong-derided 
genre, but ithas madea 
comeback, bleedinginto 
work by Squarepusherand 
Radiohead. With a varied 
portfolio that includes 
playing bass for Suicidal 
Tenden rykah Badu 
and Snoop Dogg, Stephen 
“Thundercat” Bruner’s solo 
debutis produced by his 
label boss, Flying Lotus. 
They share similar sonic 
terrain, from the speedy 
chromatic splashes of 
Ultra” to the knotty glitch- 
tech rhythms of “Jambore 
Both fierce and mellow, this 
issmooth-jazz with an 
alluringly punky heart. 
Stephen Dalton 


TODDLAT 

Watch Me Dance 

NINJA TUNE 

ЖҰЖ 

Second album from 
Sheffield party monster 
Despite being positively 
pasty, Toddla has Jamaican 
culture coming out of his 
pores. This traverses 
dancehall, lovers rockand 
jungle, and adds in more 
UK-centric bass styles, with 
some success. "Take It Back" 
ispiano-raveso genericand 
lifeless you can'tever 
imagine dancing again, but 
the crisp, X-rated R&B of 
“Body Good" is restrained 
and smouldering. Guest MCs 
(including Ms Dynamite) 
save many tracks, like the 
raucously catchy “Badman 
Flu”. Ben Beaumont-Thomas » 
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DV WOLFSON 


TRIVIUM 

In Waves 
ROADRUNNER 

kkk 
If-it-ain't-broke metal 
from Floridathrashers 
While Americana art 
rhapsodise the cabin in the 
woods, convinced the world's 
gone mad since the invention 
ofthe spiritlantern, Trivium 
are proof metal is not 
immune from this way of 
thinking, too. As Trivium's 
fifth album In Waves 
illustrates rather well, the 
band evidently think metal 
reached its zenith in 1984 
with Metallica's Master Of 
Puppets (notabad 
contention, it's true) -so why 
changethings? Atmospheric 
intros, Baroque riffage 
(“Inception Of The End”) and 
thesaurus-leaninggibberish 
(“Caustic Are The Ties That 
Bind") areall familiar 
elementshere, occasionally 
leavened with some nu metal 
flourishes. Chops-wise, all is 
unimpeachable-but one 
ends up craving novelty. 
John Robinson 


MIKAVAINIO 

Life (...It Eats You Up) 
EDITIONS MEGO 

ok 

















Fabulous Thunderbird 
Jimmy Vaughan: hot 
Strat struts 





Laugh-a-minute electronics 
byPanSonicmainman 

Pan Sonic are known as 
masters of puritanical 
electronics. When flying solo, 
Mika Vainio reduces his 
palette further, peeling back 
tosine waves and test-tones. 
Life (... Eats You Up) is based 
around the guitar, but Vainio 
treats the instrument 
similarly, sourcingicy 

strands ofstringand 
feedback. There'sa terrible 
Stooges cover ("Open UpAnd 
Bleed"), butthe rest ofthe 
album feels reliably 
hermetic. Interesting idea, 
butthe reality is 
underwhelming. 
Jon Dale 


VARIOUS ARTISTS 
Envelopes Of 
Yesterday: The 
Manticore Records 
Story 1973-1976 3 
ESOTERIC 

tok 

Theshowthatnever ends: 
two-and-a-halfhours of 
ELP’sown label 
Astrangebeastby name, 
ELP's Manticore was actually 
afairlyorthodoxone by 
nature—never straying with 
its signings too far from the 
band'sownsignature 
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strident prog. Here, Italian 
proggers Bancoand PEM 
bringthe pompandtime 
changes, as do ELP 
themselves ("Jerusalem", 
“Karn Evil Nine 2nd 
Impression Part Two"). But 
there'salso room here for 
some interesting singer- 
songwritery moods from 
David Bowie's pal Keith 
Christmas, solo material 
from King Crimson lyricist 
Pete Sinfield and—ofcourse— 
Greg Lake's oddly charming 
“1 Believe In Father 
Christmas". John Robinson 


VARIOUS ARTISTS 

The Inner Octave 
RIFMOUNTAIN 

*** 

Revelatory samplerfrom 
UK-based nu-folk label 

Rui a'worker's 
co-operative' that could well 
provideanewbusiness 
model for record companies 
inthe post-CD age, Rif 
Mountain is home to a bunch 
ofnu-folksters with a DIY 
ethosand ashared love of 
both British and American 
traditional music. Prominent 
among their number here are 
TheStraw Bear Band, who 
provideadeathless 
Appalachian banjotakeon 
Credence's “Bad Moon 
Rising"; TheOwlService, 
who inhabit similar territory 
to Trembling Bells; and 
country-blues pair Jason 
Steeland Nancy Wallace, the 
lattersoundinglikea modern 
Bridget StJohn 




























and Robert Sund; 
Incredible String Вг 
influenced “Hush Feral Dog” 
isanother delight. 
Nigel Williamson 





VARIOUS ARTISTS. 

To What Strange 
Place: The Music of the 
Ottoman-American 
Diaspora, 1916-192913 
TOMPKINS SQUARE 

ook 


Eastern Mediterranean 
musicfindsits placein the 
newworld 

By 1916, thereweremany 
ethnicenclavesin New York 
and major American cities. 
Acrosstwo discs, this 





impeccably compiled set 
focuseson recordings made 
byGreek, Armenian, 
Lebaneseand Assyrian 
performers in New York with 
athird discof performances 
bytheclassical masters of 
Ottoman musicimported 
from the homelands of 
Greece, Turkey and Egypt. It’s 
anoverlooked tributary of 
American folk music, yet 
Tetos Demetriades' 
"Miserlou" was repeatedly 
recorded, most famously by 
DickDale. 

Mick Houghton 


VARIOUS ARTISTS 

True Soul Volume 1 & 
2: Deep Sounds From 
The Left Of Stax 

NOW AGAIN 

Joc 
Crate-diggingheaven for 
soulfunkfans 

Whileits most famousson, 
Bill Clinton, was busy not 
inhaling, Arkansas’ True 
Soul label-run by record 
store owner Lee Anthony- 
was documenting the 
thriving local soul and funk 
scene. Though its output 
rarely troubled the charts, 

2 tracks, compiled by 
hrowlabel manager 
Eothen Alapatt, are packed 
with an abundance of 
righteous grooves and crazily 
titled gems, especially the 
swinging psych-funk of York 
Wilson's “Psychedelic Hot 
Pants”. Memphis may have 
hogged the spotlight, but 
John Craig's effortless "Doing 
My Own Thing” and the 
idback shuffle of Thomas 
East's “Funky Music’ prove 
that Little Rock hada big 
heart, too. 

Wyndham Wallace 


JIMMIE VAUGHAN 

Plays More Blues, 
Ballads And Favourites 
PROPER 

tok 

Second chapter ofthe 
Fabulous Thunderbird's 
homageto hisheroes 

2010's Plays, the Texan 
bluesmeister'sfirstreleasein 
eightyears, was aromp. Plays 
More Blues BalladsAnd 
Favouritesisitsnear- 
identical twin, 16 covers 
reflecting Vaughan's love of 
jump blues, early rock'n'roll 
and country, with plenty of 
obscurities. Vaughan's spiky, 
minimalist Stratocaster 
frontsaband packed with 
gruntingsaxes, and the 
session hasawarm, 
unvarnished quality. Singer 
LouAnn Barton again guests 
(brilliantly on "I'mIn The 
Mood for You”), anda 


















































cavalcadeofstyles includes 
Hank Williams “I Hang My 
Head" reworked in Bobby 
Bland mode, Ray Charles’ 
"Greenbacks" asa WestSide 
instrumental, and sobbing 
slowies like "The Rains 
Came”. Sumptuous. 
NeilSpencer 


VIVA BROTHER 

Famous First Words 
GEFFEN 

** 

Stephen Street helms this 
Britpop debut 

Even ifBlurand Oasis have 
forgotten Blurversus Oasis, 
Slough's Viva Brother (they 
used to besimply ‘Brother, 
butare newly renamedafter 
alegal wrangle) are using 
theirown debut album to 
fightthesame battles. 
Opener"New Year's Day" 
assembles an (admittedly 
catchy) Blur-like structure, 
Mysteriously, though Brother 
play both sides, thelikes of 
“lectric Daydream” 
shooting fora What's 
Story... vibe, butm 























perhaps) butis eerily without 
e of place, time, 
personality, or even quirk to 
make you believe in it -no "I 
PredictA Riot" never minda 
"Girls & Boys”. Ultimately, it's 
all justtalk, sadly. 

John Robinson 


WARM BRAINS 

Old Volcanoes 
MARSHALL TELLER 
tok 

Spikysolo debut from 
London scenester 
RoryAttwell was one of 
underrated noiseniks Tes 
Icicles alongside Devonté 
Hynes, but while Hyneshas 
expanded into more 
ambitiousand orchestrated 
areasin Lightspeed 
Champion, Attwell sounds 
stillhooked ona distinctly 
lo-fiadventurism. Still, Old 
Volcanosisas sonically 
diverse as it isavowedly Do It 
Yourself. Attwell wrote, 
performed and produced all 
11 tracks, which lean toward 
US post-punkand UK 
industro-noise, butalso 
embrace The Valentines’ 
wooze-pop (“Rotunda”) and 
Salem'shipster maledictions 
(“HitThe Floor”). His 
production is often muddier 
thanaGlastonbury field 
mid-festival, butAttwell's 
aesthetic (still) serves his 
experimental purpose 
extremely well. 

Sharon O'Connell 
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SCREAMING TRI 





Last Words: The Final Recordings *** sum 


Late ’90s testament from grunge’s nearly men. By John Robinson 


AHAPPYENDING was 
thelastthinganyone 
would have predicted for 
> j theScreaming Tret 
From Washington State, 
recording for the likes of 
SST and Sub Pop beforea 
stepup to the major labels, theirs was the 
familiar grunge narrative of a band cursed by 
drug addiction and bad luck, onl; 
pay-off of commerci cess. In 1996, the 
band recorded their finest album, Dust, but by 
then they were in poor shape. One journalis 
meeting with Mark Lanegan at this time 
consisted of accompanying the singer ona 
trip to pawn musical equipment in order to 
buy drugs. 

Dusthad been acritical favourite, filled with 
Zepplinesque psych-rock and propelled by 
Lanegan's vengeful god baritone, but the 
band, and this thrilling music, proved a 
difficult sell in the age of MTV-appropriate 
alternative rock. Ifthe heroes of grunge found 
in their music cathartic release, the 
Screaming Trees seemed to belong to an 
earlier tradition: their music seemed to be 
doing battle against biblical forces, a conflict 
played out in their ragged, turbulent but 
ultimately fated rock music. Drummer Barrett 
Martin, who financed and later oversaw the 
mix of these, their final recordings, rightly 
calls the band “mystical”. 

The period following Dust could have been 
exclusively a dark one. This great record 
having failed to propel them to a new level, 
they were let go by Epic, butreturned to 
Seattle in 1998 with mi^? feelings: on one 



































hand, liberated to have been released from 
their contract after having felt the pressure 
with Dustand its predecessor, 1992's Sweet 
Oblivion, to make a breakthrough record; on 
the other, knowing that on some level, the 
writing was on the wall. 





Songs, however, the band still had. They 
had strength in numbers. Alongside the lineup 
of Lanegan, Van Conner (bass), Gary Lee 
Conner (guitar) and Barrett Martin (drums), 
ions in late 1998 and early 19! 


their final si 
chiefly at Martin Feveyear's Jupiter Studi 
Seattle, and Stone Gossard's Studio Litho- 
called on the services of good friends: Peter 
Buckon 12-string guitar (“Reflections' 
particularly), and, forasojourn at Ocean Way 
in LA, touring guitarist Joshua Homme, then 
readying Queens Of The Stone Age. 

The mood was relaxed. As the opening 
Grey Sunday" illustrates, that didn't 
necessarily mean that the mood ofthe 
material was now miraculously upbeat - as 
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Dust was one of those records critics 
thought couldn't fai 
It was definitely our best studio album. But by 
thetime it came out in 1996, the music winds 
had shifted yet again and it wasn't the kind of 
record that people wanted to buy. | think it's one 
of most accomplished albums of the 1990s. 

My understanding is that Screaming Trees 
were often a volatile band... 

Thefact that we were all very big guys, each 

of us over 6’ 2", made people think we were 
brawling barbarians, but that is a gross 





Screaming Trees, with 
apre-QOTSA Josh 
Homme (second left) 





rollicking as is the opening riff, the 
immediately darken with Lanega 
he recounts a tale ofa doomed try 
religious imagery. It might be tempting to 
ascribe to Last Words an elegiac quality, but 
really it's more like a rowdy wake. 

For all the blues portent and emotional 
chaos that stalks the record, Last Wordsis, 
on “Revelator” and the superb “Black Rose 
Ww areminderofthe band’s pop instincts, 
anda possible key to the band’s ultimate lack 
ofa breakthrough. Their music was like a 
trapdoor: accessible at times, but ultimately 
leading to а darkand unsettling experience. 
Pain, the currency of the era, was not 
something you could count on Screaming 
Trees to simply share. Theirs was a more 
dignified code, with its own traditions 
and language. 

Ifthere's a criticism to be levelled, it's that 
while songs like “Crawlspace” and “Door Into 
The Summer” are testaments to the band's 
elemental rock, the draft-like nature ofsome 
ofthe material reveals a lack of focus, 
suggesting the band responded well to more 
arduous production regimens. Still, where 
others had failed to do so, the Screaming Trees 
had lived to tell the tale, and iftheir number 
was up, the very last thing they were going to 
do was go out quietly. 




































(Al Barrett Martin 


exaggeration. There were a few barroom and 
street brawls where it was the band against 
thugs or drunken idiots. In those cases, it was 
the band against the world. 

With what aspirations did Screaming Trees 
make these recordings? 

The final sessions have this great natural feel 
because we weren't approaching it like a big 
studio album. It's just the sound of an honest, 
raw, rock'n'roll band. A time capsule of late 
19905 Seattle rock, as the spotlight faded 

from view. INTERVIEW: JOHN ROBINSON » 
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PATTI SMITH 


Outside Society & 


COLUMBIA/ARISTA/LEGACY 


IO 


Strong single-disc career survey from the Queen Mum of punk. By Stephen Troussé 








WRITING IN CREEM 
magazinein 1975, 


REISSUE Patti Smith described 


0 abathetic pilgrimage 
MONTH to Paris, to the grave of 


Jim Morrison: “There 
isnothingthere- no 
headstone no vibration no flowers no feeling. 
An old woman in black spoke to me in broken 
English. Lookat this grave how sad! Why do 
you Americans not honor your poets? T 
brushed the feathers off my raincoat and 
answered: because we don't look back." 
These days Patti does a lot of looking back. 
You could even say she fucks more with 
the past than she does with the future. 
Honoured as a Commander of the Order 
of the Arts and Letters in France, Polar 
Music Prize Laureate in Sweden, inducted 
into the US Rock And Roll Hall Of Fame in 
2007, and winner last year of the National 
Book Award for her Manhattan 
Mapplethorpe memoir Just Kids, she 
appears less like the Godmother of 
Punk, more like its universally revered 
Queen Mum. 

And yet as this new compilation - the first 
single-disc survey of her career- makes 
clear, her music, over35 years since her 
debut, retains its strangeness, still 
crackles with life and possibility, is yet 
to be fully entombed within the classic 
rock jukebox. This selection, designed no 
doubt forthose who read Just Kids and were 
moved to investigate further, doesn't always 
present her legacy to best effect. 
Scrupulously even-handed, it draws as 
equally upon 1988's comparatively anodyne 
comeback Dream Of Life as it does on her 
deathless 1975 debut, Horses. 

A more adventurously curated and 
revealing introduction to Patti Smith might 
cast far and wide across her back pages — 
from her early appearances at St Mark's 
Church in New York, which were as much 
stand-up comedy as poetry readings, and 
the indomitable debut single "Hey Joe"/"Piss 
Factory", thelive recordings where her band 
improvised themselves away from recitals 
and towards rock'n'roll, through some ofthe 
crucial tracks passed over here- Radio 
Sthionia's “Ask TheAr `3”, Easter's “Ghost 
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Dance" to name but two- through curios 
like the 1980 kids’ TV guest spot, performing 
aheart-rending “You Light Up My Life”, up to 
the more recent collaborations with Kevin 
Shields on The Coral Sea. 

This linear, orderly chronicle is a faithful 
overview of the studio career nevertheless. 
And soitstarts with “Gloria” -part garage- 
punk testament, part-rock'n'roll prophecy, 
part avant-pop manifesto, and as glorious a 
distillation of Smith's early aesthetic as you 
could hope for. Ridiculing Them's three- 
chord fundamentalism, early-"70s musos 
would say you could kicka guitar down a 
flight of stairs and it would play “Gloria”. 
Smith and her band - including guitarist, 
garage archivist and Nuggets-compiler Lenny 
Kaye -kick the song down the stairs, then 
drag it back up the fire escape, dismantle it 
on the rooftop, and then chuck the glittering 





Her music retains its 
strangeness, still 
crackles with life 

and possibility 


splinters to rain down on the sidewalk. And 
yet still the damn thing is indestructible. 

The other representative from Horses 
is “Free Money”. Tellingly, because, 
though a magnificent song in its own right, 
it’s the most conventional, and thus 
uncharacteristic, rock song on an album that 
wants to burst free of convention at every 
turn. Even Greil Marcus, generally 
dismissing Horses ina 1975 review for the 
Village Voice as so much beatnik posturing, 
found time to praise the track (“a nice, 
straightforward rock'n'roll song about 
someone with nothing who wants 
everything”), comparing it, admiringly, 
to Crosby, Stills, Nash and Young. 

Outside Society (and that compilation title 
symptomatically opts for the pretentious 
sentiment rather than the still unsettling 
title of “Rock’N’Roll Nigger”) does generally 
emphasise the “Free Money” side of Patti, 
rather than, say, the Radio Ethiopia aspect. 


Her 1976 second album is represented here 
by “Pissing In The River" and "Ain't It 
Strange", but is quickly followed by her most 
blatant bid for commercial success, the 
Springsteen-donated “Because The Night”. 
Despite the commercial sheen of the Jimmy 
Iovine-produced Easter and then Todd 
Rundgren's 1979 Wave, it was to prove her 
only genuine Top 40 hit. 

After Wave, as though emulating her hero 
Rimbaud, who abruptly gave up poetry in his 
earlier twenties, she left the stage- although 
for her it was a decade of domesticity in 
Detroit with Fred “Sonic” Smith and their 
young family, rather than alurid new career 
asan Abyssinian gun-runner. 

The silence was briefly broken with Dream 
Of Life in 1988, a politely produced piece of 
MTValternative rock, which didn't augur 
well for a further career (though the single 
“People Have The Power” has had an 
enduring afterlife, firstin support of Ralph 
Nader's 2000 doomed presidential 
campaign, then rejuvenated by Springsteen 
for Rock The Vote in 2004, and subsequently 
claimed as an anthem for demonstrators 
from Madrid to Cairo). 

What spurred her back into the studio, and 
paradoxically reinvigorated her muse, was 
grief. The death of her husband in 1994, 
followed by her brother Todd and original 
keyboard player Richard Sohl, in addition to 
Robert Mapplethorpe who passed away in 
1989, led her back to New Yorkin 1996. This 
indirectly resulted in Gone Again, her 
strongest work since Easter, featuring, on 
tracks like “Under The Southern Cross”, a 
panoply of old friends and young fans, 
including John Cale, Tom Verlaine and Jeff 
Buckley. On “About A Boy" a brooding, 
elliptical song for Kurt Cobain not included 
here (though there is room for her remaking 
of “Smells Like Teen Spirit" as a kind of 
Appalachian death ballad) she cast herself in 
arole she has increasingly made her own, 
across Gung Ho and then Trampin’: chief 
memorialist of punk—and increasingly, 
rock'n'roll, or even America itself. Still 
reckoning and wrestling with its 
compromise and consequences three 
decades after she, as much as anyone, 
invented and best embodied it. 
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KITTY WELLS 
Country Hit Parade/ 
Winner Of Your Heart 


HUX 


Finest hour and abit from 
theQueenofCountry 
Recentlylionised by Laura 
Cantrell, Wellsisrightly 
viewedasapioneer for 
womensingersin Nashville. 
Thefirstofthesetwoalbums 
from 1956-7 includes her 
breakthrough hit, "It Wasn't 
God Who Made Honky Tonk 
Angels”, which offered a 
proto-femi ique of 
HankThompson's “The Wild 
Side Of Life”. The playingis 
spare throughout, and no 
effort is made to hide the 
achingvulnerability of Wells’ 
voiceas ithovers between 
hurtand defiance."I Don't 
Claim To BeAnAngel" is raw 
tothe pointofpain. 

Alastair McKay 


WHITE HEATH 

Take No Thought For 
Tomorrow 

ELECTRIC HONEY 

















Edinburgh five-piece’s 
reflectivedebut 

Released on the college label 
that firstchampioned Belle & 
Sebastian, White Heath’s 
debutisadarkand dense 
collection, Citing influenc > 
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Josef Van Wissem: 
cool hand lute 


including Dylan, Neil Young, 
and FranzSchubert, it's 
produced by Jim Sutherland, 
afolkmu an witha 
cinematicbent. On “Sunday 
In Fragments", Sean Watson's 
voicefloatsabovea 
soundscape that flirts with 
the neurotic density of 
Radiohead and something 
rathergentler."7.38am", 
meanwhile, isasweet 
insomniac'slament, 
cemented by the rumbling 
ofabasstrombone. 

Alastair McKay 


ASTRID WILLIAMSON 
Pulse 
ONELITTLEINDIAN 



















Chillingbeautyfrom former 
GoyaDress vocalist 
WhereWilliamson's previous 
work has tended towards 
craftedalt.rockwitha 
serrated edge, the 
Shetlander's collaboration 
with sometime Eno sidekick 
LeoAbrahamsinhabits 
altogether sparser terrain. 
Dropping the temperature by 
several degrees and placing 
her (many) voicesfrontand 
centre, Williamson makes 
inventive use ofrhythmand 
space. The ominous “Dance” 
fuses the electronicand 
theelemental, while 
“Paperbacks” soundslike the 
Blue Nileattheir most 
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skeletal backing Joni before 
thecigarettes tookhold. 
Likethe rest ofthis bold 
album, itsas beautiful as it 
isunsettling. 

Graeme Thomson 


LARRY JON WILSON 

New Beginnings/ 
Let Me Sing My Song 
For You 

OMNI 





Real-deal whitesoul from 
Georgiacountryboy 
Thisisahighly desirable 
coupling of Wilson's first two 
Monumentalbums-hecut 
two moreto criticalacclaim 
but fewsales before quitting 
the music business in 1980. 
Wilson, who died lastyear, 
reckoned there was ‘no bagto 
placehimin' anditwas 
nearly30 years before he 
recorded again. Blessed with 
awarm voice capable of 
hitting the same lowregisters 
as Fred Neil, Wilson's 
Southern-flavoured songs 
reflected anupbringingin 
Georgia, and by turns revel 
inoddball humour (the 
chugging funk of “Ohooopee 
River Bottom Line”) and 
heartfelt resignation; see 
“DrowningIn the 
Mainstream”, which could 
sum up Wilson's sadly 
overlooked legacy. 
Mick Houghton 

















JOSEF VAN WISSEM 
The Joy That Never 
Ends 


IMPORTANT 


Modern lute does not 
always mean Sting 
Composer JosefVan Wissem 
hasreleased a batch oflovely 
records for solo lute which 
effortlessly cross-wire his 
interests in repetition and 
instrumentalresonance. 
‘This takes simple рһгаз‹ 
andriffson them, patiently 
layeringand building tension 
through their regenerative 
power. He could have pushed 
further, butwhen he drops 
consonant chordsin among 
quietly singing feedback 
guitar-courtesy ofone 
JimJarmusch- it's 
breathtaking. 
JonDale 











THE SPECIALIST 


This month... Motown 





Ridinginthe slipstream of last month's 40th 
anniversary reissue of Marvin Gaye's What's Going On 
comes a deluge of Motown-related comps and 
reissues. They range, chronologically, from all points of 
the label's history: from the odd doo-wop of The 
Satintones — Sing! The Complete Tamla Releases 
1959-61 KENT — featuring unusual versions of “Will 
You Still Love Me Tomorrow" and "Zing Went The 
Strings Of My Heart" -to The Supremes Let Yourself 
Go: The 70s Albums 1974-77 UNIVERSAL ЖЖЖ which 
collates their final three post-Diana Ross LPs (including 
some proto-discocorkers like “Bend A Little" and "You 
Can't Stop A Girl In Love"), 

One of Motown's more obscure second-tier acts was 
Marv Johnson, best known for two UK Top 10 hits, the 
most famous of which provides the title for l'Il Pick A 
Rose For My Rose: The Complete Motown Recordings 
1964-71кЕМТ This 26-track collection showcases 
alovely, high-pitched tenor voice which had to contend 
withthe Hit Factory's weaker material. Oddly - among 
songs by Clarence Paul, Stevie Wonder and Smokey 
Robinson = the best cuts here are Johnson's originals. 

Dance With The Contours KENT жж is silly, knockabout 
collection from Motown's first boy-band, whose hokey 
dance-crazesongs ("Do The See Saw”, “The Limbo Is 
Here To Stay”, “Let's Do The Uncle Willie", etc) are 
pitched between doo-wop and Afro-Cuban R'n'B. Much 
better are The Monitors, the no-hit wonders compiled 
on Say You! The Motown Anthology 1963-68 KENT xxx 
“Step By Step (Hand In Hand)" and "Number One In 
Your Heart" are Northern Soul classics, as is their 
Vietnam-era song "Greetings (This Is Uncle Sam)". 

Astring of Smokey Robinson's late 70s LPs have 
alsobeenreleasedonCD forthe first time. One of them, 
Smokin’  iSalive double-album recorded atthe 
Roxy inLAin May 1978. What could be a safe supper 
club revue of old hits is lifted above the mundane by a 
fantastic backing band, who play laid-back, spartan 
funk versions of 60s Miracles hits (“Tracks Of My 
Tears”, "| Second That Emotion") along with jazzy 
readings of mid-'70s burners from his Quiet Storm LP. 

Bestof the bunch is Our Lives Are Shaped By What We 
Love: Motown's Mowest Story 1971-73 LIGHT INTHE ATTIC 

ж which documents an oft-overlooked chapter 
inMotownhistory. Aftertakinghis big names (Stevie, 
Marvin, Diana, the Temps, the Jacksons) from Detroit 
toLAin1970, Berry Gordy hivedoff his newer acts to 
the Mowestimprint. This16-trackcompfeaturesthe 
creamofthatroster, with funky guilty pleasures from 
Frankie Valli, Afrocentric electronica from Steve 
Wonder's missus Syreeta, hippy soul from Nu Page and 
Lodi, and - joy of joys -three gems from Royce Jones’ 
wondrous folk-funk outfit Odyssey. 

JOHNLEWIS 
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Still capable of 
theodd miracle: 
Smokey in the 70s 


GRANDADDY 


The Sophtware 
Slump [12000 UNIVERSAL/V2 


ox 


Californians' millennialangst, 
deluxed. By Graeme Thomson 


THEIDEA OF the year 
2000 engenderinga 
computer-generated 
societal meltdown seems 
LETS rather quaint nowadays, 
== but the countdown tothe 
year 2000 didn't just play 
on the minds of panicky PC programmers; 
it was catnip to a whole host of musicians. 
While we might have expected established 
existentialists like Bowie and Radiohead to 
engage with the zeitgeist, it’s fair to say that 
nobody was backing Grandaddy to take the 
temperature ofa jittery new age. 

Formed in Modesto, CA by ex-pro-skate- 
boarder Jason Lytle, prior to the release of 
their second album Grandaddy’s ambitions 
appeared to stretch no further than 
channelling Weezer and Pavement. On The 
Sophtware Slump, however, released in May 
2000, they twisted the times into something 
substantive. Kid A with tunes and a sense of 
humour, sung by an angsty Yank rather than 
awhiney Limey, The Sophtware Slump threw 
science against nature and pitted progress 
against the erosion of personal identity. Lytle 
‘ound himselfliving ov** is themes while 
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recording the LP. He pieced it together alone 
inarented farm-house in rural California, 
where songs that were ostensibly about 
mankind's collective sense of alienation 
became conduits for very personal 
intimations of loneliness, emotional 
dysfunction and hard drinking. 

The duality of the album's themes resonate 
throughout. A heady mix of lo-fi studio 
wizardry and epic songwriting, The 
SophtwareSlump alternates between piano- 
based mini-symphonies like "Underneath 
The Weeping Willow”, where the twinkling 
high notes sound like distant satellites, and 
more robust, upbeat fare. “Chartsengrafs” 
indulges a Pixies fixation, but "Hewlett's 
Daughter" and “The Crystal Lake" still thrill, 
owingas much to the powerpop of The Cars 
asto Grandaddy's fellow exponents of hazy 
atmospheric rock, Sparklehorse, Flaming 
Lipsor Mercury Rev. Thenine-minute 
opener "He'sSimple, He's Dumb, He's The 
Pilot", meanwhile, is Grandaddy's *Paranoid 
Android". Unfoldingin three parts (originally 
four: the discarded intro is included on the 
second disc) it delivers the LP's key line: “Drift 























Is it true you recorded the album alone? 

I assumed the role of ship's captain pretty early 
on, but | honoured the trust given to me. When 
I was making this album | was really hoping to 
impress the guys and get them excited. | had 
everyone's strengths and limitations in mind. 
Why does the album still resonate? 

I'm happy being perplexed about it! | guess 

we tried to nail a number of feelings and just 
hoped they resonated. | don't think it's our best 
album, but then | don't think any of them are... 





again, 2000 man/You've lost the maps, you've 
lost the plans”. More ofa note to self thana 
public address, it hangs upon Lytle's plaintive 
voice, an instrument with melancholy 
seemingly hardwired in. 

leven years after the album's release, and 
five since Grandaddy split, it's the sense of 
oddly euphoric sadness that lingers most 
powerfully. Bowie-esque closer “So You'll 
Aim Towards The Sky” is one delicious 
heartbreak, while the sighing melody on 
“Mixer At The Dial-A-View" embraces 
profound loneliness: like the super sad “Jed 
The Humanoid”, an elegy for a robot who 
drinks himself to death, it calls to mind The 
Man Who Fell To Earth. 

The extra disc to this deluxe reissue mops up 
non-album 45s, b-sides, all of 2001's “Through 
AFrosty Glas » manic instrumentals, 
songs about passing crushes, plane crashes 
and nasal spray. Welcomeas these additions 
are, their hit-and-miss quality belongs toa 
different world to the wonderfully cohesive 
original, which ifanything has improved with 
age. The Sophtware Slump may have its roots 
in Y2K, butitstretches into forever. 





































It seems to document a time of personal 
turbulence. 

| was talking about what was going on with 
myself and around me. | was really overworked 
and worn down, and as a band we were a bit 
accident prone! Rowdy. Fights, fun, parties, 
booze, drugs... we trod that line when the fun 
becomes not fun and you're not getting your 
work done. In the end as a band | think we just 
exhausted our limited amount of time. 

INTERVIEW: GRAEME THOMSON » 
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GENE CLARK 
Two Sides To 
Every Story [197 нонмоон 


ЖЖЖЖ 


At last: the fallen Вуга 
flawed classic, remastered. 
ByLuke Torn 


BYTHETIME Gene Clark 
arrived at RSO Records, 
Robert Stigwood’s disco 
house supreme, in 1977, 
the decade had beaten 
him up pretty badly. 
Three superb solo albums 
– 19715 stark White Light, 1972's Roadmaster, 
and the most dazzlingly ambitious singer/ 
songwriter album ofall time, 19 No Other- 
had elicited barely a nod from critics or 

the general public. His family had 
disintegrated, and drinkand drugs were 
constant demons. His fall from grace would 
soon accelerate, when he embarked onastar- 
crossed reunion with his Byrds mates in 
McGuinn, Clark & Hillman. 

The record Clark cooked up for RSO, Two 
tory, reflected the stress 
Unfocused and misshapen, in places slickand 
staid, itoffered up cover tunes, an old Dillard 
rkremake, and, ina take on Ronnie 
Hawkins’ '50s-era smash “Marylou”, the 
single most awful cut in Clark's oeuvre. This 
explains why it has been out of print 
2D reissue on PolyGram in the early 
'90s. But there's a reason why mint copies have 
been selling for up to £200 on eBay. Even with 
the chaos and missteps, this is a record that 
overcomes its flaws, offering moments of 
hard-won beauty and open-hearted grandeur 
from an artist fighting for his career. 

Though producer/sidekick Thomas Jefferson 
Kaye was held over from the No Other sessions, 
Clark ditched his best touring band ever-the 
raw, lonesome Silverados -as recording got 
underway. Instead, pros like singers Emmylou 
Harris and John Hartford, pedal-steel ace Al 
Perkins, Dixie Flyers’ guitarist Jerry McGee, 
and fiddler deluxe Byron Berline were drafted 
in. Doobie Brother Jeff "Skunk" Baxter 
stretched the classic Clark sound into Toto 
territory with flashy guitar. 

Yet despite all efforts to gussie up Clark's 
sound into something tolerable for the 
FM-Top-40 crowd, Two Sides... was a record 
supremely out of time. With punk raging and 
disco poised for chart domination, “Home 
Run King” -a bluegrass homage to the 
innocence of youth and baseball great Babe 
Ruth -felt, for all its sly social commentary, 

S orman Rockwell set 






















































King” апаа пе cover of Leadbelly’s lonely “In 
The Pines,” both featuring Doug Dillard on 
Уапіо, provide astrikin~~ ћо of the duo's 
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weeper likewise mines arcane Americana for 
inspiration, auguring a mythical Nashville 
record that could've really been something. 
lark does overtly 
recall his Dillard & Clark days, on aremake of 
the group's railroad thumper “Kansas City 
Southern’, it’s a souped-up, hard-rock 
rendition, replete with syncopated rhythms 
and spiky guitar leads. While infectious, its 
R'n'B-style arrangement feels forced, the D&C 
version's rustic country-soul evaporating into 
mere bar-band bluster. 

ive My Love To Marie”, perhaps the only 
death-bed, black-lung ballad released ona 
major in 1977, cuts deeper. Amid Kaye's 
dramatic strings, Clark leans into the teary 
emotion of this song —a traditional-style folk 
piece written by Woody Guthrie heir James 
Talley-with one of the best vocals of his 
career. Still, moralism was hardly Clark's 
forte. It's asong of concretes and absolutes— 
"There's millions in the ground/Nota penny for 
me,"hecroonsin his vulnerable tenor- and 
Clark's muse was far more effective hangingin 


























the shadows, subtly confronting the mysteries 
ofnature, time, love, and existence. 

Which is exactly where Clark takes the 
album proper on its staggering final three 
tracks. With its haunting melody and 
mournful chorus, “Hear The Wind" is Two 
Sides’ pivotal cut, and perhaps Clark’s most 
graceful ballad ever. Similar to “The True 
One" and White Light's title track, this is Clark 
atthe height ofhis poetic powers, wading deep 
intothe psyche of desire, enlightenment and 
redemption. “Past Addres is grimmer still, 
aprayer forinner peace amid personal 
disintegration ("My words can't slight the truth 
to you/Tomorrowevery trial of life is going to 
fall," warns its protagonist) that gives way to a 
wistful dénouement. 

"Silent Crusade," which completes this 
trilogy, represents a catharsis of sorts, though 
it would be seven years until Clark's next solo 
album. Less song than simple elegy for 
transcendence, it points to alifting of 
burdens: “Please take me drifting far away," he 
sing-speaks in almost ghostly fashion, “From 
the wordy and worldly explanation/Of the 
space we call today." 



































BOBBY WOMACK 
The Last Soul Man 
SUPERBIRD 


Soulicon'sbelow-parreissue 
Womack's second LP after 
signingto MCAissomething 
ofadisappointmentafterthe 
promiseof Womagic, littered 
with uninspiringsynthsand 
half-hearted funk-soul. 
Having said that, even the 
clinical production and 
dated drum machines can't 
completely overwhelm the 
power of the voice, with 
Bobby breaking free on 
“When The Weekend Comes” 
Stone) and thelusty 
school R'n'B of “A Woman 
To Hear That”. He'sat 
his most passionate and 
testifyingon “FallingIn Love 
Again”, but for the most part 
1limp and lazy affair. 
Terry Staunton 


WOODEN SHJIPS 
West 
THRILL JOCKEY 




















Mantrarock, onandon... 
Much like their guiding 
lights, Spacemen3, Wooden 
Shjipshavespenttheirentire 
careerrefiningoneidea, 
whittlingitbacktoits barest 
bones. On West, the formula 
isso pronounced you've 
probably heard the album 
justthrough simply knowing 
itexists: simple, two-/three- 
chord mantras, psyched-out 
organ swirl, fuzz-wah solos 
that unspool past the horizon 
point, and elegantly wasted 
vocals. It's no bad thing- 
more rock music should be 
this reduced and addictive- 
butthey'llhave to thinklong 
and hard aboutself-parody 
sometimesoon. Jon Dale 














Black And White 
BYLEVELS RECORDINGS/ 
MINISTRY OF SOUND 


British rap newcomer's 
commanding debut 
Sonofasoundsystem DJ, 
Tottenham-born MC 
Jermaine Scott's burgeoning 


profile has recently been 
boosted further by celebrity 
endorsements by the likes of 
Adele and 50 Cent. Here, he 
confidently embr: hard- 
hitting street opera (“Long 
Way Home”) and bass-heavy 
popinvention on the 
careering “Traktor”. Other 
songs draw оп а misspent, 
deliquentyouthanda 
rogueish romantic persona, 
butit’s his instinct for ear- 
catchingtunesand samples 
thatreally impresses. Stuffed 
fullofprospectivehits , 
Wretch's desireto rank 
beside Kanye andJaı 2 
may not be tha 
Gavin Martin 




















YES 
Fly From Here 
FRONTIERS 


Checking any baggage, sir? 
Canadian tribute band man 
fronts proglegends' return 
Today's Yesisahybrid of 
differentlineups (Geoff 
Downesonkeyboards from 
the unpopular 1980 Drama 
group, with Trevor Horn, who 
produces; Steve Howe, Chris 


SquireandAlan Whiteare 
long-serving) rly, their 
soundisa fusion of Yesstyles 
- punchy radio rock, float 
hippyrock-sometime: 
with “Fly From Here Pt”) in 
thespaceofthesamesong. 
Formertribute band man 
Benoit D; doesa decent 
jobon vocals, but the first 
half'sschmaltzy flight- 
themed concept and the 
cliché-strewn acoustic 
second half means that 
take-off, tolabouran already 
laboured concept, proves 
indefinitely delayed. 

John Robinson 


YOU 
Electric Day 
BUREAUB 




















Lessknown graduates from 
the 1970s" Berlin School" 
Whilethelongform analogue 
synth/guitar noodling of 
Manuel Gottsching’s s 
considered legendary, and 
influential on the likes of 
LCD Soundsystem, lessis 
made ofthe music made by 
You-aband with tiesto 
Gottsching'sgroupAshra 
(ace drummer Harald 
Grosskopf) and, in its lightly- 
worn sequencing, to 
Tangerine Dream. Time 
Code, from '85, isalso out this 
month, butisa more austere 
work. Debut Electric Day (79) 
however, with Grosskopf's 
minutely detailed drumming 
(“Son OfA True Star”), and 
UliWeber'ssustained guitar 




















2 YEARS FOR THE PRIGE OF 1 


AND QUOTE CODE 13K OR GO TO 
WWW.UNCUTSUBS.CO.UK/HALFPRICE 


Offer ends September 30,201 





Wooden Shjips:the 
artof reduction 


work ("Magooba") seems 
likealastoutpost of joyful 
old-style Kraut/kosmische 
hairiness before the coming 
day ofstreamlined 
electronica. John Robinson 


YOUNG THE GIANT 
Young The Giant 
ROADRUNNER 








Indierockordinairefrom 
Irvine,CA 

Young TheGianthave elicited 
panting praise from the 








aremarkable 


Morrissey: 
feat, especially when you 





consider their beefy 
unremarkable debut album. 
It's doubtless singer Sameer 
Gadhia'shearty, sub-Buckley 
croon thathas pricked up his 
ears, because otherwise YTG 











pull some standard anthemic 


rock moves from the post-U2 
00k. “Islands” 
languid momentof 
respite from the earnest 
bluster, butit’s hardtoshake 
the feeling that they might be 
remembered asa Californian 
Echobelly. Stephen Troussé 











WILCO 

Jeff Tweedy and coreturn 
with The Whole Love — 

the firstalbum toland 
ontheirnewdBpm 
Records imprint. 


NIRVANA 

Once moreintothe 
vaults, as Nevermind 
turns20:slatedisafour 


CD, one DVD package 
collecting rarities, 
b-sides, demos and BBC 
radiosessions. 


RY COODER 

The LA guitar slinger's 
Pull Up Some Dust And Sit 
Down — a politicised set, if 
bailout satire "No Banker 
Left Behind" is anything 
togoby. 





UNCUT 


RECOMMENDS 





The best releases of 
the past few months 


THEHORRORS 

Skying 

XL KKK 
Londonscenesters turn 
down the goth and lift off 
into the Big Music, with 
euphoric, anthemic 
results. Did somebody say 
Simple Minds? 


k 





WILLIAM ELLIOTT WHITMORE 
Field Songs 

ANTI- 

Whitmore's not afraid to 
gethis hands dirty: 
witnessthis set of bare- 
bones soul and gospel, as 
hard and unyielding as the 
black lowan soil. 


MARVIN GAYE 
What's Going On 






UNIVERSAL Ж 
Soul's social conscience 
gets the 40th Anniversary 
treatment. A3CD set 
collects monoversions, 
demos, outtakes andthe 
"Original Detroit mix’. 


FAS 
des DA 
V 
ШОВ 
GILLIAN WELCH 
The Harrow & The 
Harvest 
WARNERS 
Sparse, tumbleweed- 
strewn traditionals from 
LA-bred country queen. 
Theonly thing wrong with 
aWelchLPis she doesn't 
make more of them. 


FS 


NEILYOUNG & THE 
INTERNATIONAL HARVESTERS 
A Treasure 

REPRISE 9 

Tell Neil notto play 
country, he'll play country 
-thisliveArchives set 
catches himathis best. 
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REVIEWS MUSIC DVD 


HERE’S 
AHEALTH 

TO THE 
BARLEY MOW 


Bri 7 


44 films celebrating the folk 
customs, songs and dances of 
Great Britain. By Rob Young 


Q INASUFFOLK pub, an 
announceris calling the 


regulars to order with 








lrinkand sing-song 
| has slipped into a serious 
| and necessary ritual, one 
that magically propitiates 
theharvest gods by wishing 
luckto all the measuring pots that will contain 
thebeer, and bydrinkinga health to the 
dispensariesofthis golden ale, thelandlady 
andlandlord, who obligingly beam into the 
cameraas they work their infernal levers. 

This is the famous Ship Inn at Blaxhall, 
recorded in Here's A Health To The Barley Mow 
(subtitled ‘A Century Of Folk Customs And 
Ancient Rural Games; the 1952 documentary 
that gives the title to this magnificent two-disc 
collection that spansa century of British 
folkloric documentaries and short films. 
Surprisingly, nothing like it has ever been 
compiled before; in folkloric terms, this rich 
newhoard of Anglo-Saxon gold bears the same 
relation to today's ‘folk’—the likes of Mumford 
&Sons—asa Fulani death march does to the 
glossed world pop of Youssou N'Dour. 

Itopens with some of the rarestand most 
delicate treasures of English folk heritage. 
Collectors Cecil Sharp, composer George 
Butterworth and their colleagues, Helen and 
Maudand Karpeles, were preserved in 1912 on 
Kinora spools, a kind of crude cinematic flip- 
book. These are the only known moving 

s of Sha nd the foursome execute 
short sequences of country dancing, set to a 
new fiddle accompaniment by violinist Laurel 
Swift. There's an endearing bumblingness 
aboutit, with Sharp and Butterworth colliding 
atone point and sharing a chuckle. I began my 
book Electric Eden with a description of seeing 
these films screened in London, with precisely 
thesamelive accompaniment, and the 
swooning sensation of time-travel it inspired. 
The sensation is hardly diminished on DVD, 
and the pleasure is enhanced by the new 
knowledge that these sequences were shotin 
the grounds of Kelmscott Manor, the ancient 
country pile once owne 1*y William Morris. 
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Obby Ossin o 
Padstow, Cornwall, 
May Day1964 


Thetwo DVDsare divided into four themes: 
“Dances And Songs”, “Extreme Sports 
“Mummers And Hobbyhorses" and “All 
Manner Of Customs”. Among the first, we find 
films from the 1920s and '30s, including the 
grotesquely endearing fiddler Sam Bennett 
leading roister-doisters in the grounds of Sir 
Peter de Montfort's House near Henley, built in 
1220 (the affluent owners stroll into the frame, 
feigning interest while picking at their 
rosebushes). The grittier High Spen Sword 
Dancers and Bacup Coconut Dancers display 
English folk dance with the bells off; dancers 
with sticks and swords creating fluctuating 
configurations that transmit geometric 
patterns through time immemorial. Much of 
the appeal comes from the weird ambiguity 
between the innocence and fun on show, and 
the way these mysterious ancientactions have 
temporarily possessed people, like a brain- 
colonising fungus. 

Wake Up And Dance, from 1950, rendered in 
ravishing vintage-postcard colour, was partof 
a propaganda drive for members by the The 
English Folk Dance and Song Society (EFDSS), 
showing a folk parade havinga pied piper 
effect on the townsfolk. The sense of a portal to 
dream-Albion continues up to 1989's The Flora 





























>“ 


Faddy Furry Dance Day, experimentally edited, 
intercutting Super-8 and rostrum shots of 
esotericengravings with current footage of 
Britain's largest folk fair in Helston, Cornwall. 
The ‘extreme sports’ and customs comprise a 
vast resource of glimpses of the unknown 
Britain, that occult, heathen country that 
sometimes pops into view in the novels of 
Thomas Hardy, films like The Wicker Man and 
Jez Butterworth's play Jerusalem. Suffice to say 
that Tar Barrel Rolling In Ottery St Mary and The 
Burry Man Of South Queensferry, both shot 
around 2000, are some of the most atavistic 
pieces of film anywhere. But the set would be 
worth it on its own forthe inclusion of two 
films produced by Peter Kennedy in the early 
1950s, Walk In St George and the Alan Loma 
directed Oss Oss Old Oss. Filmed in Dorsetand 
during Mayday celebrations in Padstow, 
Cornwall, these Technicolor shorts paint 
England's village culture in wonderfully alien, 
yet radiant hues. The magic ofitis, that these 
films show a Britain instinctively known but 
rarely seen. Like the folk process itself, it's as 
much about reminding us how memories are 
created and prolonged, and learningto 
remember anew. You'll never look at a morris 
dance the same way again. EXTRAS: None. 

















— ROCK — 
LEGEND 


CARAVAN, 





CLASSIC ROCK LEGENDS 
ITVSTUDIOSHOME 
ENTERTAINMENT 
ЖЖЖЖ 

With twosurvivingoriginal 
members (Pye Hastings and 
Richard Coughlan), the 
Canterbury proglegends make 
thebestofacramped TV 
studioinfrontofasmall, 
devoted audience. FillingDave 
Sinclair's shoes, Jan Schelhaas 
dominates with swooping 
keyboard improvs, while new 
drummer Mark Walkerisa 
safereplacement for 








Coughlan, sidelined he 
perc 





eon 
ion. From whimsical 
IfGirl” to monsterjam 
ine Feet Undergound", 
exuberantly scruff} 
peepsthrough thi 
modern gear. 
EXTRAS: Band interview. 
* xx Rob Young 








their 





THEGUITAR ARTISTRY OF THE 
BERT JANSCH CONUNDRUM IN 
CONCERT 1980 


QUANTUUMLEAP 
KA 
37 year-old Bert had been a 
performer for over 15 yearsat 
the time ofthis 1980 concert 
set’s recording-notthathe 
seems to relish the role, here 
sharingtimein thespotlight 
with Martin Jenkinsand Nigel 
Portman-Smith on bass. Still, 
Bertison fire here, his playing 
(“Blackwaterside”, “Blues Run 
TheGame" etal) absolutely 
phenomenal -the fact thatthe 
titlemakesthissoundlikean 
instructional DVD foraspiring 
folkguitar headsis notentirely 
isleading. Asdullasisthe 
presentation, the performance 
isstaggering. EXTRAS: None. 
John Robinson 























FINALCUTENTERTAINMENT 
*** 

Richard Chamberlain plays 
Tchaikovsky aseye-poppin; 
tormented geniusin this 1970 
biopic. Beinga Ken Russell 
joint, the toneis borderline 
hysteria, focusing on how the 
composer's sexually 
conflicted personafed his 
overwrought Romanticism. 
Glenda Ja n smouldersas 
frustrated wife Nina, with 
some fine British character 
actingon show (spota young 
Bruce Robinson). Sumptuous 
set dressing evokes Muscovite 
decadence with aplomb, 

and Douglas Slocombe's 
restless cinematography 
reinforces the torrid 
emotionsat play. 

EXTRAS: None. 

Rob Young 

















LOLLAPALOOZA LIVE 
SISTERRAYENTERPRISES 
*** 

Lou's low-key 2009 Chicago 
festival appearance is filmed 
in black-and-white, with scant 
regard for audience-pleasing 
pleasantries. Still, it'sa decent 
performance: asturdy "S 
Jane" slides into the ska 
flavoured “Senselessly Ci 
fter which a dark mood 
descends, signalled by grimy 
guitars and Ulrich Krieger's 
squallingsax. The storm 
climaxes during “Paranoia 
Key OfE" which di: 
anextraordinary 
ForThe Man” (complete with 
Sparks-like keyboards), and 
thesingerblowingkisses 
through “WalkOn The 
Wild Side” 
EXTRAS: None. 
Alastair McKay 





























LouReed live: 
still walking on 
thewild side 





Fanfare For The Common People 


SHEFFIELD VISION LTD 


ЖЖЖЖ 


Politics, pickets and Pulp: the Sheffield scene revisited. By John Lewis 





director 
made a well-received 
film, Made In Sheffield, 
which examined the 
y'selectronic pop 
music from 1977 and 
1982, tracingthe 
careers of Cabaret 
Voltaire, the Human League, Heaven 17 
and ABC. The Beat Is The Lawis its follow- 
up, continuing Sheffield’s musical history 
from the early '80s up to 1995. 

Instead of havingseveral famous bands 

assist the narrative, The Beat Is The Law 
ustone- Pulp. Formed (incredibly) in 
'78, their initial 15 years of abject failure is 
putinto a political and sociological 
context, using candid interviews with all 
band members (bar Steve Mackey) and 
morethan a dozen contemporaries. It's 
setagainstthe backdrop of the Miners’ 
Strike (future Pulp guitarist Russell Senior 
is an enthusiastic flying pick 
Cocker guiltily admits he was 
“non-political phase”). Neglected by 
government (in the best and worst ways), 
they congregate at venues like the Limit 
and leftfield arts venue the Leadmill and 
watch the likes of Clock D! 

Their milieu includes Chakk, an ahead- 
of-the-curve electro-funk band who 
cannily use their sizeable advance from 
MCA to build a state-of-the-art Sheffield 
studio called FON (an acronym for Fuck 
Off Nazis). FON starts off recording indie 
bands but ends up pioneering electronic 























dance music, eventually birthing Warp 
Records. The narrative arc demands that 
wereturn to Pulp and their pals Longpigs 
(thenearly-men of Britpop) and ends 
with Pulp'ssudden transformation into 
proper pop stars in the early '90s 

However, the DVD contains an 
alternatesecond part of that doc, which 
spends more time on the dancier side of 
thestory. Itexamines the FON label's 
surprisehits (by Age Of Chance, Yazz, 
Funky Worm and Krush), ace engineer 
Rob Gordon (of Forgemasters), producer 
Mark Brydon (who later formed Moloko) 
and FON studio's surreal list of recording 
clients (808 State, Spice Girls, Take That). 
There's also the story of how some in the 
FON/Warp camp were involved on the 
fringes of the Sheffield-based Christian 
rave cult, The Nine O'Clock Service, run 
by the controversial Chris Brain. 

The extras—which features vintage live 
footage of Pulp and Longpigs, and clips 
from the main interviews—include tales 
of Jarvis fronting Pulp in a wheelchair 
after an accident (“It were quite comfy 
he says. “I get a bit tired on stage”); and 
Brydon discussing Genesis P-Orridge's 
visit to FON (“he turned up with a gimp 
who had to crouch outside, naked, ifhe 
did anything wrong”). Itsuggests there 
are atleast two potentially brilliant 
sitcoms to be optioned from this story. 
EXTRAS: Live Pulp footage from '85, '91 
and Glasto '95; rehearsal footage of the 
Longpigs; extended interviews with 
Pulp, Hawley, Brydon et al. xx 
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Directed By JJ Abrams 


Starring Joel Courtney, Kyle Chandler, Elle Fanning 


Opens August 5 | Cert 12А | 111 Mins 


Spielberg-produced sci-fi spectacular. By Steve Rose 








HEN HE WAS young, 
JJ Abrams used to write 
an letters to Steven 


Spielberg. Now he's a fully-fledged 

mogul of his own, with shows like 

Aliasand Lostand movies including 

Mission: Impossible III and Star Trek 

under his belt... well, on the strength of 

this, itseems he’s still writing them. Having 
been tipped as “the new Spielberg” for much of 
his career, itseems Abrams has decided he'd 
rather be the old Spielberg. 

Spielberg also produced Super 8, and his 
imprintis obvious from the moment the “Elliot 

¿Ton a BMX” Amblin Entertainment logo 
rolls across à setin 1979, three 
yea T, andit'sa superficially 
similar tale of an alien trying to go home, nasty 
government officials trying to catch it, and 
BMX-ridingsmalltown kids trying to help it. 
Though you could also detect echoes of Close 
Encounters Of The Third Kind and even The 
Goonies in Super 8. 

One differentiating factor is that these kids 
areamateur filmmakers, which gives Abrams 
achance to revel in the parts of his own 
childhood that didn’tinvolve watching 
Spielberg movies. Abrams’ stand-in behind 
he camera is Charles (P*" y Griffiths), a burly 
































young-Orson Welles type shooting a 
amateur zombie movie (on Super8, 
ofcourse) with his outcast school- 
mates. But the real hero the Elliot 
ofthe piece, if you like—is Joe (Joel 
Courtney), thesensitive model 
makerand make-up guy, who 
recently lost his mother, and whose dad, 
conveniently, is a local cop. Completing the 
equation is Elle FanningasAlice, the mature- 
beyond-her-years high school bombshell and 
the zombie film's lead actress. Conveniently, 
she's also a motherless child, and her dad is the 
local white trash alcoholic. When this juvenile 
film crewaccidentally witnesses, and records, 
afreaktrain crash duringa clandestine 
midnightshoot, they're in on a secret the 
military spends the rest of the film trying to 
cover up and the grown-ups won't listen to 
them about, though ittakes them, and us (and 
the alien, for that matter), some time to put all 
the pieces together. 

Abrams revels in the pop-culture 
paraphernalia of his youth: the posters of 
space shuttles, the board games underthe bed, 
the action figures and cassette players, and the 
days when you had to take your Super 8 reels to 
the developers on main street, where the long- 
haired teen behind the counter would ask who 


























movie taps into a deeper vein of big screen 
Americana that stretches back to 1950s s 
movies like Invasion Of The Bodysnatche! 
It Came From Outer Space. There's an agreeably 
vintage feel to theunfolding mystery, with its 
disappearingtownsfolk and pet dogs and 

















itselfis bracinglyeffective-a mini industrial 
symphonyofclanging metaland flying 
machinery- the alien itselfis sparingly used 
butconvincingly rendered, and Abrams’ 
characteristiclens flares run through the 
isuals like a watermark. 
The pitfalls of Super 8 you could also blame 
on Spielberg. Abrams does a good job of 
emulating his master's naturalisti 
observations of youth, and some of the best 
scenes simply involve the kids bantering 
among themselves. But as the film grinds toa 
predictable finale, the intimacy becomes 
swamped by special effects and panicked 
running about. Worse still, there's a double- 
cheese dose of parent-child reconciliation that 
would give even Spielberg indigestion. 
Super 8 deserves credit from the outset for 
beingan original, entertaining, solidly built 
movie with no star faces and plenty ofheart- 
especially when this year feels more stuffed 
than usual with remakes, reboots, superheroes 
and sequels. The commercial stakes are now 
so high, nobody in Hollywood seems ready to 
risk making a special effects movie based on 
old-fashioned storytelling rather than brand 
recognition. That's left a Spielberg-shaped 
hole in the summer schedule, which Abrams 
fills alittle too obligingly. Ironically, one of 
Super 8's bigthemes is about “letting go" 
of the past-let's hope Abrams has learned 
his own lesson. 
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CINEMA 


Directed by Pedro Almodóvar 
Starring Antonio Banderas, Elena Anaya 
Opens August 26 | Cert 15 | 116 mins 
ЖЖЖЖ 
Medical drama meetssexual farce in Spanish 
maestro's unnervingly eccentric fable 
There's a strange Rubik's Cube quality to the 
films of Pedro Almodóvar. From time to time, 
he will appear to be trying out entirely novel 
icks - but then you look more closely and 
realise he's reshuffled his favourite devices 
into deceptive new combinations. At first 
glance, The Skin I Live In seems like something 
different-a Hitchcockian thriller with a 
discreet lacing of body horror. But look again, 
and you realise that this is a Frankensteinian 
recombination of elements from earlier 
Almodóvarfilms-among them, Tie Me Up! 
Tie Me Down! and Law Of Desire. 

In fact, Almodóvaris quite overtly revisiting 
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pasthere, as he’s reunited with the first 
legitimate star that he launched—Antonio 
Banderas. Returning to his Spanish roots after 
years spoofing himselfin Hollywood, Banderas 
plays Ledgard, a wealthy plastic surgeor 
thedeath ofhis wife, Ledgard has been trying 
to resurrecther beauty usingan artificial skin 
ofhis own devising. His guinea pigisa young 
woman called Vera (Elena Anaya), who is both 
his patient and his captive, and who skulks 
around herluxury prison inaslinky flesh- 
toned catsuit. But Vera's not what she seems, 
andneitheristhe film, which, justas we feel 
we'regettingagriponit,leapsinto a perplexing 
flashback with a whole new set of characte’ 
ypically, Almodóvar delights in misleading 
us. The tense opening section seems to set us 
up forasinistermedical drama modelled on 
Georges Franju’s definitively eerie 1960 chiller 
Eyes Without A Face. Suddenly there comes a 
dash oflouche sexual farce, as Vera encounters 
amuscular Brazilian no-gooder who turns up 
dressed ina tiger suit, complete with tail. And 



























See them all at www.apple.com/trailers 








SHERLOCK HOLMES: 


when Almodóvar finally lets us know what's 
really happening, it’s with an outrageous twist 
-revealed by Banderas ina one-liner that will 
make your jaw drop with disbelief. 
Onlyasingularly confident, stylish director 
can seduce us into accepting a film that veers 
between the mock-solemn and the outright 
facetious—and still convince us he’s spinning a 
coherent moral fable. Once again, Almodóvar 
is playing with themes of power, identity and 
sexuality in a way that will have his academic 
admirers champing at the bit, but he does it 
with an entertaining waywardness that recalls 
his more eccentric '90s films such as High 

Is. The leads are compellingly intense—not 
xy, ina thoroughly unnerving way. 
Banderas embodies a sophisticated, even 
highbrow sortofthuggishness, while Anaya is 
mesmerisingly enigmatic. Her performance is 
allthe more unsettling as Almodóvar appears 
to have altered her features digitally to give her 
the sort of perfect skin that Lloyd Cole could 
only have dreamed about. Jonathan Romney 

















“I don't take 
the Tube, 
because it 
can goa bit 


nuts, and if 


THE ADVENTURES WAR HORSE P 2 

OF TINTIN More Spielberg! Thistime,it's А GAME OF SHADOWS it goes nuts in a small 
Mixed responses from the Uncut Saving Private Pony. Young Albert More derring-do from Guy 

office. A couple of us aren't feeling searches for his beloved horse on Ritchie. Here, Robert Downey Jr 

it, but there's some love for the the battlefields of WWI France. and Jude Law fight evil Prof 

casting of Simon Pegg and Nick David Thewlis, Emily Watson and Moriarty. Stephen Fry is Holmes" 8 = 

Frost as, um, the Thompson twins. Benedict Cumberbatch star. brother, Mycroft. Of course. bs EE] 
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hekeeps clear of the Underground 








REX FEATURES 





Directed by Lee Sang-il 
Starring Eri Fukatsu, Satoshi Tsumabuki 
Opens August 19 | Cert tbc | 140 mins *** 


Absorbing, ifuneven, lovers-on-the-run drama 
Lee Sang+il's film strucka chord in Japan, dominating the 
country's award season. But for foreign viewers, far more 
thanits central murder story, it’s th 
portrait of modern Japan that 
Tsumabuki) isan awkward, di: cted young man in 
dreary Nagasaki who divides his time between working and 
lookingafterthe grandparents who raised him. Through a 
dating site, he meets the lonely Mitsuyo (Eri Fukatsu). But 
Yuichihas cret: he's a suspectin the murder of another 
young woman. When the net begins to close, the two flee. 
Lee strives after the lyricism of Nicholas Ray's diptych of 
damaged and lonely young souls trying to make a home by 
runningaway - They Live By Night and Rebel Without A 
Cause. But what lingers is the depiction of the dead ends 
facing sections of Japanese youth, and the fractures between 
generations as tradition crumbles. Damien Love 




















Directed by James Marsh 
Opens August 12 | Cert 12А | 99 mins 


Intelligent doc about attempts to civiliseachimpanzee 
After Man On Wire, about tightrope-walker Philippe Petit's 
high-wire walk between the Twin 
Marsh follows through with another 70s-inspired doc. 
one, however, owes much to the bizarre world of B-movit 
jimpsky was the name given to a baby chimp that 
ken from its motherat the age of two weeks and given 
toaseries ofhuman carers to find out whether a 
could be civilised. Chimps don't posses the песе: 
cords for speech, but the film shows that Nim rapidly picked 
up basicsign language. While Nim putin the effort, however, 
the humans around him seldom did, and some of their 
“research” turned out to be reckle: mateur. 
Acautionary tale about the dangers of playing God, 
Marsh's intelligent doc paints a disturbing portrait of the 
consequences, ending ona bleak note that starkly undercuts 
the woolly eaimsofthe experiment. Damon Wise 












































Directed by Steve James 
Starring Ameena Matthews, Cobe Williams 
Opens August 12 | Cert PG 1144 mins x 


Fine documentary on fighting gang violence in Chicago 
‘The Interrupters are emissaries of an organisation called 
Ceasefire, launched in Chicago to defuse the gang wars that 
plaguethecity. Imfocusesona Ceasefire initiative 
called the Violence Interrupters Programme. The approach 
isadirectone- the three Interrupters profiled in Steve James 
and Alex Kotlowitz's docare veteran gangsters, who have the 
advantages of knowing the turf and the players, and of being 
unintimidated by younger hooligans attempting to followin 
their footsteps. The film alternates between interviews with 
the principals ofthe Violence Interrupters Programme, and 
vérité footage of their tireless efforts in conflict resolution. 
The milieuand characters are compellingly and intimately 
drawn-andcannothelp but remind what well-observed 
television The Wirewas. The patience ofthe Interrupters with 
theirpreternaturally dim, aggrieved and volatile chargesis 
simplvawe-inspiring. A? w Mueller 





Directed by Seth Gordon 

Starring Jason Bateman, Charlie Day, Jennifer 
Aniston 

Opens July 22 | Cert15 | 97 mins 


Vulgar but undeniably funny comedy with astellar cast 
ybe you've had one, in which case you'll sympathise with 
Nick, Daleand Kurt, three office workers who resolve to get 
rid of their specific persecutors, each promising to murder 
his friend’s boss ina bid to keep the cops off the scent. Don't 
look for Hitchcockian finesse in this vehicle for Bateman and 
rising TV stars Charlie Day and Jason Sudeikis. The movie 
works hard to make the bossesas, well, horrible as possible. 
This gives Kevin Spaceya chanceto revisit Buddy 
Ackerman-style bullying from Swimming With Sharks, and 
inspires a gloriously whacky makeover from Colin Farrell as 
abalding, coke-addled hedonist. Cast against type, 
however, Jennifer Aniston is less comfortable as a sex-crazed 
dentist. Ifthe raunch isa gratuitous hangover from The 
Hangover, Horrible Bossesmakes room for enough comic 
digression to keep everyone busy. Tom Charity 
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Opens Aug5 
Brutal world of bare- 
knuckle fighting among 
Irish travellers laid, um, 
bareinthis doc. 


Opens Aug5 

Jim Carrey inherits six 
penguins. Angela 
Lansbury, whois still 
alive, co-stars. 


Opens Aug10 

The only family film 
worth watching this 
summer - until the 
Muppets film, of course. 
They're blue, they're 
back, etc. 


Opens Aug 11 
Technicallythe seventh 
...Apes instalment. Has 
no-one in Hollywood 
gotanewidea? 


Opens Aug12 
Sounds like a laugh. 
Dominic Cooper plays 
Saddam'snasty son 
Uday andhis body 


A 


A 


double in violent Iraq 
drama. Shotin Malta. 





Opens Aug17 
High-concept fun with 
Harrison Ford and 
Daniel Craig. Aliens 
invade Arizonain1873. 


Opens Aug17 
Asistraditional whena 
hit TV sitcom upgrades 
tothe big screen, a 
foreign holiday is 
planned. What could 
possibly go wrong? 


Opens Aug19 

Foreign Language 
Oscar winnerabouttwo 
Danish families coming 
toterms with things. 


Opens August 26 
Adaptation of Kevin 
Sampson's novel. 
Bands take drugs, get 
in scrapes. Who knew? 
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THE STRANGE WORLD - 








OF GURNEY SLADE i: ........... 


Beloved by Bowie, Anthony Newley's pioneering anti-sitcom, unseen for 50 years. By Damien Love 


SPEAKING TO THE NMEin 1973 about his 
tendency to imitate his idols, David Bowie offered 
this specific example. “I mean, Anthony Newle 
was Anthony Newley fora year. Remember the 
Gurney Slade series? That was tremendous... 
y that point, the TV show Bowie was referring to 
QURNEY existed only inthe memories ofa small but 
ое stubborn cult. The Strange World Of Gurney Slade 
debuted at8.35pm on ITV on Saturday October 22, 
1960, but after four ofits six episodes, audience 
reaction proved so volatile the spooked network shunted it to late-night 
andleftitto die in the graveyard slot. 

Acurious fate for ies that had launched asa primetime vehicle for 
one of the country’s biggest stars—an East End prodigy, by the late’50s 
Newley seemed an unstoppable cultural force as actor, director, singer, 
pop star and composer. But ...Gurney Slade, which Newley created with 
future Morecambe and Wise writers Sid Green and Dick Hills, was, and 
remains, acurious show. 

Viewers tuning in for that first episode sawa dingy living room, 
familiar from a dozen dreary domestic sitcoms. Mum's ironing, herson's 
doing his homework, the mother-in-law is moaning and aneighbouris 
dropping some terrible innuendos. The talkis of what's-for-tea and 
boiled eggs. But something is wrong. In the armchair where the 
regulation beleaguered comedy father should sit, a frowning Newley is 
hunched in tension. When it comes time for his line, he refuses to deliver 
it. The rest of the cast try to cover. An unseen prompt whispers the words 
with growing urgency. It pays to bear in mind that live TV, and actors 
stumbling over lines, was still the norm in 1960. So what happens next 
musthave been all the more startling: Newley simply stalks off the living 
room set, past the alarmed cameramen, out of the studio altogether. (As 
he goes, he flourishes his fingers to play an invisible keyboard, and the 
‘easing theme music be~*~s: this unforgettable Max Harris composition 
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later lodged itselfin a generation of kids' minds when it was resurrected 
as “the clock tune” in Vision On.) 

From here, ...Gurney Slade only grows stranger. Largely unspeakin; 
but talking to himself constantly in voiceover, Newley's Slade wanders 
empty streets that transform into arun-down Wonderland. He has 
conversations with stones, dustbins and dogs, who all talk back. He 
dances with a woman who's stepped out ofa poster; he sits in as a 
politician visits his mistress. Sometimes, the “real” people he encounters 
don't realise he’s there at all. Episode two finds him alone on a v; 
derelict military airstrip. We gradually realise it's supposed to bea 
crowded Saturday night dancehall, where he's struggling to talk to girls. 

Andso Gurney goes, without rules, a stream-of-consciousness odyssey 
through one man's disaffection, and Newley's particular restlessne 
with the kind of star he's allowed to be. The show loosely fits the line of 
British comedy that includes The Goon Showand Monty Python. ... But 
for all its surface whimsy, there'ssomething more awkward and 
disturbingat work. Mininga trippy, particularly Britishhumdrum 
suburbansurrealism, as muchasit influenced Bowie, ...Gurney Slade 
cansuggest Syd-era Pink Floyd. The final episode sees Gurney 
transformingintoa despairing ventriloquist's dummy whilethe real 
Newley comes to put him back in his box. In many ways, with its theme of 
personal freedom, and its frustration with formula, the show it most 
closely resembles (or predicts) is Patrick McGoohan'ssimilarly bridge- 
burning The Prisoner. 

Immaculately restored for this release, rescued from fading, rose-tinted 
memory, ...Gurney Slade stands with its reputation as a one-offfully 
intact. That it was stupidly ahead ofits time is clear—it sashays through 
the fourth wall the way It's Garry Shandling's Show would get around to 
three decades later—but that’s beside the point. Ifit’s difficult to believe 
this show was allowed to exist on primetime TV back then, it's impossible 
toimagine anything like it could ever happen today. 

EXTRAS: Fantastic promotional shorts, galleries.* 
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CAMELOT SERIES 107 

tok 

ENTERTAINMENT ONE 
Cancelled after just one 
series, this latest takeon 
Arthurian legend is guilty of 
many faults, notleast Jamie 
Campbell Bowyer's mimsy 
king-butall thesame, 
enough Dynasty-in-jerkins 
campery shines through. It's 
all about Eva Green's batty 
Morgan le Fey-calling 
enemies “cunts”, flashing her 
boobs at hell dogs, wearing 
too much Kohl-and Joseph 
Fiennes’ Merlin, who acts 
solely by rolling his eyes. 
Mostly awful, butstrangely 





featurettes. Ж Ж Ж 
Michael Bonner 


CONAN THEBARBARIANES 
ЖЖЖЖ 

UNIVERSAL 

Aremake opens this month, 
witha former model filling 
Schwarzenegger's loincloth. 
It's doubtful it'll be as blood- 
thirsty orreactionaryas this 
1982 version, directed by John 
Milius and co-written by 
Miliusand Oliver Stone. Big 
blokes with swords kill each 
other. Limited subtext. 
EXTRAS: This SE comes with 
thenow regulation 'extended 
cut’, deleted and extended 
scenes. Highlights, though, 
includehilarious 
commentary from Miliusand 
Arnie. Ж Ж Michael Bonner 


THEKENTUCKY FRIED MOVIES 
ЖЖЖ 

ARROW FILMS 

Before Airplane!, writers 
David and Jerry Zucker 

and Jim Abrahams laid out 
theirstall with this 1977 
collection of mini-spoofs, 
nilarly riffing on movies, 
TV shows and adverts. 
Directed by John Landis, the 
highlights include a superb. 
Enter The Dragon pa: е 
and "Catholic Schoolgirls in 
Trouble" Hitand miss, but 
oneofthe main pleasures 
isplayingwho's-who with 























thesprawlingcast. 
EXTRAS: Booklet, interviews, 
Making Ofs, trailers, gallery. 
kkk Damien Love 


THELAVENDER HILL MOB 
**** 

OPTIMUM HOME 
ENTERTAINMENT 

Sparkling digital restoration 
ofthe 1951 Ealing classic, with 
timid bank workerAlec 
Guinnessteaming up with 
spiv Stanley Holloway to stage 
adaring gold bullion robbery, 
and then attempting to 
transport theirhaul melted 
down into small statues of the 
Eiffel Tower. Sid James and 
Alfie Bass add extra comic 
oomph, whil jing stalwart 
TEB Clarke's script paints an 
affectionate portrait of 
austerity Britain. 

EXTRAS: Introduction by 
Martin Scorsese, trailer, stills 
gallery. Xo Terry Staunton 


LIMITLESS 

*** 

20TH CENTURY FOX HOME 
ENTERTAINMENT (DVD & 
BLU-RAY) 

Until now, Bradley Cooper 
has been little more than a 
smarmy, coiffeured presence 
in movies like The Hangover 
and TheA-Team. Here, he 
reveals unexpected range as a 
blocked writer who pensa 
masterpiece and becomesa 
stock market whiz overnight, 
thanks to an experimental 
drug thatenhances brain 
power. Thecomedown, 
however, is not pretty. A 
rompish paranoid thriller, 
with echoes of The Twilight 
Zone, it comes with good 
support from De Niro. 
EXTRAS: Commentary, 
Making Of, featurette, 
alternative ending. ЖЖЖ 
Michael Bonner 


MEEK S CUTOFF 

ЖЖЖЖ 

SODAPICTURES 

Kelly Reichardt's low-budget 
wagon-train Western follows 
pioneers lost in the Oregon 
desert and running out of 





Strong casting: 


4 ArnieinConan 
© The Barbarian 


water. It’s closerin tone tothe 
fiction of Laura Ingalls Wilder 
than theworld of John Ford. 
Action is in even shorter 
supply than the water the 
travellers crave. What makes 
an otherwise parched film 
resonateis the striking 
location cinematography 
and the way Reichardt 
honesinonthewomen's 
experiences. It's an absorbing, 
ifnotathrillingride. 
EXTRAS: Deleted scenes, 
commentary. * 

Geoffrey Macnab 











BFI 
Bill Morrison composed this 
asalament for Britain's 
disappeared mining 
industry. Archive 
documentary footage 
delineates the infernal 
machinery and back- 
breaking, claustrophobic 
subterranean labour, and the 
lifeofthecommunities that 
inevitably sprang up around 
the mines—until police 
arrived to breakup the 1984 
strike. Currentaerial shots 
reveal how historical shafts 
havealready been paved over 
with supermarkets and 
leisure centres. Jóhann 
Jóhannsson supplies a cobalt- 
grey soundtrack. 

EXTRAS: Concert footage, 
interviews, booklet. Ж Ж kk 
Rob Young 


NIGHT AND, 
HIROSHIMA 
**** 
OPTIMUM HOME 
ENTERTAINMENT 
French director Alain Resnais 
made his reputation 
documenting the 20th 
century's horrors, as seen on 
these two discs. Night And 
Fog (1955) isasombre 
accountofthe Holocaust, 
matching archive footage toa 
commentary by writerand 
camp survivor Jean Cayrol. 
Resnais’ 1959 fiction debut 
Hiroshima Mon Amour 
audaciously counterpoints 
Japan'snucleartrauma with 
the French Occupation, in the 
form ofaromance between a 


French womananda 
Japanese man. A pinnacle of 
modernist cinema. 
EXTRAS: None. 

Jonathan Romney 


SPIRAL SERIES 3137 

*** 

2ENTERTAIN 
Forawhileearlierthis year, 
therewas nothingquite so 
coolasacop from northern 
Europe. Laure Berthaud, who 
dominates proceedings in 
Spiral, is always on the point 
oflosing her cool: the French 
unitshe leads are basically a 
band of confession-beating, 
prostitute-slapping yobbos, 
who Berthaud commands 
with a reasonable restraint 
until suddenly meltingdown 
completely. This season, ‘The 
Butcher OfLa Villette’, is 
suitably gritty and hardcore, 
asaserial killer begins 
murderingand dissecting 
young women - but the 
Show'scrash bang wallop 
nature makesit feel a bit 
inessential asa boxset. 








EXTRAS: None. 
John Robinson 
VEHICLE: SERI 
жук 

2ENTERTAIN 


Thesecond run of Lee's low- 
keyshow finds him assessing 
hisown place in the comedy 
firmament, savaging other 
makeweight comics with 
higher TV profiles, and 
dismantling various broad 
concepts (charity, democracy) 
asa jumping-off point for 
disparate trains of thought. 
There's less reliance on 
sketches to punctuate the 
stand-up than before, 
replaced by improvised 
“interviews” conducted by 
Armandolannucci. 
EXTRAS: “Russell Brand's 
Wedding” song, extended 
Alan Moore improv. ЖЖЖ 
Terry Staunton 


WENT THE DAY WELL? 

ЖЖЖ 

OPTIMUM HOME ENTERTAIMENT 
Upperlipsarestiffand 
accents cut-glass in this 1942 
propaganda film directed by 
Alberto Cavalcanti forthe 
Ealingstudio. A sleepy Bucks 
village is occupied by Nazis 
disguisedas English soldiers. 
Theideacame froma 
Graham Greenestory, though 
little remains of that. It's 
elegantly done, and when the 
villagers fight back, it's with 
surprising ruthlessness. 
EXTRAS: Cavalcanti short; 
audio feature on UK 1940s 
cinema. Ak 

Alastair McKay 
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THEBIG LEBOWSKI 

The Dude still abides! 
Sumptuous limited 
edition Blu-ray issue of 
the Coens classic. 


THEBLUES BROTHERS 
John Belushi and Dan 
Aykroyd bring their 
car-mangling, soul- 
singing mission from 
Godto Blu-ray. 


HANNA 

Sleek revenge thriller, 
with an adrenalised 
Chemical Brothers 
Score. 


KILLING BONO 

Two bands growupside 
by side in 70s Dublin. 
One becomes U2, the 
other doesn't. 


LAJETEE/SANS SOLEIL 
Double bill from writer/ 
director Chris Marker, 
including Twelve 
Monkeys inspiration, 
LaJetée. 





LOVEJOY: THE COMPLETE 
COLLECTION 


Everyone's favourite 
antiques dealer lan 
McShane flexes his 
astonishing eyebrows 
once тоге. 


SCREAM4 

Anew batch of 
unmemorable 
Hollywood teens get 
killed inthe latest, 
unnecessary sequel. 


SOURCECODE 

Twisty, high-end sci-fi 
thrillerfrom Duncan 
"Moon" Jones. 


Quirky rites-of-passage 
dramedy in '705 Wales; 
Alex Turner provides 
thesoundtrack. 


Magnificent Ealing 
comedy; parched 
Scottishislanders 
protectabooze 
windfall from outside 
interference. 
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PROTECT H R 


ADOPT HER. 








regular updates 
from the field 


an adoption pack 


a gorgeous 
tiger toy 


YES, | WOULD LIKE TO ADOPT A TIGER 


Please indicate how much you would like to give each month 
I would like to give [ )£3 С )25 С ]£7 ( ]£1o 





My choice £( Jeach month (min. £3) 
Purchaser details 
f Title: Initial: ‘Surname: ) 
Address: 
Postcode: 
Date of birth: 


| Tel no: 


Gift recipient details (it applicable) 





Title Initial: Surname: 

Address: а 
Posteode: 

Tel no: Date of birth: 





Would you like us to send the adoption pack directly to the recipient? 
Yes | INo 


“Tick this box if your adoption is a gift, then complete the details of the recipient below 


TIGER 


ADOPTION 


tes from 


nservation. 





Adopt a tiger today by filling in the form 
helow, visiting i 
or calling 


£3a 
month 


DIRECT DEBIT – WWF-UK 
Instruction to your Bank or Building Society to pay Direct Debits. 


Open 
Service User Number 9/9/1/4/7/3 


1. Name and full postal address of your Bank ог Building Society Branch 
To the manager of: Bank or Building Society 
Address: 

_ Postcode: _ 


2. Name(s) of account holder(s) 


3. Branch sort code JO-OO- 


4. Bank or Building Society account number ( 


5. WWF-UK Reference Number (Office use only) 





6. Instructions to your Bank or Building Society 

Please pay WWF- UK Direct Debits from the account detailed on the instruction subject to the safeguards. 
assured by the Direct Debit guarantee. I understand that this instruction may remain with WWF- UK and, if so, 
details will be passed electronically to my Bank/ Building Society. Banks and Building Societies may not accept. 
Direct Debit Instruction for some types of account. 


| Signature(s): ) 





WWF-UK would really like to keep in touch but please tick this box 
if you'd rather we didn't! 


Your money will support our work to help save the tiger as well as 
other vital conservation projects. 


Please return in an ыш to: Adopt a Tiger, WWF-UK, FREEPOST (KE4714), Panda House, Godalming, Surrey, GU7 1BR 


FR e: 1-4 amber 1081247 and in Scotland number SC039593- 


AJHoo1013 Photo: © nature-pl/Francois Savigny/WWF give with confidence 





VE DOUBLE 


BOOKS BY ALLAN JONES 








POST EVERYTHING: 
OUTSIDER ROCK AND ROLL 


Luke Haines neneman ЖЖЖ 


More ofthe Auteur's acidic music-biz memoirs 








ASLUKEHAINES conveniently 
reminds usin theintroduction 
tohissecond volume of bitter 
recollection, its predecessor, 
the biliously funny Bad Vibes: 
Britpop And My Part In Its 
Downfall, ended with the 
author “teetering on the edge of 
mental ruin”. By this he means, we left him 
tryingto come to terms with his festering 
resentmentat being swept into the 
commercial margins by Britpop. 

The popular ascension of what for Hayes 
amounted to nothing more than musical 
gormlessness had done for his band, The 
Auteurs, no room in the laddish Britpop 
universe for the arty and sardonic, beery sing- 
a-longs now the prevailing popular mode, 
much to Haines’ withering disgust. And so 
this follow-up, as Haines goes on to pointout, 
is written from the estranged perspective of 
the outsider, someone on the edge of things, a 
hugely jaundiced observer. 

The notion of Haines ^“ п “outsider artist" 


iscontestable. The authentic outsider is 
someone who cares much less than Haines 
does about his perceived irrelevance, 
someone for whom popular 
acknowledgement of his work is neither here 
northere. Haines on the other hand is more 
obsessed than headmits with the commercial 
standing he believes he's been denied by the 
misbegotten cretins who run the music 
business, although they have bankrolled him 
throughout his career. 

There have been generous advances from 
major labels, at least а dozen albums, some of 
which enjoyed reasonable success. Even when 
the records sell poorly, labels keep giving him 
money to make more of them. In the 
circumstances, it's tough to see him as the 
marginal man he believes himself to be. 

He seems, in fact, to have done not too badly 
to date by the industry he despises for its 
“bone-grinding stupidity”. Ithas at least 
provided him with a living, as modest as it 
might be compared to the one he imagined for 
himself when stardom briefly beckoned. Not 





that this diminishes his feelings of 
personal woe, about which we hear 
much in these pages, or his sense of 
injustice—envy, really—at the success 
of others, especially when they are in 
his elevated opinion inferior to him in 
every sense. His bleating complaints, 
in other words, can seem tiresomely 
contrived, largely when you lookat the 
fact of things unjustified. 
Post Everything covers the period 
1997 to 2005 and initially takes in the 
final expiration of The Auteurs and 
various attempts to launch a parallel 
career with Black Box Recorder, which 
he forms with ex-Jesus And Mary 
Chain drummer John Moore. The 
latter endeavour mostly entails Haines 
and Moore meeting up ina variety of 
Camden pubs, getting astonishingly 
pissed and coming up with what they 
consider outrageous ideas – "Let's 
writeasongcalled'Bring Back 
Hanging!" - and otherwise behaving 
like Richard EGrantand Paul McGann 
in Withnail And I. Funny, up to a point. 
But as Haines trots out yet another 
example of their unruly drunken 
behaviour, it begins to feel like 
padding, as when he and Moore turn 
up wildly sloshed to heckle departing 
England soccer manager Glenn 
Hoddle, whose ill-conceived 
comments on karmaand the disabled 
cost him his job. In the words of Alan 
Partridge, this barely qualifies as an incident, 
letalone an anecdote. There are other 
similarly superfluous examples -a boozed- 
up brush with Rising Damp actor Don 
Warrington, for instance, is recalled in 
pointless detail. Compared to Bad Vibes, the 
content feels pretty thin throughout. The 
fantasy sequences featuring imagined 
conversations with a cat and, later, dead 
rappers Biggie Smalls and Tupac Shakur are 
especially cringeworthy. 

Haines takes pitiless delight in the 
increasingly calamitous state of the music 
business. Labels are there, it seems, for no 
better reason than to be screwed out ofas 
much money as possible before they all go 
bust. He develops areal talent for this. If 
there's money on offer and it doesn't have to be 
paid back, Haines’ instinctis to grab it with 
both hands, no questions asked, however 
much itis, spend it as quickly as possible and 
then go backand ask for more. Amazingly, he 
usually gets it. Is he thankful for such hand- 
outs? Not really. In his own opinion, no-oneis 
more worthy of their largesse and if they are 
gullible enough to continue throwing money 
at him, he sees itas nothing less than just 
reward for being smarter than them. The 
appeal of such cynicism is obviously limited 
and brings a comeuppance of sorts when two 
years ofhard collaborative toil ona musical 
called Proper comes to nothing when it's 
finally turned down by the National Theatre. 
The rejection hurts and seems redemptive, 
until you realise it will merely fuela third 
instalment of memoirs. 
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TEL: 020 3148 2873 FAX: 020 3148 8160 


SUNDAY BEST PRESENT 
NOS ti i Vd BEST MAJOR FE FESTIVAL 


SEPTEMBER 8 9 =т= 


18 Stages of LIVE MUSIC and DJS, ROCKSTARS, POPSTARS and DIVAS FANCY DRESS, 
RETURN of the WISHING TREE, FREAKSHOWS; FIREWORKS :, COMEDY and SIDESHOWS 
New for 2011; THE ROLLER DISCO BALLROOM FIELD and tha SWAMP SHACK.. 


PENDULUM CURE 
КОРУ 


PRIMAL SCREAM " TH 
Present SCREAMADELIC Р E 
PUBLICO ENEMY ёлю DJ SHADOW КОМА 


ox Cuba Wwe Won YU 






























HUW STEPHENS 
JUNGLE BROTHERS 
SKRILLEX 


AND JREW WEATI ERAL 
NERO cUT/coPy FAKE BLOOD 
=- PATRICK WOLF 





P MONEY DIG 3 





у PARTNERS: RINSE FT SKREAM & BENGA ZINC MAMIE B 
T SHY FX/BREAKAGE/B TRAITS WITH DONAEO / YOUNGMAN & S TAMINA MC NUMBERS FT CKMASTERE S SPENCER DEROBOY 


ШШЩ aay 2X08 


AK вины ‚гэ. 59 
ha ata 


зит benefit ¿Ene 






WWW.THESTECARTEL.COM 08712301101 


ROBIN TROWER 


Friday 16th September Saturday 24th September 
Sheffield - 0: Academy Aberdeen - Lemon Tree 
Saturday 17th September % tember 
Kendal - Bi Arts 


Manchester 


Jour Box Office 0871 230 1101 www-seetickets.com 
Curated by David Gedge & featuring 
The t 


THE WEDDING PRESENT 
3 


Friday 12th August 

Clitheroe Grand 

Saturday 13th August 
e LO At The Edge Of The Peaks Festival 

uw 
b y 
1 i 1 

p. MON 29th AUGUST, 
0871 230 1101 www.seetickets.com HOLMFIRTH PICTUREDROME 


G me ce ore Town Hall 


НЕК 
53 PRESTON = SAT 27 AUG Бн 


24 Hour Box Office 
0871 230 1101 
seetickets.com 


October 
Glasgow, 0; ABC 
Northwich, Memorial Hall 
Wolves, Slade Room 
Gloucester, Guildhall 
Brighton, Komedia 
Leicester, 0; Academy 
Manchester, Academy 
Preston, 53 Degrees 


Islington, 0; Academy 
Oxford, 0; Academy 
Sheffield, 0; Academy 
Newcastle, 0; Academy 
Aberdeen, Lemon Tree 
Edinburgh, Caves 


Anniversary Show 
SATURDAY 17th SEPTEMBER 
OTA CADENEWISLINGTON 
o 24 HR BOX OFFICE 
y. 0871 230 1101 


For tickets to any UK gigs, tours or festivals please call the 24-hour Uncut Ticketline on 
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FOLK FESTIVAL 
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uy Moseley Park, Birmin 


mu» moseleyfolk.co.uk MOON 


d 77 Lost stars of US bard rock Jack Broce 1000 Sound 





WHAT MODERN 
POP OWES HIM 
HIS JAPANESE 
TIES 


onder ful monthly trip 
f rock and roll 


“A strange, W 
into the heart О 





DHP CONCERTS PRESENTS 


TUESDAY 29TH 
NOVEMBER 
SCALA, LONDON 


THE FORTHCOMING ALBUM 
"300 DAYS AT SEA’ 
OUT SOON 


| ALT-TICKETS.CO.UK | 0844 854 1348 | GIGANTIC.COM | 
HEATHERNOVA.COM 


\ 
CAMILLE _ 
Thursday 3rd November 


Hackney Empire, London 
WWW.CAMILLE-MUSIC.COM 


hocineyemprecouk / 020 8985 2424 / o-ictetscouk 


A DHP Concerts presentation by arrangement with Primary Talent International 


alttickets.co.uk / 0844 854 1348 / com / wwwartistticket.com / 


ys.com 


ADHP Concerts presenten by crongement wah HA 


SOPHIE 
BARKER 


September 


Sat 3rd - The Bodega, Nottingham 
Wed 28th - Cargo, London 


alt-ticketscouk / 0844 854 1348 / gigonticcom. 
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TEL: 020 3148 2873 FAX: 020 3148 8160 


DHP Concerts Presents 


B eo tt 
> SEPT 


11 Cambridge, Junction 
12 Manchester, Band on the Wall 
18 Leeds, Brudenell Social Club 
16 Glasgow, Oran Mor 

16 Newcastle, The Cluny 

18 Oxford, Glee Club 

19 Norwich, Arts Centre 

21 Cardiff, Glee Club 

22 Nottingham, Glee Club 

24 Bristol, Thekla 

25 Birmingham, Glee Club 

27 London, Bush Hall 


Matthews 


ост 

08 Kendal, Arts Centre 

09 Liverpool, O2 Academy 

11 Leicester, 02 Academy 

12 Hatfield, Forum 

13 Bournemouth, Fire Station 
14 Exeter, Phoenix 

16 Southampton, The Brook 
17 Brighton, Ballroom 

25 Tavistock, Wharf 

24 Falmouth, Princess Pavilion 
26 York, The Duchess 

27 Bury, Met 

28 Sheffield, Plug 

30 Colchester, Arts Centre 


New Album ‘What The Night Delivers’ released on Ban Remo Records Autumn 2011 
alt-tickets,co,uk / 0844 864 1548 / gigantio.com 
A DHP Concerts presentation by arrangement with Neil O'Brien Entertainment 


N. BRAKES 


'ERFORM THEIR CLASSIC ALBUM THE OPTIMIST FOR ITS 10TH ANNIVERSARY 


[07 JTHEMJUNCTIONACAMBRIDGE] 
Reads 


(08)-102/ACADEMY, OXFORD) 
Www alt: tickets ОЛОК 08 д8 


09 - THE OLD FIRE STATION, BOURNEMOUTH 
w.alt-tickets.co.uk / 0844 854 1348 


11- KOKO, LONDON 
www.alt-lickets.co.uk / 0844 854 1348 


12 - THEKLA, BRISTOL 
wwnw.alt-Uckets.co.uk / 0844 854 1348 


13 - THE WATERFRONT, NORWICH 
t-lickets.co.uk / 0844 854 1348 


m 
DHP Concerts presents by arrangement with 


Neil O'Brien Entertainment 


Be TEO, MoM 
mma MANE 0909 


UE NORTHUMBRIATUNINEWCASTUE 
[wow at tek тесак ОЕ Атса 318 


18 - CATHEDRAL, MANCHESTER 
www.alt-tickets.co.uk / 0844 854 1348 


20 - 02 ABC, GLASGOW 


Www glgsinscotiand.com / 0844 4999 990 


PETER этти, 
жут Їбзйтїїїс тшк 


Conr by eraapement with Nol O Brea Entertainment peus 
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OCTOBER 


151 Manchester 
Band On The Wall 


"1t Nottingham 
The Rescue Rooms 


Ded Birmingham 


The Glee Club 


241 Bristol 
Thekla 


2h London 
Union Chapel 


ak / 0844 854 148 
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TIME GENTLEMEN, PLEASE SEPTEMBER 2011 
03 YEOVIL ORANGE BOX 


05 CARDIFF 
MILLENNIUM MUSIC HALL 
06 READING SUB89 
, 07 BRIGHTON CONCORDE 2 
10000000000000 os SOUTHAMPTON THE BROOK 
m 10 MANCHESTER ACADEMY2 
у ур Y 
Biches 11 GLASGOW O: ABC 
12 NEWCASTLE O ACADEMY 
13 SHEFFIELD O; ACADEMY2 
15 LIVERPOOL О; ACADEMY2 
16 SHEPHERDS 
RE 
VENUE UPGRADE 
DUE TO PUBLIC DEMAND 
17 LEEDS Оз ACADEMY 
18 BOURNEMOUTH Оз ACADEMY 
20 OXFORD Оз ACADEMY? 
. 21 BRISTOL O; ACADEMY 
. . . VENUE UPGRADE 











DUE TO PUBLIC DEMANI 
MLAYERG A CABE HI ANXIE 22 BIRMINGHAM O, ACADEMY 
GHEATENT MITS NET EXTRA SHOW ADDED 





Tickets Avclloble from DUE TO PHENOMENAL DEMAND 
TUESDAY 27 SEPTEMBER 
ArtistFicket.com / 0844 871 8820 rs e on 
sec iio) LONDON О; SHEPHERDS 
ie d ыйың 3 BUSH EMPIRE 








OCTOBER 23 BRISTOL Оз ACADEMY ‚м 
18 BOURNEMOUTH O2 ACADEMY 24 BRISTOL O2 ACADEMY 
19 BIRMINGHAM O2 ACADEMY 25 SHEFFIELD O2 ACADEMY FRIDAY 03 AUGUST. 
20 LONDON 26 GLASGOW Оз ABC 

Оз SHEPHERDS BUSH EMPIRE 27 NEWCASTLE Оз ACADEMY 
21 LONDON O2 ACADEMY BRIXTON 29 MANCHESTER ACADEMY 
O2 ACADEMY TICKETS: сү 477 2000 / MANCHESTER ACADEMY: 0161 832 1111 

'ICKETWEB.CO. / GIGSANDTOURS.COM 


Y ANNA wr па инст оол x SATURDAY 06 AUGUST 











UK TOUR 2011 
OCTOBER ТЇЇ 03 AUGUST 


Thu 13 Liverpool 02 Academy овла 477 2000 
Sat 15 Glasgow The Ferry 01698 360 085 
Sun 16 Edinburgh Queen's Hall 0131 668 345 
Tue 18 Leicester O2 Academy 477 2 


Thu 20 Oxford 02 Academy 0844 477 2000 ‘ 0044 477 2000 
Leamington Spa The Assembly 01926 5 ` ТЇ ТИШИ 


EEE aun = CARAVAN 


JOHN NNY JUKES CURVED AIR 


suan THE TREW: SATURDAY 8™ OCTOBER 
LONDON 0, SHEPHERDS 


BUSH EMPIRE 
FRIDAY 21 OCTOBER TICKETS: 0844 477 2000 / CKETWEB.CO.UK 


LONDON 02 SHEPHERD’S etes asap 
ا3‎ Оз Academy BUSH EMPIRE 
2 TUESDAY 25 OCTOBER 39 


1 SEE сом 




















AND THE 














^ S Dome BRISTOL 02 ACADEMY 
O, Academy 09 dius 
korr ay 0844 477 2000 | TICKETWEB.CO.UK 
04 WOLVEREI и Oz Academy Е 
The Civic 13 Оз Aademy 
06 14 
The Regent o «33100 The Great Hall 029 юлия 
07 15 


О» Academy 


GARY MUMAN 


DEAD SOF RISING TOUR 

SEPTEMBER in the 
NOTTINGHAM ROCK CITY эз DOGS IN THE TRAFFIC 
BOURNZEMQUTE О; ACADEMY Mf 20 & STRANGE KIND OF LOVE 


Arts Centre 0147 6032 











LONDON Oz SHEPHERDS BUSH EMPIRE Mf 2000 \ OCTO 
WOLVEREAMPTON WULFRUN HALL уго 

LIVERPOOL Q; ACADEMY M 2000 

GLASGOW Oz ABC оза 477 2000 

LEEDS 0. ACADEMY MIT 2000 

мидә ozan зов 238139 re] MPIRE 
T x € PELA. cON/ RIA ROT 39A coa 


www.academy-events.co.uk / www.myspace.com/academyevents 

















JOAN AS POLICE WOMAN 


пиш KRYSTLE WARREN 
8 "neuer LIQUID ROOMS 06 MANCHESTER ST PHILIPS CHURCH 
m" 0 ПИ HMV INSTITUTE 


0844 248 503 
l ИРЕ ШШЩ 09 LONDON 02 SHEPHERD'S BUSH EMPIRE 
D ULM 


0844 811 0051 | SEETICKETS.COM 
A METROPOLIS MIS, DF CONCERTS AND END Ти RAAD FESTIVAL PRESENTATION BY ARRANGEMENT WT CAA 


WWW.JOANASPOLICEWOMAN COM 


14 Manch ter Ruby Lounge 
15 London Union Chapel 
16 Oxford O2 Academy2 


9051 | gigsandtours.com | tícRetfine.co.uR. 


RICHMOND FONTAINE 


Sep 15 MANCHESTER Academy 3 0161 275 2930 
Sep 16 OXFORD The Bullingdon Arms 01296 748 268 
Sep 17 EXETER The Phoenix 01392 667 080 
Sep 18 WINCHESTER The Railway 08444 771 000 
Sep 19 BRISTOL The Tunnels 0870 4444 400 
Sep 20 SHEFFIELD The Greystones 0114 266 5599 
Sep 21 LEEDS Brudnell Social Club 0113 245 5570 
Sep 22 GLASGOW Stereo 0844 847 2487 
Sep 23 NEWCASTLE The Cluny 0191230 4474 
Sep BEDFORD The Civic 01234 269 519 
Sep NOTTINGHAM The Glee Club 0871 472 0400 
Sep NORWICH Arts Centre 01603 660 352 
Sep LONDON The Scala - album show* 0843 221 0100 
Oct BRIGHTON Coalition 01273 606 312 


*Performing the entire Post to Wire and The High Country albums 
Laura Gibson supporting on all dates but Oct 2nd 


т\сммомо frontams === 


THE HIGH COUNTRY | "ev onem 
| THE HIGH COUNTRY 


out on decor (CD, LP, Download) 


this September 








COMING SOON ..... 2 
TEDDY THOMPSON 11 AUG 
KIRSTY ALMEIDA 13 AUG 
ALLEN TOUSSAINT 16 AUG 
JOSE FELICIANO 18, 19,20 AUG 
LUKA BLOOM 07 SEP 

Î MARTIN STEPHENSON 
& THE DAINTEES 16 SEP 
BLACK JOE LEWIS 

| & THE HONEYBEARS 27 SEP 
JAMES RHODES 11 OCT 
DR STRANGELY STRANGE 29 OCT 
| GLENN TIMOK 1 17 DEC 





WWW.MEANFIDDLER.COM 
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7 days, Sam - 9pm. Have your payment details ready. Quote 121 


www.uncutsubs.co.uk/subsoffer 


Subscribe from £ 
UK subscribers. Pleas 
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Forenquiricsand o 
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SJM CONCERTS PRESENT 


LB د‎ setos E o pr 
MONDAY 13 SEPTEMBER 


1024 67 


WEDNESDAY 21 SEPTEMBER 
| 


d 


Boy miae at ggsandtasrs ла} жй 
ir Cine 084 81005 


y > 


WITH STRINGS WERFORMING THE CLASSIC ALBUM r 0844 4999 990 
ОСЕ 1 Newcastle О; Academy 0844 477 2000 
Liverpool О; Academy 0844 477 2000 
Cambridge Junction 01223 511 511 
SATURDAY 24 / OHOR 2225 Sheffield Oz Academy 0844 477 2000 
Manchester Academy 
Manchester Academy 0161 832 1111 
11 Nottingham Rock City 0845 413 4444 
13 Leamington Spa Assembly 0844 854 1358 
MONDAY 26 / 0207 403 3331 ed 14 Norwich UEA 01603 508 050 
16 Birmingham Оз Academy 0844 477 2000 
WEDNESDAY 28 / 0844 499 9990 London O2 
£ Sun 18 Shepherds Bush Empire 0844 477 2000 
Tue 20 Leeds O2 Academy 0844 477 2000 
THURSDAY 29 / OSH 84 eee York Barbican 


SEPTEMBER 2011 


SUNDAY 25 / 0121 780 3333 


Buy online: GIGSANDTOURS.COM | 24hr cc hotline: 0844 811 0051 


www. сот 
Ja SIM Concerts & OF presentation by arrangement wih 13 Artists 


Buy online at gigsandtours.com 
& ticketmaster.co.uk 


24hr cc hotline 08. 51 & 0844 826 282 


BRETT ANDERSON === 


qe Tue 11 October 


[AU MANCHESTER CLUB ACADEMY 
NS d 0161832 1111 


j n Wed 12 October 
[ ү, LONDON KOKO 


ү ү, 0844 847 2258 
i Buy online @ GIGSANDTOURS.COM 24hr CC hotine - 0844 811 0051 


OF TTLEMEART single digital download 15th August 
produced by Leo Abrahams remixed by Cento Townsend 


2. ACK FUNDO" album 28th September released on EMI Records 
BRETTANDERSON.CO.UK 


Be SUM Concerts presentation by arrangement ists 


November 
fi 25 A 0844 477 2000 
Sat 26 н 0844 499 9990 
Tue 29 Liver ilharr H 0151 709 3789 

December 
тш 01 r r r 01970 623 232 

Fi 02 

Sa 03 0844 477 2000 
Mon 05 lal 0117 922 3686 
Tue 06 z G 01392 667 080 
Wed 07 Pri ] 01639 763 214 
Fi 0 02 A 0844 477 2000 
Sat 10 I 01722 434 434 
Wednesday 02 November Thursday 03 November hay be sun 1 т ! 0870 320 7000 
E Gla pose Tue r r 0844 477 2000 
Centre demy Brixton Wed SI l 4 0115 912 9000 
сыза ше = 5м r 0844 477 7677 


buy online at gigsandtours.com buy online at gigandtours.com | 24hr cc hotline 0844 811 0051 
5м. mete э کید‎ wa www.sawdoctors.com 


ANNOUNCEMENTS AND PRIORITY BOOKING 





For tickets to any UK gigs, tours or festivals please call the 24-hour Uncut Ticketline on 0870 160 1600 
KILIMANJARO PRESENTS 


Tuesday Sth November 
Manchester Deaf Institute 
0161 892 1111 


Wednesday 9th November 


Glasgow King Tuts 
08444 999 990 


Thursday 10th November 
Birmingham HMV Institute 


The Temple 
0844 248 503 


Friday 11th November 


London Scala 
08444 771 000 


Tickets also available from: 
Kililive.com | ticketweb.co.uk | 0844 871 8803 
wwwaanebrun.com 

A Kilimanja ————À 


THE JOY 


OCTOBER 
H YOU FROM AFAR MOI OA A MIES 
ví TUE 25 MANCHESTER ACADEMY 0161 832 1111 
THU 27 BRISTOL COLSTON HALL 0117 922 3686 
Ese FRI 28 LONDON ROUNDHOUSE 0844 482 8008 
2 ош взг 1111 sar 29 LONDON ROUNDHOUSE 0844 482 8008 


апата ALSO AVAILABLE FROM: KILILIVE.COM / 0844 871 8803 
TICKETS AVAILABLE FROM: KILILIVE.COM SEETICKETS.COM / TICKETMASTER.CO.UK 
0844 871 8803 & USUAL OUTLETS ETE QUEE 


WWW.THEJOYFORMIDABLE.COM. 
IF ТАКИМ А KILIMANJARO, DHP & REGULAR PRESENTATION 


WYE 
OAK 


THURSDAY 22 NOVEMBER 
LONDON XOYO 


WWW.KILILIVE.COM | 0844 871 8803 
WWW.WYEOAK.COM 


А KILIMANJARO PRESENTATION 
BY ARRANGEMENT WITH PRIMARY TALENT INTERNATIONAL 


THE CIVIL WARS FELICE 
sonos BROTHERS 


M ANC ‘HE S 1 Е R 
NIGHI & DAY DECEMBER 
IRE 06 LONDON KOKO 10 BELFAST 
1 ( NI X YN 07 MANCHESTER SPRING & AIRBRAKE 
UNION CHAPEI ACADEMY 2 11 DUBLIN ACADEMY 
> е 4 09 GLASGOW ABC 12 BIRMINGHAM INSTITUTE 


TICKETS AVAILABLE FROM: WWW.KILILIVE.COM / 0844 8718803 
NEW ALBUM ‘CELEBRATION, FLORIDA’ OUT NOW ON LOOSE MUSIC 
THEFELICEBROTHERS.COM 


A KILIMANJARO & FRIENDS PRESENTATION BY ARRANGEMENT WITH PRIMARY TALENT INTERNATIONAL. 


WWW.KILILIVE.COM 
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sos TOY. 


TUE 11 NORWICHWATERFRONT ошау шоо тни 20 LIVERPOOLTHEKAZIMIER osu eno 
WED 12 LONDON ROUNDHOUSE osamo FRI 21 OXFORDO;ACADEMY2 0444772000 
FR! 14 BIRMINGHAM O;ACADEMY2 0144772000 SUN 23 BRISTOLTRINITY 0117929908 


SAT 15 MANCHESTER MON м PORTSMOUTH 
WAREHOUSE PROJECT oami WEDGEWOOD ROOMS muon 


SUN 16 LEEDS COCKPIT 01192455579 TUE 25 BRIGHTONCONCORDE2 — 1273671211 
TUE 18 NEWCASTLE DIGITAL жшн! WED 26 NOTTINGHAM RESCUE ROOMS омз 412 4444 
WED 19 EDINBURGH LIQUID ROOM — ese THU 27 SOUTHEND CHINNERYS 01702447305 

BUY ONLINE: GIGSANDTOURS.COM | ARTISTTICKET.COM | 24 HR CC HOTLINE: 0844 811 0051 
www.thehorrors.co.uk New Album 'SKYING" Out Now on XL Recordings 

GRE yp Concerts EYOE, OF, PVC а ОНР presentation by arrangement wich Primary Talent International 


THE NAKED AND FAMOUS 








NOVEMBER 
wed 09 BRISTOL ANSON ROOMS 
0845 413 4444 
ө THU 10 LONDON ROUNDHOUSE 
0844 482 8008 
sar 12 SHEFFIELD LEADMILL 
0844 477 1000 
А de TUE 15 GLASGOW O2 ABC 
y 0844 499 9990 
wed 16 MIDDLESBROUGH EMPIRE 
08444 771 000 

















THU 17 MANCHESTER ACADEMY 
0161 832 1111 

sar 19 BIRMINGHAM НМУ INSTITUTE 
0844 248 5037 

SUN 20 CAMBRIDGE JUNCTION 


SOULWAXMAS : 


N) Friday 16th December MON 21 NORWICH WATERFRONT 





Ga) 01603 508 050 
London Oz we 23 PORTSMOUTH PYRAMID 


Va 








5 023 9282 4355 
N 4 Academy Brixton GIGSANOTOURSCOM & LVENATIONCOUK 208 CCHOTUNE 0844 811 ost 
4 0844 477 2000 
b AN SIM CONCERTS. LIVENATION. PVC, OF & THE EMPIRE PRESENTATION BY ARRANGEMENT WITH CAR — WWULTHENAKEDANOFAMOUS.COM 





OCTOBER 


THU 13 MIDDLESBROUGH 
EMPIRE 
01642 253 553 


FRI 14 SHEFFIELD LEADMILL 


01142212 828 
" SAT 15 LEEDS 
METROPOLITAN UNI 
{ озшдш 


мон 17 COVENTRY KASBAH 
0247 655 4473 


MILESKANE== 


ы ! Чет WED 19 GLASGOW GARAGE 
The Vl? ы oun em 
HUI FRI 21 LIVERPOOL 02 ACADEMY 


- 0844 477 2000 
THURSDAY 04 AUGUST SAT 22 MANCHESTER RITZ 


LONDON Oz BRIXTON ACADEMY 0844 477 200 ee GESTAM | ciate Suc 
i105 & SATURDAY 06 AUGUST "HR OC HOTLINE 0844 811 0051 SUN 23 CAMBRIDGE JUNCTION 


WWW.MILESKANE.COM 01223511511 


LEEDS О; ACADEMY 0844 477 2000 ALBUM COLOUR OF THE TRAP OUT NOW SEE LONDON oera are xnoeo 


RN live 4 www.gigsandtours.com 
JJ “злс 
po LGA www.myspace.com/2manydjs 


Concerts р on by arrangement with 





[T 


WED 26 ELECTRIC BALLROOM 
02074033331 
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ГГГЕГҮШЕЕГ ЛЕГЕ ГГ ҮГЕТ 
i Т Ti on 


SJM CONCERTS PRESENT 


An Evening With 


With 


had Te D Y © SUNDAY 


umi Чое Б 10 ВЕК 11 ЅЕРТЕМВЕК 
FW OS GRUFFRHYS — THE CRIBS 
TEE EN emos 


17 NOTTINGHAM R ^ 0115 989 5455 Tre Neat 


SPECTOR 
EXTRA DATE ADDED DUE TO PHENOMENAL DEMAND 


icc. шшш LEEDS KIRKSTALL ABBEY 


MANCHESTER Beidgewater Hall BY ONDE 
GIGSANDTOURS COM - TICKETMASTER.CO.UK - TICKETUNE.CO.UK 
2 GATESHEAD The Sage 0191 443 4661 ON JUMBO RECORDS AND CRASH RECORDS 
04 LONDON Royal Albert Hall SOLD o Te Gathering id mm 
BUY ONLINE: GIGSANDTOURS.COM + TICKETMASTER.CO,UK The Janes Box Se DW Азм THE FUTURE 
IHR CREDIT CARD HOTLINE * 0844 811005] * 0844 8262826 Ome Som T каалон COM А 


» SJM Concern sad DP peruentatian by утарыы with Ocages Шеш sad XRry — wesdjanetzum 


1S MEDIEVAL AA АЕ TO CREATE NOV 
ro" i C/DOWNLOAD 





ith very special guests 


THE VACCINES 


a SMITH WESTERNS 






oct NOTTINGHAM CAPITAL FM ARENA 


oct LONDON THE Ол ARENA THU о CIVIC 0870 320 7000 
EXTRA DATE ADDED 3 ma 
oct LONDON THE 02 ARENA т и F E 020 7403 3331 


моу CARDIFF MOTORPOINT ARENA SAT 05 1 ^ OINT A 029 2022 4488 
NOV MANCHESTER MEN ARENA мон 07 NO NG! ITAL F 0844 412 4624 
Nov BIRMINGHAM LG ARENA 

моу NEWCASTLE METRO RADIO ARENA 

Nov" ABERDEEN AECC 

Nov" GLASGOW SECC HALL 4 0844 4999 990 
NOV LIVERPOOL ECHO ARENA 0844 8000 400 


OIOSANDTOURS.COM - TICKETMASTER.CO.UK - "GIOSINSCOTLAND.COM - 0844 811 0051 - 0844 E26 2826 NEW ALBUM IF мо м? OUT NOW 
PRESENTED BY ши CONCERTS A DF ит ARRANGEMENT WITH 13 ARTISTS " 


WED 09 TE / Li 0844 477 7677 
FR n GLAS 5 0844 4999 990 


Buy online at gigsandtours.com | 24hr CC Hotline 0844 811 0051 


A Cancers & DF Concer 





— 





20TH, 2151 AUGUST 2011, BRECON BEACONS, WALES 


FLEET FOXES 

EXPLOSIONS IN THE SKY / IRON AND WINE 
THE LOW ANTHEM / NOAH AMD THE WHALE / BELLOWHEAD 
wor LAURA MARLING / HOLY F**K / GRUFF RHYS / SQUAREPUSHER 
THE AVETT BROTHERS / DESTROYER / JAMES BLAKE / VILLAGERS 
JOSH T. PEARSON / POLAR BEAR / THE ANTLERS / THE BURNS UNIT 
SUUNS / SIC ALPS / ANDREW WEATHERALL / THE CAVE SINGERS / WILD 
NOTHING / THOMAS DYBDAHL / ROBYN HITCHCOCK / THE 2 BEARS 
JAMES VINCENT McMORROW / THE LEISURE SOCIETY / DRY THE RIVER 
CLARK (CLUB SET) / TWEAK BIRD / DARKSTAR / LIA ICES / EWAN PEARSON 
BEN HOWARD / SHE KEEPS BEES / JAMES YORKSTON / ALESSI'S ARK 
TREEFIGHT FOR SUNLIGHT / ELLEN AND THE ESCAPADES / PILOOSKI 
OUR BROKEN GARDEN / MARCUS FOSTER / 9 BACH / OTHER LINES 
MODDI / THE GENTLE GOOD / WIBIDI / ADMIRAL FALLOW / 2:54 
HORSE MEAT DISCO / BENJAMIN FRANCIS LEFTWICH / SEAN JOHNSTON 
HANNAH PEEL / DRIVER DRIVE FASTER / NIGHT ANGLES / MICHAEL 
KIWANUKA / FOR FULL LINE-UP & INFORMATION VISIT 


COMEDY / 24 HOUR BARS / CINEMA TENT / MOUNTAINS / KIDS AREA / WISHING TREE / LITERATURE 
EINSTEIN'S GARDEN / HEALING AREA / GOURMET FOOD / DUSK ‘TIL DAWN BONFIRE / & LOTS MORE SURPRISES 


0871 424 4444 OR WWW.TICKETLINE.CO.UK /GREEW-NAN-FESTIVAL-TICKETS RU 


ADULT TICKET: £135 / STUDENT: £115 / TEENAGE: SOLD OUT 
HOLIDAY TICKET £40 (CAMP FOR À WHOLE WEEK) / CHILDREN UNDER 12: FREE 
Cin SE I 


ДС 





PRIZE CROSSWORD 
PUTT Pore 





ACROSS 

1Forthis legendary bass playerjustnowit's 
AQuestion Of Time...(4-5) 
6+19A...butfortheseveteran rockers 
over 40yearsagoitwasA Question Of 
Balance...(5-5) 
8+6D...whilefortheseEssexboys25 years 
agoitwasboth"AQuestionOf Lust" and "A 
QuestionOfTime" (7-4) 

9+170 "Thewayshetalkswhenshe's 
spokento,downtome, thechangehas 





come, she's 1967(5-2-5) 
10+13D. and (3-7) 
11 CaptainBeefheartlookedfishyinhis 
_____MaskReplica(5) 

IZ Singer of themonthforThePretty 
Things(3) 


14+16A Touredlive? Yeah-reworkinga 
Yardbirds’ number (4-7-3) 
18it'snotcooltobotherwithTheKillers" 
music(3-4) 

19 (SeeGacross) 

21 . TheWetSprocket,takingtheir 
namefromRutland Weekend Television 
series(4) 

22+32AR'n'Bsongwritten by Arthur 
Crudupinthe'40s, coveredbyElvis Presley 
inthe'SOsandahitforhimin2007 (2-4-4-2) 
24 SpotthedifferencebetweenSam Brown 
andBlackRebelMotorcycleClub (4) 
25+29А 'msorry.etc. formessingupearly 
nameofdrummerwith The Clash (4-6) 
27Evidencethat David Gray wasn'tactually 
attherecordingofthissong(5) 
29(See25across) 

31(See30down) 

32(See22across) 





1"Westoleherfaceandohhowwelaughed — 
shemadeus happy".1974 (4-4) 
2Aplacidsortthatdrummedfor Traffic (7) 
3+19D Albumonwhichthefundamental 
principles were revisited by Billy Bragg 
(4-2-6) 

4 “Someone like youandallyouknowand 
howyouspeak”,2008(3-8) 
SUriahHeepalbumthatwasthehottestall 
aroundtheworld(7) 

6(See8across) 

7it’sanalbumby Portishead, youfool (5) 
12+22D Musemoodsetruinedby 
appearance ofUSindierockband(6-5) 
13(SeelOacross) 
15WestCoastbandwho were Out Here (4) 
17(See9across) 

19 (See 3down) 

20 TheperfectplaceforToddRundgren's. 
band(6) 

22(Seel2down) 
23Exclamationofannoyance from Holly 
Johnsonongoingsolofrom Frankie Goes To 
Hollywood(5) 

25 WereCozyPowell, ScottWalkerand The 
Lightning Seedsallinclinedtodothis? (4) 
26  island.JethroTullalbumor: 
IslandLine" Lonnie Donegan song (4) 

28 Albums Black___byAC/DCor___On 
Fire by Elton John (3) 
30+31A ZZ Topalbumthat, in Spain, they 
call"thecrazyone" (2-4) 











WIN!the double-disc 
reissue of LA Woman 
when it’s available! 





HOWTOENTER 
Thelettersintheshaded 
Squares formananagramof 
asongby The Doors. When 
you've worked outwhatitis, 
send your answer to: Uncut 
September 2011 Xword Comp, 
Sthfloor, Blue Fin Building, 110 
‘Southwark St, London SE10SU. 
Thefirstcorrectentry picked. 
atrandom will win the prize. 
Closing date: August 24, 2011. 
Thiscompetitionisonlyopen 
toEuropeanresidents. 


ANSWERS FORTAKE170 
ANSWERS ACROSS 

146A Director's Cut,9 Liverpool, 
10Exit0, 11 Self, 12+16A Angel 
Of The Morning, 15+230 Better 
Days,20Scaffold,21 Seafood, 
24,Ali,25 Gown, 27 Newbury, 
30 Suede, 33RCA, 34LA, 
35«36A Dusty Hill,37 Asia. 





ANSWERS DOWN 

119A Dali's Car, 2Revolver, 
3Cure,5Silver Machine, 
6Credo,7 Twist, 8Love,13Fun, 
14Stylo,15+26DBare Wires, 
17Refugee,18 Nolan, 21+4D 
Sinead O'Connor, 22 Always, 
2BUgly.31UNI, 32+290 Del Naja. 


HIDDEN ANSWER 
“The Hungry Intruder” 


Crossword compiled 
by Trevor Hungerford 
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For tickets to апу UK gigs, tours or festivals please call the 24-hour Uncut Ticketline on 0870 160 1600 
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a 
THE DOORS 
Five rarities for fans who want to 








dig that little bit deeper... 





1.THEDOORS 
ELEKTRA, 1967, 
MONO 
Morethana 
completist 
thing: manyareconvinced 
themono mixhas more 
punch than thestereo. So 
collectablein itsoriginal 
formthatthelimited- 
edition seven-LP set 
on 180gvinylissued by 
Rhinoin2008 (now 
sold-out!) included the 
debutalbum in both mono 
and stereo mixes. 









ELEKTRA SINGLE, US, 1968 


Adifferent mix with areal 
gunshotandsansthe 
victory belloverdubson the 
LP version. Also lookout for 
theonlytwosinglesto 
featurenon- albumtracks: 
"69 $ 

b-side of “Wishful Sinful”) 
and 1970's (You Need Meat) 
Don'tGoNoFurther” (the 
flip of “Love Her Madly”). 


Ñ ои FALTA), 
A 1968 


ОБРИ A drunken 


Morrison onstage with 
Hendrixin NewYork, 














repeatedly si 
words “fu 
asshole’ 
blues-roc! n. Finditon 
the bootleg Hendrix Live At 
The Scene Club: New York. 


ГГУ 4. PARIS BLUES 
oon 1970 


ж Anouttake 


forthe L.A. 

Woman 
sessions, featuringthe 
"Twish Iwas a girl 
of 16, bethequeenofthe 
magazines... all night long 
youcould hear me scream.” 
Sorareyoucan'tcurrently 
finditevenviaillicitsources 
—butfansare hopefulit 
mightappearonthe 
expanded 40th anniversary 
reissue of L.A. Woman. 


5. OTHER 
(191) 
FULLCIRCLE 
(57) 
Surprisingly, 
thesetwo 
(underrated) 
y post- 
MESS Morrison 
albumshave 
never officially appeared on 
CDinthe UK, andthe 
original mastersare 
reportedly lost. Butimports 
ofvinyl-to-CD transfersare 
intermittently available-or 
youcouldtrackdown the 
original vinyl! 


gingthe 
her in the 





























la Hill Street, Newry, County Down BT34 
2BN 

Te 2830 262878 

Email: carlinrecordsnewry@hotmail.com 
Web: www.buymusic.ie 

Proudly independent for 50 years 























14/15 Nassau St. Dublin 2, Ireland 

Tel: 003531670 4157 

Email: info@ceticnote.com 
Specialists in Irish Traditional, Folk & Roots. 
music. Extensive Vinyl selection. 
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ROOMY 


32 Market Arcade, South Great Georges St, 
Dublin2 

New and Vintage Vinyl. wide range of Dance 
1275, Cds, DVDs and Books. 
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6 Bedford Street, Leamington Spa, 
Warwickshire CV32 5DY 

Tel: 01926 831333 

Web: www.seismicrecords.co.uk 
Independent Vinyl specialist - a crate diggers 
delight! Selling vinyl & cds covering most 
genres, specialising in electronic music. 


26 Kendrick Street, Stroud, Gloucestershire 
GL51AQ 

Tel: 01453 759116 

Gloucestershire's longest established 
Independent Record Shop with over 30,000 
CDs and Vinyl in stock 





233 Fulwood Road, Sheffield 510 3BA 
Tel: 0114 266 8493 

50,000+ Titles CD/Vinyl. New / Chart / 
Secondhand / Rare. All Genres. All Eras. 
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3 Royal Arcade, Bournemouth, Dorset ВНІ 4BT 
‘Tel: 01202 399963 

Web: www roseredrecords.com 

Bournemouth's new independent music shop 
specialising in a wide range of second-hand & 
new vinyl, new CD's and one of the largest ranges 
of band merchandise on the South Coast. 











299-301 High Street, Dorking, Surrey ЕНА IRE 
1306 887187 
www.mtboardrooms.co.uk 

We are an Independent record store 

specialising in new and old music. Also 

selling top clothing brands such as Stussy, 

Altamont, Stones Throw, Rockwell, Any Fort 

plus many more. 





The Beehive, 320 Creek Road, Greenwich 
Road, London SE10 9SW 

Tel: 0208 858 1964 

Web: www.myspace.com/casbahrecords 
Rock 'n' Roll to Soul, Punk, Psych, new Indie, 
Old Skool Hip Hop and Reggae. New and 
second hand vinyl. New releases, Open 7 
days a week. 10,30-6pm. 





LONDON NWT SRT 
Tel: 020 7224 0277 


OPEN DAILY 10AM - 6:30PM 


www.itsonlyrocknrolllondon.co.uk 


If you love The 
AC/DC, Rolling Stones, The Who, 
Led Zeppelin, Pink Floyd, Clash, 
Jimi Hendrix, David Bowie, Oasis, 


Sex Pistols, Queen, etc. 
this is the place for you! 
We sell T-shirts & other 
clothing , mugs, posters, 
badges, games, records, 


bags, wallets and accessories, 








photographs-plus-original 


231 / 233 BAKER STREET (ONDER 
www.beatlesstorelondon.co.uk 
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TLONDON'S PADDINGTON Station 

onesummer's morning, a few dozen 

ofthe cream of Britain's popular 
culture press are waiting fora train. It's an 
unusually large roll-up fora press junket in 
aid ofa band nobody has heard of- Black Star 
Liner, itsays here—but this promises to be an 
unusually entertaining day out. Our ultimate 
destination is a military firing range on 
Dartmoor where, we are promised, Black 
Star Liner’s new single, “Halaal Rock”, willbe 
broadcast from a deafening sound s 
mounted ona Saracen armoured personnel 
carrierwhich has come into the possession of 
Jimmy Cauty, late of The KLF. 

The idea is that the train will deliver us to 
Exeter, from where we'll be helicoptered to 
the performance site where, itisrumoured, 
Cauty will jam at actually health-threatening 
volume after which we'll repair to a pub to 
enjoy Black Star Liner doing whatever it is 
they do. Our guide in this enterprise is one 
Feargal Sharkey, exof The Undertones, now 
CEO of Black Star Liner’s label. 

Thetrain arrives on time in Exeter. A coach 
transfers us to Exeter's small airport. These are 
the last things which will go right. The 
photographers are herded back aboard the bus 
to be driven to the rendezvous with Cauty's 
sonic death ray. The rest of us are instructed 
to stay and await the chopper. "I'm cold," 
complains someone, who may have had one or 
two enroute. “Go and ask Feargal if he's gota 
fur-lined sheepskin jacket.” This will not be 
the last laboured play on Undertones lyrics 
essayed in the coming hours. 

Sharkey organises the weigh-in, to determine 
whether ornot the helicopter will bear our 
combined mass. After we take our turns on the 
scale, Sharkey does his sums and announces 
that we weigh, all 28 of us, 83 stone. A quick 
recount by anxious onlookers - that is, all 28 of 
us—puts the figure the wrong side of 300. Our 
faces betray the sort of existential crisis that 
can only come ofrealising that your career 
path has ventured so far into the weeds that 
you find yourself, in the line of duty, trusting 
your life to Feargal Sharkey’s arithmetic. 

Concerns are fuelled further by instructions 
we've been handed, previewing the nights 
entertainment. “For your protection,” itreads, 
“certain frequencies have been omitted from 
this test.” “Oh, great,” says someone. "He's 
going to make us shit ourselves. 

“When you hear the triple alarm tone, 
continue the instructions, “move swiftly 
towards the trucks on the road. Anyone 
experiencing difficulty will be assisted. You 
may feel confused or depressed at this point.” 

“Twork for the NME,” says someone. “How am 
Tgoing to tell?" The giant Sikorsky arrives with 
*"hesunset, and меѕего r Dartmoor with a 
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Wired-for-sound 
Saracenarmoured 
personnel carrier 

















hearty massed hum-a-long of Wagner's “Ride 
Of The Valkyries”. As we approach the landing 
site, a thick silver mist rolls across the moor. 
erybody aboard thinks this looks wonderful, 
aside from the pilot, who doesn’t fancy trying 
tolandinit, and flies us back to Exeter. "It's 
OK,” reassures Sharkey, doing a creditable 
impression ofsomeone who isn't panicking. 
he coach will meet us at the airport.” 
The coach doesn't. We bear this with the 
dignity and grace that might be expected ofa 
horde of bored, annoyed, somewhat sloshed 
journalists marooned in a deserted regional 


















airport. Somebody locates the PA system. "I 
AMTHEGOD OF HELLFIRE!” they announce. 
“ANDIBRING YOU... FIRE!” Thissummons 
the airport's lone security guard. “Knock it off, 
sonny,” he says, unplugging the microphone. 
Ourcollective attention settles on the airport 
luggage trolleys. A course is plotted, starting at 
Tourist Information, past the drinks machine, 
backalong the check-in desks, and through a 
sharp left-hander at Arrivals to complete the 
lap. Inanear-run final, your correspondent 
(driver) and Sharkey (passenger) are beaten by 
the NME, who clearly jumped the start. The 
security guard emerges again. “Look,” he 
sighs. “You've gota choice. You can behave like 
grown-ups, or you can wait in the car parl 




















Full-scale mutiny looms. “Is this some 































sort of revenge forthe reviews of your second 
solo album, Shark 


у?” asks someone. “Fuck 
yourself,” comes the reply. A fleet of taxis 
eventually deposits us ata pub in Ashburton, 

The hapless Black Star Liner play, largely 
ignored, as the thirsty press contingent make 
up for lost time. Those who'd made it to the test 
site on the bus report what they saw. 
told us to put orange overalls on,” 
“And then we had to mill about, waving.” 
“There were pink flares,” adds another. 
three cows’ heads on sticks.” Jimmy С 
author of this nonsense, sits sombre and 
bedraggled, and gives the impression of 
having just survived something. He has been 
distributing a press release protesting about 
the government's handling of the BS sis. 
"This demonstration,” it concludes, "has been 
sponsored by a mediocre pop group hoping to 
gain radical credibility from the stunt.” 

Isuggest to Сашу that thisisabit rough on 
Black Star Liner, whose label have splashed out 
afairwedge on tonight's shenanigans. 

“I'm sure they're nice chaps,” he mutters. The 
orange overalls, and the flares he'd fired into 
the night? “Standard-issue, low-rent theatrical 
trickery,” he says, “and, anyway, itwas pitch 
dark, you wouldn't have been seen anything.” 

Sowhatwasthe point, exactly? “There wasn't 
one. Itwas aboutintensity ofsound.” Ah, the 
sonicterrorism thing. “No,” says Cauty, looking 
suddenly very old. "That's rubbish. It's a PA 
system onatank.” There is along silence. “Atthe 
end of the day, it’s justa fucking disco van." © 
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